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Thank you, you will be deeply rewarded for your pledge Gee the 2000 Fundraiser. 


NOTE TO THE UN-CONVERTED: 


KDVS 90.3 FM exists for the reason of giving you something to hear when you’re pissed off at the world or just 
interested in hearing something new. Modern radio consists almost entirely of mega-corporate consolidation, man- 
agement-programmed playlists, computer pre-recording and automation, narrow audience demographic controlled 
programming and zero DJ control. Yes, even your favorite station. Yes, even those hilarious morning show hosts (it’s 
all scripted). Very few stations stand out from the pack. The stations that do are destined to be bankrupt, neglected 
and walked over by powerful governing bodies. Trying to provide something cool comes at high costs. KDVS is here 


for that reason and is willing to take the abuse. Tune in to 90.3 FM and become one of the converted. 
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Words From The Wise 


Hi everyone and thanks for picking up this issue of 
KDViationS. I’m guessing that if you took the time out of your 
busy schedule to bend over and grab a copy then you are 
already familiar with our misfit radio operation out of Davis. 
Hopefully you have tuned in more than a few times and heard 
something that made it worthwhile to flip the dial away from 
whatever you were enjoying. On top of that, I hope that you 
appreciated what you heard enough to have a desire to keep 
KDVS doing what we do. And on top of that doozey I hope 
that you’ll tune in to our one-per-year fundraising extravaganza 
from April 10"-16". 

Here’s the smack: KDVS receives no taxpayer sup- 
port, KDVS owns the valuable 90.3 FM frequency which many 
people would rather use for selling you cars, KDVS allows its 
DJ’s the “luxury” of controlling their own radio program (which 
is a long gone scenario), and KDVS Engineer Todd Urick gar- 
dens with a bag over his head (observe included picture). With 
a situation as promising yet as sad as this one, we are forced to 
devise other options for raising the devils fruit. Sweet sweet 
money is the lifeblood that keeps our precious station out of 
the hands of the heretics and within the listening realm of your 
ears. Unluckily the dollar signs are few and far between to 
operations like KDVS. The solution to this problem is the An- 
nual 2000 Fundraiser from April 10°-16". 

Before I continue, please banish any knowledge you 
have of outside fund-drives from your mind. Every-other-week 
guilt trip driven and embossed cup rewarded pledge-a-thons 
are not what we are shooting for here. Our promise is to have 
one week of inspired begging per year and have some really 
cool stuff for people in return for pledging. There’s always 
great programming on and DJ’s are completely willing to do 
interesting and idiotic things in return for a pledge. We’ve had 
Mountain Dew drink-a-thons, pies in the face, electric shocks, 
on-air whipping and the ever present on-air stripping. I’m hop- 
ing that a more gullible DJ will set themselves on fire to meet a 
goal this year. It’s probably wishful thinking but it would still 
be pretty cool. (Note to staff: Any volunteers?). : 

Regardless, please tune in from April 10" to the 16" 
and call in a donation to KDVS to help keep our blood flowing. 
You’ll be able to pledge by phone or on the web. On top of all 
the idiotic stuff that happens, you get all kinds of stuff in return 


The KDVS ON-AIR FUNDRAISER will be April 10th through 16th. 
Donate to your favorite shows and get thank you presents 
(yes, thank you presents). Including: cds, t-shirts, records, 
books, be a guest dj for an hour, rare items---all for just help- 
ing support YOUR non-commercial, community alternative ra- 
dio station run 24 hours a day, 7 days a week, 365 days a year 
(366 on leap year). Thank you. Call up 530-752- 0728 during 


the fundraiser to show you care! 
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for your pledge. We have CD’s, 
vinyl, T-Shirts, autographed 
stuff and tons of other junk. We at. 
will be advertising our inventory °*"« 
on the air or you can check out ; 
the premium list at 
www.kdvs.org. It feels so much 
better to be supported by actual ~ 
appreciative listeners instead of 

business or school funding. The fundrasier will be a lot of fun 
and your pledge will keep freeform radio alive in Sacramento. 

I do a punk rock show on Tuesdays and I never really 
talk about any rock-oriented stuff in what I write, so Pll try and 
start here. It was weird seeing the best show of the year 2000 
on January 9". Schong, Girls Soccer and some other broken 
up bands held a giant funeral show for Your Mother at Gilman 
Street in Berkeley. The opening bands were all great and Your 
Mother’s set included a giant Michelin baby, somebody dressed 
in a pac-man suit, about 40 people on stage and the singer 
hanging from the rafters above the club. The audience got free 
costumes and stuff was getting thrown all over the place. It 
was sad to see the end of a band that sang about so much 
retarded stuff and was totally down with posing naked (in the 
most non-erotic way possible) but it was a great show anyway. 
To learn more about Your Mother and order some of their great 
albums, ‘simply point your internet appliance to 
www.yourmother.com. I also had the pleasure of seeing the 
Hellacopters play at Slims some time ago. If you ever get a 
change go see this band then without a doubt jump on it be- 
cause they really rock hard. I’ve never seen so much guitar 
soloing in my life and it was all extremely tastefully performed. 
I got to interview them with fellow DJ Kris P. Hellacopter but I 
don’t really remember what happened. The interview is buried 
in this issue somewhere, so you can check it out. 

Ok, my pitiful attempt at touching on musical topics is 
complete: quickly and hopefully painlessly. Go get yourself 
some dinner and keep tuning in to KDVS until you hear some- 
thing you like. 


~% 


Justin Kable 
General Manager 


The Results of Last Year’s Fundraiser! 
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i's “Cooking With wWadeleins” 


by Madeleine Kenefick 


First, the name of the show is a misnomer since no food is 
allowed in the studio, so how could there be cooking? And, though 
most people think that because it’s a cooking show, it must be on TV, 
but it really is on the radio. My main squeeze has advised me to watch 
people’s eyes when I talk about food, and when they glaze over, I’m 
to stop. This is not easy on the radio. 

How did I get a radio show? Picture this: two young women 
and I are sharing a paper cutter at Kinko’s and we start talking. Turns 
out they’re doing KDVS promos; I’m working on cooking class gift 
certificates. Just women doing what they do best: exchanging info 
with total strangers. So, one thing leads to another and I get a call from 
Justin Beck, KDVS Public Affairs Director. “Can you come to an 
organizational meeting to pitch your show?” (Show? I have a show?) 

Ryan and Madeleine: one eats to live, the other lives to eat. 
Between them they 
have over eighty 
years of eating ex- 
perience. How did 
I find him? I just 
got lucky. Ryan 
Gragnano, 4th-year 
communications 
major, rugby player 
and prospective 
KDVS volunteer 
showed up at the 
wrong meeting. We 
happened to be 
dence? I think not. 

“Good idea,” he tells me after my pitch. “I’m an athlete, 
and I know I should be eating better.” Convinced that an exchange 
reflecting two different perspectives would be more engaging than a 
solo brain-numbing lecture, I call Justin and ask him to put me in touch 
with that volunteer on the couch. The rest is history. 

Ryan is, in microcosm, Every student. His past assign- 
ments have included keeping track of his fast food expenses (about 
$25 a week, not counting coffee and snacks); recording an inventory of 
food at home (more than old Mother Hubbard’s cupboards, but barely, 
So we went shopping on the air); and, for our food phobia show, 
divulging his food dislikes, which include most things that grow. I can 
almost understand not liking broccoli, but tomatoes? (Just stab me in 
the heart, Ryan.) I can’t even start to expose him until tomatoes are in 
season, and since it’s said to take ten exposures to overcome food 
prejudices, it’s a race against time. 

Convinced that if Ryan doesn’t like most green vegetables, 
he’s certainly not going to like asparagus. I bring him in a marinated 
stalk to sample, and he tells me he’s already been turned on to them. 
Not only that, he also likes artichokes! I am greatly impressed, and 
Ryan grins, “Gaining ground with Madeleine.” 

What time slot did I want? End of the day, when people 
would be really hungry and thinking about dinner. So, naturally we’re 
on at 9:00am, when most students are in class, staff is at work (every- 
one else is still sleeping), and the only competition is Martha Stewart. 
Martha may make more (if she’s paid anything at all, she makes more), 


Ryan and Madeleine 


sharing the same lumpy couch. Coinci- 


and she may have a huge crew (we 
have Sondra Halabi, our engineer), 
but we’re “All cooking, All the 
time!” except for the rugby up- 
date; no pet grooming or wedding 
planning. (Martha, if you read * 
this, where are the divorce plan- 
ning shows?) 
When I remember to give the number, listeners are invited to 
call, but so far the phone has flashed only twice; a guy who wanted to 
know how to cook game — pheasant, venison, etc. — but the question 
was, I was relieved to hear, for our guest, chef Matt Soga. The other 
sounded suspiciously like a leaky toilet. (“Please call back when you 
have a question.”) When an interviewer doing a story on the show 
asked what our “market share” was, we managed not to laugh. 

What do we actually do on the show? We start off with the 
rugby news and then ease into last week’s assignment, which 
Ryan usually hasn’t gotten around to yet, but is “planning to next 
week.” We’ve had several guests (from the Davis Farmers’ Mar- 
ket, Davis Food Co-op, Soga’s, UCD Coffee House, a Singaporean 
materials engineer) who have contributed recipes, and of course I 
always have one or two to share as well. 

Is the show scripted? Well, yes and no. I write pages of 
stuff I don’t want to forget to cover, but in the interests of keeping 
the show fresh, I never prepare Ryan for what’s coming at him, 
and I sure don’t know where he’s going to take me. 

The show is a bully pulpit for reaching the students I see at 
the supermarkets, their shopping carts a produce-free zone, full of 
Cokes, chips, frozen pizzas and burritos. Most students are well- 
informed about nutrition, but there’s a gap between knowing what one 
should be eating and actually wanting to eat it. That’s my mission, to 
spread the gospel of good food, well-cooked, so if I get overly enthu- 
siastic, chalk it up to missionary zeal. 

If you'd like to give us a shot, we can be heard live and unedited 
on Thursday mornings at 9:00am on 90.3 FM. 
RECIPE 
Pasta Confortavole 
a.k.a. GOPP (Garlic, Oil, Pasta, Parmesan) 
Comfort food doesn’t get any better than this. You can make it when 
you’re brain-dead with ingredients on hand. 
Cook your pasta in salted water; two minutes before it’s done, heat some 
extra virgin Olive oil and a little butter for flavor, and in it saute a thinly 
sliced peeled clove of garlic (one clove per person). Don’t let it get dark 
or it will be bitter. When the pasta is done, drain it (scoop out and save a 
half cup of pasta water first) and dump the pasta in the pan with the garlic, 
turning it to coat it with the sauce; add a little of the pasta water if it seems 
dry. Then grate on plenty of Parmesan (pecorino-romano, asiago, etc.) 
and keep turning it. Turn it into a warm bow! and—this is a restaurant 
trick—drizzle it with a little more olive oil. A final grating of cheese, 
fresh ground pepper, and it’s done. 


Madeleine Kenefick is the author of The Instinctive Cook: You Know 
More Than You Think About Cooking and teaches hands-on cooking 
classes in her home. 
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Here are a few tips to increase your enjoy- 
ment of your records and your turntable. 


Some people complain that RECORDS (inter- 
changeably and often hiply referred to as “vi- 
nyl” among record collectors) are high main- 
tenance; they are scratchy; they are obsolete; 
they are big and clumsy. Who needs ‘em? Well 
sure, CD's are convenient; everyone has them, 
and you dont have to get up in the middle to 
turn it over. And we hear a lot from these part- 
time music fans talk about how they love “that 
digital sound,” not really knowing what they 
are talking about. But the bottom on line is 
that vinyl is king. Maybe you are that one out 
of thirty people who still owns a turntable (re- 
cent debatable statistic) and you've always 
been different. You’re not one of those lazy 
folks who cant be pried from their seats to 
turn a record over. In fact you’ve bought a 
CD player, but you never use it unless it’s a 
“last resort” (i.e. “cant get it on vinyl”) You're 
suave. You've got taste. And you never fol- 
lowed the crowd. You, like me, believe in “VI- 
NYL FOREVER.” 


Here's a few things you can do fairly easily to 
decrease troubles with vinyl, and increase your 
enjoyment of it. 


Clean dust off before playing your records. 
Use a carbon fiber brush preferably. As a sec- 

~ ond resort, a Discwasher brush is fine, but the 
carbon fiber bristles are what pulls the dust 
out of the grooves. Records attract micro- 
scopic dust when exposed to the air in the 
room of your home, the KDVS studio, or 
wherever. Playing a dusty record can literally 
grind the tiny dust particles into the vinyl 
permanently locking ticks & pops into the 
groove walls. The end result is a noisy record 
after many playings. Clean those records regu- 
larly. 


Do not apply liquid to the surface of the record 
unless it is a cleaning fluid made specifically 
for records. Always use just a small amount 
of cleaning fluid, no more than a few drops. 
Overdoing it on the fluid will leave a residue 
and is another way to ruin good vinyl. 


Store records in a perfect vertical position, 
not leaning sideways, and not in a horizontal 
stack. This is to avoid “storage warp” which 
can happen over a period when your records 
are leaning against each other vertically. Hori- 
zontal stacking causes undue pressure and 
result in an edge warp over time. Poor storage 
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will also result in ring wear on the cover and 
seam splitting.. A perfect vertical position is 
ideal. Store on shelves, not in boxes. 


Keep records away from moisture and hu- 
midity. If you have seen a record with a wa- 
ter-damaged cover, it is likely that the vinyl 
has been adversely affected. Over time, mil- 
dew may grow on the surface of the record 
degrading play quality. If it has been some 
time since the spill, it’s too late, the vinyl is 
likely permanently damaged. If you have just 
spilled something on the surface of a record, 
clean it up as soon and as thor- 
oughly as possible, 
without leaving a 
residue on the 
surface of the 
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dishwashing liq- 
uid, warm water (not 
hot), a firm grip, and a thoroughly clean flat 
surface free of small particles. 


Dont get fingerprints on your records. The 
oil on your fingers eats away at the vinyl un- 
less it is cleaned offs soon as possible. Handle 
only by the edge and center (label). 


How can you REALLY protect your records? 
There are more than a few vacuum-based 
“record cleaning machines” on the market to- 
day; I know some people who swear by them 
for cleaning used records; if you’re nervous 
about your records and have a fair amount 
invested in your records, you may want to 
consider one of these machines. They are 
generally quite expensive and more geared to- 
ward the type of vinylphile who spends an 
equal or greater amount of money on a stylus 
(at least a few hundred dollars). I personally 
do not own one, but later this year I have 
plans to buy a pre-owned one. If you only 
listen to punk, hardcore, low-fi music, or are 
not very critical of sound/music in general, a 
record cleaning machine is a waste of money 
for you. People who use these are generally 
huge jazz buffs, classical vinyl nuts, or more 
traditional collectors. I even know a psych 
collector who has one! 


Change your turntable mats every few years 
or less, depending on how often you use your 
turntable. There is no “set time” to change it, 
but if you notice visible dirt on the mat, change 
it as soon as possible, or use the other side as 


a quick-fix. The microdust & particles on a 
dirty mat transfers to back side of every record 
played on'it. Thus there is great potential for 
permanent etching of the dust into the grooves. 
Practice good hygiene with your turntable mat. 
Here at KDVS we replace our slip mats every 
six months to a year. 


Keep records out of the heat and/or direct sun- 
light. Avoid temperatures over 90 degrees F. 
Avoid direct sunlight at any moderate tem- 
perature, even if it’s in the 70s or 80s. Direct 
sunlight will warp a record on contact if it is 
hot enough. On a hot summer day, play it 
safe: keep your records out of the sun’s way. 
If you need to transport records on a hot day 
use a bag. If you transport many records at 
once (like I do each week to do my radio show) 
it is good idea to use a fully self-contained 
piece of luggage. If they are in your house or 
apartment, stored in light that hits them dur- 
ing a certain time of day, you are generally ok, 
so long as your indoor environment is air con- 
ditioned. If it makes you nervous, draw the 
curtains/blinds until the sun does not hit the 
records, or simply move them out of harm’s 
way. 


One of the little known facts about vinyl is 
that repeated playings of the same record back 
to back will damage your record. Discwasher 
recommends not playing a record more than 
twice in an hour’s time. Groove wear may 
result due to chemical reactions that occur each 
time the record is played because of high tem- 
peratures in the grooves. This effect may not 
noticeable until farther along in the record’s 
lifetime, then it will be crackly and you will 
wonder “Where did all that crackle come 
from?” 


Replace your needle (stylus) regularly. Some 
folks conservatively recommend replacement 
after 400 to 800 hours of play, Others recom- 
mend “up to 1000 hours”, but I would re- 
place it shortly after it hits the 1000 mark, 
before it starts damaging your records. If you 
buy a used turntable and you are unsure about 
the quality and age of the stylus, replace it. 
Here at KDVS we go through over 40 styli 
per year, as we have several turntables to 
upkeep. Also as your stylus gets on in life, it 
will lose the sonic impact it once had. With 
regular use it will degrade slowly over time 
even if well cared for. 


Set your turntable up on a stable base. This is 
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important to minimize vibration and the ef- 
fect of any external vibrations on play. Any 
motion to the foundation will degrade your 
sound. If your turntable skips when you walk 
across the floor of your second story apart- 
ment, you should alter your setup, or find a 
different location altogether. If you have few 
options as to where you can set up, consider 
purchasing a thin foam mat to insert under- 
neath the base. This will absorb excess shock 
and keep the system’s response to its physi- 
cal environment to a minimum. 


Align your cartridge and arm and check it 
regularly; the more accurate the align- 

ment, the better your stylus 
will trace the sonic informa- 
tion. The end result is 
sound which accurately 
mirrors its analog repre- 
sentation in the groove. 
Check the three planes of 
alignment; vertical align- 
ment - viewed from above; 
tangential alignment - from 
the side; and azimuth 
alignment - head on. Ob- 
viously we are checking for 
right angles along all three 
planes at the stylus contact 
point. The temperature in the 

groove is very hot. So if you have played or 
are playing records with a loose or incorrectly 
aligned stylus, you may be damaging your 
records permanently. The more advanced 
vinylphile will have on hand tools like a track- 
ing force guage, a stylus brush, a mirror for 
azimuth check, and alignment guage. Audio- 
philes take their alignment very seriously. For 
them a close visual check is not enough, and I 
will leave this topic to magazines like The 
Absolute Sound. 


Adjust your tracking force according to your 
cartridge instructions. Too much tracking 
force results in putting your cartridge’s mov- 
ing magnet (or coils) out of alignment. Use a 
good recording you are familiar with to fine 
tune. The female voice is a good barometer so 
pick something with female lead vocals and 
which you are familiar with; iterate plays; use 
increments of .1 g and try to find the point at 
which it sounds most natural. Average Rec- 
ommended tracking is about 1.5 grams. 


Check your anti-skate control. This adjust- 
ment does not apply to every turntable, just 
those with pivoting arms. The anti-skate pro- 
vides an opposing force to the natural inward 
pull of a single point pivoting tonearm. If not 
set appropriately, the stylus may cut into the 
inner groove wall, resulting in distortion and 
a 
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good wide trail-off groove (the area in between 
the end of the last track and the inner label). 
Gradually adjust the anti-skate as the record 
ends, i.e. “trails off’ to the final concentric 
groove. Increase anti-skate setting until the 
tonearm begins to move toward the edge of 
the record; then decrease until it moves to- 
ward the label. Iterate until you have a good 
balance where the tonearm gently floats for- 
ward to the final concentric groove. Then play 
some well-recorded vinyl you are familiar with 
to fine tune. ANTI-SKATE ADJUSTMENT 
SHOULD BE EQUAL TO STYLUS PRES- 
SURE VALUE. 


Maximize your stylus lifetime by keep- 
ing it free of excess contact 
with anything other than 
vinyl and a stylus brush. 
Over time dustballs will 
develop on your sty- 
lus, decreasing fidelity. 
Do not touch your 
needle with your fin- 
ger. In doing so you 
deposit a layer of oil 
on the stylus that 
will damage it and 
possibly your records, 
even if you touch it just 
once, This oil will result 
in a frequent fuzzball prob- 
lem until the stylus is deglazed or replaced. 
Did you ever listen to a record, and slowly 
the fidelity drops off, and the sound spec- 
trum becomes narrower little by little and even- 
tually the tonearm slides violently to the cen- 
ter of the record? That’s a stylus/fuzzball 
problem. If you experience this problem, get 
a stylus brush and pull forward in two full 
motions. Do not move the stylus brush side 
to side or backward against it. Doing so may 
destroy or compromise your stylus. One other 
way to clean the stylus is by using a clean 
soft brush or Q-tip with alcohol or a distilled 
water solution (isopropyl 70%). GENTLY 
BRUSH ONLY FROM BACK TO FRONT 
WITH VERY LITTLE PRESSURE SO YOU 
DO NOT DAMAGE THE TIP. YOU 
SHOULD DO THIS BETWEEN PLAYS OR 
SESSIONS. 


This has merely been an introduction to how 
to take care of your records and stylus; for 
further reading on more advanced methods, 
sound advice, and reviews on expensive record- 
related gadgets, look at magazines like The 
Tracking Angle, The Absolute Sound, and 
Stereophile. 


As always use a steady hand and follow any 
special instructions in your owner’s manual 
for your cartridge or turntable. Many details 
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Integrity - gritty, honest, quiet, loud 
silence where actions deliver the message. 
Egolessness is the key to integrity, removing 
the emotional roadblocks. An honest woman 
or man, so hard to find? Where are they within 
you? When does your ego get in the way of 
acting with integrity? Meticulous conscious- 
ness, as defined by two wise women. Being 
present, but for whom? 

For all, for always, for none but the 
world as it defines itself. Affinities must be 
acknowledged and honored. They point to 
your path. View them clearly and follow. Stay 
true to that path, however crooked it may be, 
and, a wave to Thoreau, walk it with love and 
reverence. 

Who and what feeds you? Your 
soul, your courage, your joy, your passion. 
Who and what tickles your mind? And how 
will you choose to be there for it, step up to 
it, embrace it, and nurture it? How will you 
give back? If apologies are necessary, you 
have betrayed your own integrity. 

Whatever lessons have led you to 
this place and this word as you read it, your 
next choice is just that: your next choice. Which 
lesson will you choose? Make sure you know 
why and select the teacher and fellow stu- 
dents with thoughtfulness and care. See all 
the potential consequences, including the un- 
knowable. Take again that first step. It should 
always be a joyous one. Dance the dance, 
wrap yourself in the experience, keep what 
you need, and bless the rest. 

It’s about you. 


France hosts the new program “It’s About 
You,” every other Friday morning at 8:30. 


The Current Good Times and Why You 


§ hou Id lis ten to KDVS by Tony Nunes(that’s me) 


The other day ‘ 
I was flipping around the 
radio dial, when I heard 
‘Madonna’s god-awful 
version of Don 
McLean’s “American 
Pie.” I’m not a fan of 
the original, but man- 
alive does Madonna 
suck. When the mate- 
rial girl screeches into the 
line about “the day the 
music died,” I realized 
she was right. I’m not 
sure what day the music 
died, but I think it was 
around the summer of 
1994. 

20 .t -"9 9, 


the purpose 9° ¢ but man-’e 
Sana e 


of this ar- ® 


talented, creative or mu- 
sically skilled as they 
were back then. Can the 
guitarist for Limp Biskit 
makes his guitar talk to 
him, the way Peter 
Frampton could? Let’s 
face the unoriginal mu- 
sic and admit that our era 
just isn’t producing the 
quality of popular mu- 
sic that has become a 
staple of beer and car 
commercials. 
Now that 
we’ve established the 
mediocrity of our 
times, the 
e e - ques- 
tion 


poet m - alive does “% 
referring e ‘ 
to popular © Madonna Q 
Top-40. suck.” 2 
style music. ® .9 

I don’t know @, °° 


about whether or 
not the avant-garde 

static noise genre is 
thriving in the German 
underground. When 
considering modern mu- 
sic, it is easy to see that 
things have gone down- 
hill. Does anyone be- 
lieve “rockers” Sugar 
Ray, Blink 182 and 
Smashmouth in 20 or 30 
years will be touring or 
have radio stations dedi- 
cated to their style? Yet 
the Rolling Stones and 
numerous other classic 
rock groups from the 
60’s and 70’s, who are 
now in their 60’s and 
70’s, sellout concerts 
and receive non-stop ra- 
dio airplay. The reason 
Madonna has to massa- 
cre old songs is that mu- 
sic was just plain better 
back then. The kids 
these days just aren’t as 
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clearly becomes 
who is to blame? Vio- 
lent video games, the 
internet, soil erosion 
(the silent killer), the 
record companies, the 
musicians, Tower, the 
listening public or those 
Diana-killing paparazzi 
bastards. Perhaps it’s 
our culture’s bad taste, 
since there is so much 
good music out there that 
does get much airplay or 
Grammies. However 
this can’t be the reason, 
since America has always 
been a bastion of bad 
taste. “Wow, Heidi 
Klum is in 3-D.” At least 
back then for every few 
Foghat and Foreigner 
hits, there was one 
“White Wedding.” 

Rolling 
Stone’s song “Satisfac- 
tion” was recently 


named as the best 
song of the cen- 
tury. Maybe our 
society has just 
become too satis- 
fied for great mu- 
sic to be popular. 
While America 
still has many 
difficult prob- 
lems to deal with, 
there certainly is 
a sense of com- 
placency and general 
malaise. The economy 
is in a unprecedented 
boom, unemployment is 
at record lows, our coun- 
try is at peace and “Who 
Wants to be a Million- 
aire” is so darn entertain- 
ing. With a lack of so- 
cial problems, music no 
longer has to be thought 
provoking, original or 
mentally challenging. 
Rock music has always 
been about challenging 
the status quo and ad- 
dressing change for the 
purpose of progress. 
That and making out in 
the back seat. In . 
contrast 

the ,e° 
only » ° 

® 


@ 
thing Peoeccee® 


we’ ve had to fight 
for lately is the “right to 
party.” 

In the classic 
film The Third Man, 
Orson Wells gives a 


speech about 
Switzerland’s peaceful 
neutrality. To para- 


phrase Wells, he says 


“America °- 
. has always 
;  beenabas- . 
fe tion of bad 
pe taste.” 


that 
hun- 
dreds 
) £ 
years 
ty) f 
peace 
and 
social 
bliss 
ac - 
com- 
plished 
nothing but producing 
the cuckoo clock. This 
could explain the trend 
of popular music being 
so very dull. In the early 
90’s, there was an up- 
swing in the quality of 
music. Around the Bush 
era recession and the 
Gulf War we saw the 
emergence of Nirvana, 
R.E.M, and the Chili 
Peppers with heavy ro- 
tation on MTV. Rap 
music reached it’s peak 
with Snoop and Dr. Dre 
during this period of 
conflict and tension.. 
Only to be replaced by 
Jay Z and Puffy during 
prosperous times. 
oe, Perhaps, the 
late 60’s 
4 and early 
e 70’s was 
Oot sé 
9 2pex of 
@ ro ck 
a music. 

e Vietnam, 

° e° Watergate, 


sis, and other issues of 
social turmoil inspired 
the time of Woodstock 
and revolutionary music. 
Before that in the rela- 
tively tranquil and calm 
1950’s pop music was 
watered down and Perry 
Como was a teenage 
heartthrob. History has 


race riots, the oil cri- . 


created a pattern of mu- 
sic reflecting the current 
mood. 

This leaves 
two possible options for 
musical enrichment in 
your life. 1) Start a radi- 
cal movement and use 
various kinds of terror- 
ism to bring about cul- 
ture turmoil and decay in 
order to spawn a new era 
of music. 2) Or listen 
to KDVS. By setting 
your radio to 90.3 fm you 
will hear music devoid of 
mainstream influence. 
We are the only com- 
pletely free form alter- 
native radio station on 
the this side of the Mis- 
sissippi. 

We work hard 
to bring you the music 
we are passionate about 
and think that you 
should hear. By divert- 
ing corporate stations 
and going straight to 
KDVS, you will avoid all 
of those excessive com- 
mercial breaks and 
overly played songs. 
Also be sure to listen to 
T-Bone and Boon’s 
“Gandhi’s Lunch Pail” 
for the best children’s 
psychedelic radio show 
in the greater Sacra- 
mento-Metropolitan 
area. 


occ eee ee 


Call 
752-0728 for 
details about 
our cheap 
rates. 


One of the most cel- 
ebrated activities in Punjab and now 
abroad is Bhangra (harvest festival 
dance). The origins of Bhangra are 
imbedded in the farming commu- 
nity of the Punjab (Northern India), 
in which the moves are used to rep- 
resent farming activity. It contains 
various exercises, which show 
plowing, sowing, crop cutting, har- 
vesting and the festivities following 
a successful harvest. In addition, 
people would gather to play the 
Dhol - a fair-sized double headed 
drum worn around the neck and 
beaten with curved sticks - sing, 
and dance all night. The beat is a 
loping, lilting, bouncing, fast- 
tempo syncopation that fairly 
compels the listener to dance, 
and the celebratory aspect is still 
evident in the high spirits that 
pervade the music and transcend 
language barriers. 

_ The Bhangra of today 
was first influenced in the U.K. The 
children of post-war Punjabi immi- 
grants to the U.K were bicultural, 
and when they began to perform the 
music, it was on Western instru- 
ments and equipment, with a vari- 
ety of Western musi- 

- cal influences, and of- 
ten in English. Nota- 
bly, no doubt due to 
the proximity in En- 
glish social status and 
neighborhoods, a 
strong crossover tie 
to Reggae and 
Raggamuffin was 
formed. Called 
“Bhangramuffin”, it 
fuses the swing of 
reggae with the lilt of 
Bhangra, and often 
features both Reggae “toasters” and 
Punjabi vocalists. 

In addition, Bhangra has 
merged to various degrees with 
Rap, Trance, House, and British 

Pop music, giving an enormous va- 

riety to its unmistakable bounce and 
exotic (to our ears) scales and vo- 


BHANGRA 
BEAD 


By Harmandeep 
Singh 


cal stylings. Remixes are becom- 
ing ever more popular, with huge 
numbers of tapes and CDs pouring 
from the Indian communities in Bir- 
mingham, Southall, Canada, and the 
US. 

Futhermore, ever since 
Gandhi, Britons have been embrac- 
ing certain aspects of East Indian 
culture (like Bhangra) with relish 
(or possibly chutney). Bhangra has 
passed through the collective diges- 
tive tract of the 
United King- 
dom and 
emerged pro- 
foundly 
changed. In 
discos and Le- 
gion posts 
from Birming- 
ham to 
Vancouver, 
thousands of the scions and 
scionesses of Punjabi immigrants 
pay slavish devotion to bands and 
producers the mainstream music biz 
has barely heard of. The dancing is 
an exuberant and elegant (yes, it can 
be done!) hybrid of traditional In- 
dian and hip-hop, and the music is 


Bally Sagoo 


Apache Indian 


a Virtually atomic fusion. 
Moreover, some of the 
biggest Bhangra stars are Apache 
Indian (the biggest Bhangra rap 
star in England) by Island Records 
and Bally Sagoo, the first and fore- 
most Bhangra producer to become 
a star in his own right, by Sony. 


Bally Sagoo is responsible for a 
huge chunk of the shift from tra- 
ditional Bhangra to modern mul- 
tiple stylistic fusion, using his own 


rapper Cheshire Cat and an amaz- 
ing inventiveness. One of the most 
striking cuts on his huge hit CD 
“Star Crazy” features vocals by 
Pakistani devotional singer Nusrat 
Fateh Ali Khan (who himself has 
a massive following both among 
Asians and on the college radio cir- 
cuit here) mixed over a sparse and 
haunting dub reggae track. Most 
of Sagoo’s 
cuts are 

se- 


riously 
pumped up | 
into mega-mixes 
for the dance floor, and DJs all 
over are discovering that they 
work as well for that purpose as 
more familiar Western styles. 
Many cuts feature lyrics in both 
Punjabi and English, which is only 
startling the first time one hears it, 
then it seems perfectly natural. 

Rock and rollers gener- 
ally react very favorably to 
Bhangra, although the problem of 
accessibility of the product itself 
remains enormous. Largely free of 
the sullen, somber and violent as- 
pects of so much current hit mu- 
sic, and simply danceable as all 
heck, the themes of Bhangra mu- 
sic (which increasing use of En- 
glish lyrics makes clearer to the av- 
erage American) are universal and 
almost universally positive. What 
few videos are available in Ameri- 
can TV format reveal people grin- 
ning broadly as they sing and play, 
whether they wear saris and tur- 
bans or miniskirts and jeans. 

Some of the translations 


Bhangra has merged to various 
degrees with Rap, Trance, 
House, and British Pop music 


for a few of the often-used words 
are as follows: The cry “Balle 
Balle!” is ubiquitous (as is the om- 
nipresent and gloriously macho 
chant of “Hai! Hai! 
Hai! Hai! 
BRRRRRRR- 
AHHHH!!!”’), a sort 
of positive “hoot” 
itke,..“Yol?,\:or 
“Cool!” (is the old 
British “Bully!” re- 
lated? If so, which 
came first? Hm...) 
“Kudiye” and 
“Nach” are in many 
titles, and turn out to 
mean “Girl” and “Dance” respec- 
tively, proving once again that some 
themes are universal. Punjabi/En- 
glish wordplay is common; “Full 
Badh Mashi” turns out to refer to a 
sort of “big man in the ‘hood”, and 
compilation CD “Purely Nachural” 
means danceable more than organic. 
In conclusion, Bhangra remains to 
be one of the most celebrated 
dances in the 

Indian 


cul- 
ture, ei- 
ther at a wed- 

ding reception, dance, party, or 
whatever event calls for a celebra- 
tion. Once a dance mostly per- 
formed by Indian men, it is now very 
popular between both genders of all 
ages, and is equally enjoyed by 
other ethnicities present at wher- 
ever it is performed. It is very easy 
to learn and everyone adopts it to 
their unique style - making it fun ahd 
flexible, with a touch of spice! To 
me, Bhangra touches the soul so 
deep and reminds me of my Indian 
roots. No other type of music will 
ever hit closer to home for me as 
Bhangra takes me back in time to 


India! 
TUNE | 
IN 10 
HARMAN’S 
SHOW EVERY 
WEDNESDAY 
4-6AM 


I’m writing 
this on the Saturday be- 
fore the Primary Elec- 
tion. My prediction: Big 
Money Interests will win 
again. The only Republican presi- 
dential candidate with guts enough 
to stand up to the Christian Right 
will Lose, Lose, Lose. Prop 22 
will pass (you can not ar- 
gue with small 
minded big- 
otry) by a 
considerable 
margin. Prop 21 
will pass. Ever 
read ‘A Clockwork 
Orange’? People 
will gladly sell their 
freedom for a safer life. 
The clean water and edu- 

‘cation funding props will 
be defeated. Most people 
love their children, just not 
enough to pay for a cleaner en- 
vironment so they can live past 
forty. All of this is why I am an 

Outsider. 


Now, this is where we 
get interesting. In the past forty 
years the population has doubled. 
It will double again in the next 
twenty. Millions are starving. Mil- 
lions are sick with incurable ill- 
nesses. Millions are homeless. In 
this country alone over two million 
people are in prison. Our govern- 


Social Evolution Through Attrition: 
A Beautiful Choice? By Donkey Flybye 


Life 


ment beats it’s chest and brags that 
the welfare roles are shrinking, 
more people are work- 

ing. Minimum wage for 
full time workers can 
not even cover rent 

in most cities and 
many people 
tossed off the 
welfare rolls 
work these 
jobs. The 

- environ- 


ment is 

WA grow- 
ites Ten 2 

ht worse, 
unable to 


absorb even the 
solid waste of our out of 
control birthrates. Urban sprawl 
devastates wetlands and increases 
traffic, crime, and human suffering. 
Divorce Rates are soaring. 
Fellow Prisoners!! You 
Do Not Have To Have Children!! 
Having children is a 
CHOICE, not an obligation. It is a 
RESPONSIBILITY, not a hobby. It 
is a LIFE ALTERING EXPERI- 
ENCE, not a pass-time. It can also 
be a huge mistake. Millions of lives 


each year are seriously impacted by 
unplanned or unwanted pregnancy. 
One such pregnancy can ruin many 
lives, including that of the child. 
Life is hard enough if you have two 
parents able to plan and prepare for 
your health, welfare and education. 

Many young people 
want children in the same way they 
wanted a puppy when they were too 
young to care for it. They see ba- 
bies as something to dress up, show 
off and to love them uncondition- 
ally. They may be unprepared for 
the basic realities of parenthood. 
They may be unprepared to stop be- 
haviors that are destructive to not 
only themselves, but also to their 
children. Many children are born 
drug addicted, or have behavioral 
problems or disabilities caused by 


substance or alcohol use by their 


mothers, sometimes before the 
pregnancy was discovered. 

Did you know that 82% 
of all parents go out without their 
children once a month or less? This 
means they either stay home or go 
out without their spouses. Or they 
take their children with them every- 
where they go, often to inappropri- 
ate places (yes, some places are in- 


appropriate for children). 
Some parents begin to har- 
bor resentment toward their 
spouses, or toward their 
children. This too often leads 
to abuse or even abandonment. 

Think it over, Use birth 
control. [recommend condoms. The 
only way sexually active people can 
protect themselves from both un- 
wanted pregnancy and venereal dis- 
eases is the use of condoms. Not 
just some of the time, all of the time. 
Venereal diseases can be incurable, 
some painful, even disfiguring, 
some can be fatal. If you think us- 
ing condoms is not fun, think about 
a lifetime spent paying for a mo- 
ments error. If you are a parent that 
loves your child and even suspects 
that they are sexually active, buy 
them condoms, instruct them in 
their use and insist they carry them. 
You might save their lives. This has 
been a public service announcement 
from Donkey Flybye. Making the 
world a better place for Me (and 
You). 


Editors Note: 
He Was Right! 
Tune in to “Some Things 
A Gorilla Can Do" hosted 


by KDVS' own liscensed 
prophet Donkey Flybye, 
Fridays 9:30am-Noon. 


one WORLD, ON BOX 
incentives 


serious about delivering your content over the net, your stock price will j 


tank. 


By Jeffrey Fekete 

A term being tossed around in professional media circles and 
shareholder meetings these days is “convergence”. The term refers to 
rapid merging of media content sources into a single receiving device: 
access your local newspaper online, grab a stock quote off your wireless 
phone, plug into to Web TV, listen to streaming audio at kdvs.org. 

Convergence has both exciting and ominous implications. 
For your happening little freeform radio station at 90.3 FM, it means 
we can reach out to potential listeners anywhere on the globe.’A few 
months back a former KDVS staff member dropped me a call during my 
show. He had tuned in.....from New York City. Other regular web 
listeners have contacted KDVS from as far away as Korea. 

For traditional media companies convergence may repre- 
sent the only way to lend any element of predictability to an extremely 
uncertain future. The Old World order has been disrupted and it’s 
scaring the shit out of some powerful folks. Network TV shares have 
eroded, and not just from cable and satellite. You’re surfing in prime 
time and cutting back on viewing. Newspapers, which for years have 
seen circulation, fail to keep pace with population growth, are taking a 
“defensive” posture by serving up a good portion of their news stories 
for free on the web. Big players like CBS, Time Warner, Gannett, and 
others who have huge broadcast and print holdings are rushing to for- 
mulate a “new media strategy”. If you can’t show Wall Street you’re 


PSI Net illustrates the consequences of keeping one’s head in 
the sand in a-recent TV spot featuring a corporate head honcho telling i 
his top officers, ““We’ve been in business for 80 years” and no cyber hot | 
shot is going to say how the company should do business. The speaker 
and his audience age before our eyes and die off. “Innovate or Veg- 
etate” declares the announcer. f 

Don’t expect for one second that companies who’ve brought j 
you sterilized mass appeal news and entertainment for decades are 
going to stand by and let audiences fragment to the point that advertis- 
ers can’t effectively reach them / you. Mass marketing is rapidly A 
giving way to micromarketing. 

Broadband Digital and FreeI.net are companies putting out a i 
powerful carrot to netizens by offering free internet access. All you 
have to do is forfeit a good chunk of your privacy. You want free dial i 
up or even high speed DSL access - up to 100 times faster than your old 4 
fashioned modem? Just let yourself be monitored, profiled, and neatly 
categorized by the sites you visit, how long you stay, where you make j 
purchases, and so on. It’s going to happen and we will succumb as a 
population - just like we did to ATMs, credit cards, and other conve- 
niences that make it easier for sellers to reach out to their most likely 4 
buyers. a 
Personally, I don’t have any problem with most of this. If 


continued on next page 
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j continued from 1 
i previous page J 
REI or The Sports Au- 
thority knows that I ski 
J four to six times a year] 
and went snorkeling in 
: Belize last month, ly 
don’t care if they drop 
me an e-mail in my de- 
J signed free “junk mail” J 
box 7 | 
jefffekete@hotmail.com. 
: I do care when we arrive A 
Bat the point that auto-f 
mated telemarketing] 
i firms know that there isy 
an 86% chance that I'll 
i be surfing the web fone 
e my desktop at home be- J 
tween 6 and 7 PM ona 
§ typical Wednesday. ly 
care even more if the 
I auto insurance industry 


|] decides it wants to lobby ff 


for mandatory global 
satellite tracking devices 

i on all new cars so theyll 
can monitor my loca- 

| tion, speeds and turn sig- J 
nal usage in the name of i 
public safety. 

i Sound onayil 

f Well, one auto insurer 

fj has a pilot program in 

E Texas right now that al- 9 
lows you to voluntarily 

B attach such a monitor- ll 

J ing device to your ve- | 
hicle. Why would youy 

: do that? Fora promis 
discount of course! 


| Jeffrey Fekete, host off 
“Today’s Aberration, 
Tommorrow’s Fashion,” 
i alternating Friday ll 
I nights,is a full time mar-f 
J keting consultant work- J 
ing in Sacramento and i 
part time KDVS DJ goof- 
i ing off in Davis. i 
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Un Effet Positif dans la Musica 
a Causa of Globalization | 


oe aa ess ar 
becoming very small. Im- 
migration statistics and 
the internet serve as proof. 
of the phenomenon some 
call: Globalization. How- 
ever, these sectors of so- 
ciety are not the only ones 
affected. Other sectors af- 
fected include the arts, hu- 
manities, pop culture, and 
music. Yes, .... music is 
included. And it should 
not take a genius to no- 
tice. Globalization is just 
another step which music 
shall have to go through. 
The development and re- 
invention of art forms 
such as music, is an on- 
going process that has no 


Fill out our official order form 
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Davis, Ca 95616 


end. In any 

sf case, I have 
‘ Tiny to admit 
fgg Wty that the fu- 
5, _ Sion of dif- 


tural forms 
' and _ide- 

ologies has 
recently 
become 
“= very ap- 
parent to 
me. Bands 
such as 
P18 and 
Sergent 
Garcia 
serve as 
prime ex- 
amples of this exact fu- 
sion. Both bands bring to- 
gether musicians from Eu- 
rope and Latin America; 
particularly Cuba, Spain, 
and France. But what 
they represent, can also he 
seen in Spain’s Radio 
Tarifa, a band well known 
for its creative blend of 
Spanish, African, and Ara- 
bic sounds and rhythms. 
The interesting thing to 
note however, is the shift 
to newer modern elec- 
tronic blends which have 
been recently introduced 
by bands like P18 and 
Sergent Garcia. Their mu- 
sic takes a huge leap for- 
ward without leaving be- 
hind the traditional. There 
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ferent cul-. 


is a difference between the 
fusion of music as we have 
come to know it, and the 
recent developments that 
incorporate modern elec- 
tronic influences. As time 
goes by we increasingly 
come to enjoy creative 
tunes of blended cultures 
from around the world. 
This has been occurring 
from the beginning of time, 
and is being epitomized 
by the urgent proximity to 
a globalized existence. Yet 
something quite unique is 
growing in the midst. The 
new fusion of art forms is 
allowing for music to ex- 
plore the realm of trans- 
parent time. I am refer- 
ring to what P18 and 
Sergent Garcia demon- 
strate in their music. 
They are bands that incor- 
porate the newest innova- 
tions of electronic music 
from Europe along side 
ancient-old Afro-Cuban 
traditions and Creolité. It 
is no longer an in-with- 
the-new and out-with-the- 
old approach, but rather 
an in-with-the-old and in- 
with-the-new combined 
approach. The past be- 
comes the present, and 
potentially the future, si- 
multaneously. This trans- 
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parency of time periods is 
now creating new ways of 
thinking of ourselves and 
of what we consider our 
own personal culture. 
This fusion is becoming 
apparent in the everyday 
lives of people, and the 
music reflects only the re- 
ality. It is an effective way 
of making people réalize 
that it is a positive result 
of globalization. It offers 
an outlet of expression 
that does not respect 
boundaries. The rules are 
erased from the record as 
this taboo music opens it- 
self to all cultures, lan- 
guages, and belief sys- 
tems. P18 and Sergent 
Garcia destroy the barri- 
ers between culture and 
language as they openly 
express many languages in 
their songs. They open a 
window of expression and 
tolerance that represents 
an important movement 
toward larger and more 
powerful epistemologies 
in a globalized world. 
Cette musique represente 
la réalité qui est vécu aux 
pays avec beaucoup des 
immigrés, donde la mezcla 
de gentes e idiomas no es 
algo extrafio, sino algo 
comun. 


Ir Hi AD the opportunity to in- 


terview Phil Blank, founder of the 
Berkeley experimental label 
Troniks and man behind the project 
‘Lefthandeddecision’, over email. I 
supplied the questions and Phil pro- 
vided the answers... 


DJ VSX: How did Troniks and 
LHD come to exist? Do the names 
stand for anything important and 
more importantly, are you left- 
handed? 


Phil Blank: Troniks was born near 
the end of 1997, after about a year 
of. recording as 
‘lefthandeddecision’. This early pe- 
tiod of LHD was the first time I had 
tried to make music and I was only 


using my dorm-roommate’s equip- 


ment, as I had none myself! Need- 
less to say, these sounds are quite 
primitive by my standards today. 
But I had to start somewhere I sup- 


"pose, I had been sending out LHD 


tapes to anyone who expressed in- 
terest and soon came across quite a 
few talented artists who were also 
looking for labels and collaborators. 
“The excitement that came from this 
tape-trading and idea-sharing led 
me to start a collective based on the 
idea of “intelligent eleeTRONIKS”. 
I guess it has just grown from there! 
Oh, and I am right-handed. 


- VSX: What made you decide to 
_ begin your own label and distribu- 
- tion company rather than try and get 


a mas 


he 


signed to someone else’s label? 


PB: Ihad become frustrated look- 
ing for another label to release LHD 
so I just took matters into my own 
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hands ;) Now I hope to steer my 


ff own recordings away from Troniks 


so that I can focus on promoting art- 


‘ists that I like and believe in. The 
idistribution aspect of Troniks is a 
S necessity because most other com- 


panies are hesitant to buy from 
small labels and prefer to trade. 
That is fine with me, though, as it 
lets me support even more music 
that I like and gets me better prices 
on items that I want. 


VSX: Is there an underlying phi- 
losophy behind Troniks or is it just 
a Creative outlet for you? 


PB: Troniks is about the music. I 
enjoy it myself and hope that oth- 
ers do as well. We are trying to do 
something interesting; I don’t be- 
lieve that we have a philosophy be- 
yond that. 


BY DJ Vox 


fastforward. Anyway, some of the 
Troniks tape releases may have 
been overlooked as it is now almost 
expected that underground labels 
will release CDRs. But Troniks will 
soon start releasing more CDRs 
(the first being the Xenium - Cen- 
ter CDR in late 1999) and I think 
that it will help generate revenue as 
well as bring more attention to our 
efforts. But beyond that, we LOVE 
vinyl! We have already released two 
7" records: Gruntsplatter’s “Pest 
Maiden”, and a split between LHD 
and Narbenerde. A full LP by Baal 
is ready now, just awaiting the art- 
work and later this year we will be 
releasing an LP by MZ. 412 side- 
project Drool! 


VSX: What are your feelings on 
unique packaging? Excessive or 
necessary? 


vy s X J“ IMAGINE BEING AT THE PB: [think that 


What dol AIR-PORT AND HAVING 

you enjoY wit THE PLANES CRASH. 

BOOM. IT WOULD SOUND 
SORT OF LIKE THAT.” 


the most 
about mak- 
ing noise? 
The least? 


PB: I love the accessibility of it. 
Anyone can make noise. The fact 
that most people involved in the 
noise scene are extremely nice and 
helpful is also a bonus. My least 
favorite thing would probably have 
to be when my neighbors bang on 
the wall to let me know my noise is 
drowning out their Cash Money 
Records LP or what not. 


VSX: What projects have you re- 
leased and how has the advent of 
CDR technology helped or hin- 
dered your label? 


PB: CDRs have been both a god- 
send and acurse! The majority of 
our releases so far have been cas- 
settes. Unfortunately, it seems most 
of the listening populace hates 
tapes! They would prefer some- 
thing easier to use; they don’t want 
to flip over a tape or have to 


unique packag- 
ing has gotten 
out of contro!! 
It seems that 
more thought is 
being placed 
into the outer appearance and nov- 
elty of the release than the music 
going into it. On the other hand, I 
can appreciate beautiful artwork 
and find that it does add to the over- 
all feel ofa release. Labels such as 
Ant-Zen and Tesco Org. seem to un- 
derstand how to do it. 


VSX: What does “noise” mean to 
you? 


PB: The American Century Dictio- 
nary says this: “noise - sound, esp. 
loud or unpleasant”. That is just the 
way | like it. 


VSX: What do you listen to besides 
noise and what will influence you? 


PB: (Besides noise) I also listen to 
a bunch of dance-type + electronic 
music: v/vm, Autechre, Leo 
Anibaldi, etc. I used to listen to a 
lot of electronic industrial ee 
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Skinny Puppy, 
Leatherstrip, etc. 
Everything I hear effects me in 
some way, but I would be lying if] 
said I knew exactly how! And did! 
mention that I adore female-vocal- 
teen-pop? Most people don’t be- 
lieve me but I have seen the Spice 
Girls, Christina Aguilera, and oh-so- 
many more perform live... if only 
Mandy Moore and Britney Spears 
would come to town <sigh>. 


Haujobb, 


VSX: Was there ever a moment 
when you thought you’d stop do- 
ing LHD or Troniks? 


PB: I have never seriously consid- 
ered ending either, though there 
have been points where I have felt 
overwhelmed and needed to scale 
back. But right now I am ona full- 
scale Troniks/LHD assault so that 
everyone will know who I am, 
mwahaha! 


VSX: What upcoming releases 
from Troniks should we keep an eye 
out for? 


PB: The next few months promise 
quite a few new aural goodies. 
Along with a host of tapes and the 
LPs by Baal and Drool that I men- 
tioned earlier, our first full cd, a 
harsh electronic split between 
Sleeping with the Earth (aka - 
KDVS DJ Erich Zann) and Com- 
bat Astronomy, should be out 
shortly. The cd will be our most “un- 
limited” release (500!) so it should 
be a bit easier to find. « 


VSX: Who are 5 artists you have 
heard lately that you are the most 
excited about? 


PB: Hmmmm.... I will just men- 
tion the last, few artists that truly 
made my mouth drop: CazzoDio - 
truly awe-inspiring work!, Combat 
Astronomy -this is how I wish LHD 
could sound!, Gruntsplatter - his 
new album should be out on Crowd 
Control Activities before this inter- 
view goes to print- AMAZING, 
Sleeping with the Earth - so good 
that I am just thankful Troniks was 
the first to get at him, Xenium- so 
crazy it has to be good. And there 
are so many more! 


VSX: How would you describe the 
sound of Troniks to someone who 


has never heard of noise or experi- 
mental music? 


PB: I heard someone describe the 
Troniks sound to.someone once as 
“silence played really, really 
LOUD”. I guess I could go with 
that. Or imagine being at the air- 
port and having all the planes crash. 
Boom. It would sound sort of like 
that. 


VSX: What is up next for LHD and 
Troniks? 


PB: This month (March) will see 
the first full-length cd by LHD, “In- 
stinct & Emotion”, released by 
Crionic Mind. We will be doing 
some promotion to ensure that it hits 
the Billboard charts. As for 
Troniks, I will be trying to catch up 
with all of the releases that have 
been delayed for so long, starting 
with “The Depth of Beyond”, atwo 
tape compilation that was started al- 
* most a year (!) ago.. 


VSX: I remember hearing about a 
Troniks webzine called 
“Tronikzine”. What is the latest on 
that? 


PB: My main problem is that I have 
too many ideas and too little time. 
Tronikzine was started over a year 


ago to help promote the under- 
ground noise scene by providing 
reviews & interviews that couldn’t 
be found anywhere else. A website 


was put up, about 30 reviews and 6 
interviews (Law, PAL, 
Gruntsplatter, etc.) were completed 
but then it basically died out do toa 
lack of time and support. Ideally, 
there will be features added weekly, 
or even daily, someday. 


VSX: How has having your own 
web domain (http:// 
www.troniks.com/) helped your 
project and your label? 


. 


PB: The website has been a won- 
derful tool. A lot of people have 
written or ordered tapes after see- 
ing the site. Having our own web 
domain has also added a “legiti- 
macy” to our small efforts in most 
people’s eyes. The domain has also 


allowed us to help some of our 
friends by giving them space to 
spread their information. The do- 
main, www.troniks.com, not only 
hosts the LHD & Troniks sites but 
also includes websites for Crunch 
Pod Media, Maboroshii Produc- 
tions, Sleeping with the Earth, and 
Verbrannte Erde Productions. 


VSX: Well, it’s time to wrap things 
ups. But I have to ask, if Britney 
Spears was asked to join the Spice 
Girls, what would her “Spice 
Name” be? 


PB: Ah... Ms. Spears.... I hear that 
she may be attending Davis next 
year? Lucky bastards. As for a 
Spice name, it would have to be “I 
Love Phil Blankenship” Spice. 
That seems a bit long but I think it 
is the only suitable name, eh? 


VSX: Thanks again for the inter- 
view! 


For more information be sure to 
check out the Troniks Mindframe 
at http://www.troniks.com/ or write 
Troniks at: 

Troniks c/o Phil Blankenship 

P.O. Box 4055 
Berkeley, CA 94704-0055 


HARD HAT MACK UNEARTHS C-64 VIRTUOSO TIM FOLLIN 


[had the fortunate opportunity to interview com- 
poser Tim Follin of St. Helens, England, on March 
4, 2000. Tim began programming music on the 
Spectrum computer in 1985. From 1987 to 1991, 
he wrote tunes on the Commodore 64 SID chip, 
displaying a characteristic style unmatched by any 


other SID musician then or now (apart, perhaps, 


from his brother Geoff). Tim now works as a 
freelance musician and is currently finishing up 
the score for the Dreamcast version of the Ecco the 
Dolphin video game. Tim’s new home page can be 
found at wkwebS5.cableinet.co.uk/timfollin/. Ex- 
cerpts of our conversation follow. 

Tell me about your work on the Ecco the Dolphin 
music, 

Well, I’m not sure what to say about it, to be honest! 
There’s not a lot to say. It’s a follow-up game to 
something that was released on, I think, the Sega 
Megadrive. It’s sort of an update to that, a new 3D 
version sort of thing for the Dreamcast. The producer 
Dave Nolte from Sega UK got in touch with me via e- 
mail probably about 18 months ago; basically he had 
heard my music on the C-64 and thought I was the guy 
for the job. He got in touch and asked me if was free, 
and I said yes, that I was free. I was in a bit of a no- 
man’s land at that point, between deciding whether to 
actually get a full-time job or to stay freelance. So, it 
was a bit of a godsend, really. 

You have a new home page, called the Burial Site. 
What would attract someone to check it out? 

I’m not sure what would entice someone to come and 
visit the Burial Site. I’m not sure! It was just an 
attempt at doing something that wasn’t completely 
dull, something with a bit of humor. I’m not sure I 
intended it to turn out as it turned out, to be honest. 
I’ve got a page dedicated to slagging off my home 
town, which wasn’t really the intention. 

St. Helens? © 

St. Helens, yeah. 

You’ve got kind ofa sarcastic tribute to that city. 
Yeah, it’s a small town, really. Yeah, St. Helens. 


(laughs) 

It looks like things are collapsing a bit there. ' 
That’s the impression you get, yeah. I’ve sort of 
chosen those shots, particularly, to make it look like 
it’s collapsing, to be completely fair. It’s not that bad. 
But it is pretty bad. (laughs) 

Does your sense of humor run in the family? Do 
you get it from your parents? 

I don’t know, really, where I get it from. Growing up 
with my two older brothers is probably where that 
comes from. 

You have two older brothers, Geoff and Mike. I 
know that Geoff worked with you on various Com- 
modore 64 music projects. And if I’m not mis- 
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taken, Mike is also 
involved in video 
games. Is that cor- 
rect? 

Yeah, Mike, so far, 
is still involved in 
video games. He’s 
going to be leaving 
the industry alto- 
gether in a few 
months. He’s going to become a vicar. How about 
that? He’s making a bit of a departure from the world 
of video games. 

Maybe we could talk about your early experiences 
with music. Did you have any formal training 
when you were a child? 

No, I didn’t have any training. I think the three of us 
had some piano lessons. I think I did about two and 
got bored, I went to community college for a year after 
I left school, but that turned out to be a waste of time, 
to be honest. Certainly, as far as the education went it 
was quite interesting being surrounded by other people 
doing that. With regard to the actual course I was on, 
that was a bit of a joke, really. 

What course was that? 

They run a few courses. One was a diploma in light . 
music or jazz, and another one was just a basic, pre- 
liminary course. I didn’t get as far as the diploma 
course. Very few people actually bothered to complete 
the courses at the college, but it was an experience. 
What were some types of music that you were lis- 
tening to? 

At that point, it was probably Genesis and progressive 
rock. I think Mike and Geoff were listening to Rush, 
and Yes, and Genesis. I just grew up listening to what 
they were listening to, to be honest. The house was 
always full of that stuff, so I kind of got into it probably 
by default rather than preference. 

Sure. It certainly shows in your music. 


Cz commodore = 


Yeah, unfortunately. 

I would say fortunately. It kind of stands out, 
because there are thousands of other people who 
have composed music on the SID, but not very 
many employ the sort of progressive style as you 
do. That’s what turned me on to your SID music 
at first. I was like, wow, this really sounds differ- 
ent from what other people are doing—the odd 
time structures and whatnot, which carry over from 
your influences of progressive music. 


Well, that’s a good or a bad thing, depending on your 
point of view. Isn’t it, really? 

For me, it’s a good thing! 

That’s good. (laughs) 

What about the rest of your family? Your par- 
ents—are they also musically inclined? 

Yeah, I suppose it was quite a musical sort of house. 
We had a piano, which sort of set us apart. Not many 
people had pianos where we came from, so it was a bit 
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ofa luxury to have that sort of thing. My grandmother 
had saved up for it at the turn of the century, and then 
she passed it on to us, and so we all tinkered around on 
it. 

During the holidays, would your parents make 
you perform for visitors or anything like that? 
Yeah, to be honest. I was never particularly able to 
play the kind of thing you’d uncles. Geoff, I think, 
probably had a wider range of things that he could play. 
Mike never took to the piano, actually; he took to the 
guitar, primarily. I’m not sure when he got an electric 
guitar. It was probably in his teens. He got pretty 
good at it. 

Let’s talk about the Spectrum, which was the first 
computer that you began programming on. You 
did some musical pieces for that. What got you 
interested in it? 

Programming, really, more than anything else. Mike 
had gotten into the programming thing and I was just 
copying that, when I was around 13 or 14 and inter- 
ested in seeing what I could do with the Spectrum. I 
suppose the music just sprang out of writing sound: 
routines to make a sort of phasey sound, and eventu- 
ally that led to writing 3-channel sound routines. It 
was purely an experiment to begin with. 

And then after the Spectrum you moved on to the 
Commodore 64. 

That was the result of getting a job. I’d done some 
music for Mike’s early games on the Spectrum, and I 
was offered a job at the same place Mike was working 
for at that point. I was coming to the end of the college 
year and was pretty certain I didn’t want to carry on 
with that sort of thing, and it came out of the blue, 
really. 

That was with Insight? 

No, that was with Software Creations in Manchester. 
Ok. On your home page you mention a company 
called Insight. 

Yeah. Now, Insight was the company that Mike worked 
for. I think I put on my home page that I worked for 
Insight; 1 didn’t really. I kind of called in when I 
wasn’t in school and got paid a pittance for doing the 
odd tune. But yeah, Insight was the company that 
started Mike’s career. It was a local company. 

So now you’re working as a freelance musician. 
Do you prefer it this way to being employed by a 
company? 

Yeah, I do. I prefer working at home, mostly. I need 
to get out during the day, go out and meet someone, 
and break up the day, because you do start to feel a bit 
like Jack Nicholson in the Shining. All work and no 
play. (laughs) It’s good, apart obviously from the 
insecurity of the cash, you know. ':’s a big problem. I 
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have a problem with doing more than one project at a 
time; I’m just not made to do that. For instance, 
while I’ve been doing Ecco, I’ve done a couple of 
Game Boy projects, which were very short and took a 
week to do, or probably less than that. Apart from that, 
I wouldn’t have been able to fit in anything else. I’ve 
got a bit ofa problem, which is that come the end of 
Ecco, I’m not sure what I’m going to be doing. So, if 
anyone wants to offer me lots of work...(laughs) 

I certainly wouldn’t mind seeing some more inter- 
est in the Commodore music programming. People 
seem to be doing that more for fun these days and 
not as a career. 

Well, that’s it. It’s just the fact that it does take a lot 
of your time up and I’m at that point where I can’t 
afford to spend a lot of time which aren’t going to 
[pay]. 

Could you mention any of your favorite SID tunes 
you’ve written? 

The one everyone keeps sending me e-mails about: 
Ghouls and Ghosts, probably because it was the least 
C-64 sounding project I did, in a way. 

A lot of people talk about the Bionic Commando 
-tunes as well, 

Do they? 

Yeah, it seems to be very popular. You actually 
won an award for that, right? 

I did at the time, yeah. I never felt completely happy 
about that, though, because a lot of tunes were based 
on the arcade tunes. I’d take the start of a tune and 
extrapolate it, so the starts were all quite similar but 
where they ended up was usually completely different. 
What do you think about the continuing interest 
in SID music? Do you follow the current scene at 
all? 

I wasn’t aware that there was a scene at all, you know. 
Ihaven’t had an Internet connection for that long and 
I’ve not really had any contact with people from the 
industry. It was quite a shock when I hooked up to the 
Internet for the first time—probably a year ago, now— 
and found all this stuff about the C-64. Retro pages. I 
was quite amazed at the interest. I wouldn’t have 
thought it would sustain this long. It’s amazing, 
really, that people see it as something they want to 
write music for. I mean, for all that time I was writing 
music for the C-64, it was a question of the limita- 
tions. I had to do whatever I could within those 
limitations, and the sooner I could progress, the better. 
You felt the limitations were a bit too limiting. 
Well, yeah. It’s a funny thing, because once-you get 
your head into it, and this is true whether you’re 
composing or you’re listening to it, you do start to see 
it in a completely different light than the way you first 
approach it. I’m sure a lot of people are put off by the 
sound of the Commodore, like it just sounds like a 


computer game, you know? I think that has a lot to do 
with the fact unless you’re completely OK with the 
limitations, you don’t know what you’re listening to. 
I know that there are a lot of things you can do with the 
C-64 that I never did. I don’t think I ever used samples, 
You can actually play samples, can’t you, with a SID? 
That’s something I didn’t bother trying to do, because 
once I got into it I was quite happy with the limita- 
tions as they stood, just the three channels of sound. 
It’s a bit like, I would imagine, writing for a string 
section or something. You know exactly what they 
can do and what they can’t do. And that’s the enjoy- 
ment—working within those sort of limitations. That’s 
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the positive side, as well as the downside, the flip-side 
to the same coin. 

Were you a fan of any particular composers back 
in the day? Rob Hubbard, Maniacs of Noise...? 
At the time, no, to be honest. 

You were just doing your own thing. 

I didn’t know anything about the C-64 until the boss 
at Software Creations said, “Have a go at this, this is 
what you’ re going to be working on.” I’d never seen 
one before, at that point. I think I listened to one Rob 
Hubbard tune and thought, well, that’s sort ofa goal to 
achieve, technically, that’s what people are doing with 
it and that’s what you can get away 
with. That was sort of the carrot, you 
know? I just didn’t listen to much at | 
all; I didn’t have the time to listen. It , 
would have put me off, I think. I get { 
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quite easily taken in by things like = 
that. If I think someone else is doing i 
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just start to get depressed about what Mt 
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I’m doing and try to copy it, whichis 
the worst thing to do. 
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which you prefer composing? 
Silence. That’s about it, really. Ifit’s 
too nice outside, I just get depressed 
and want to go out, so a rainy day is 
probably the best. 

What about your current influences? 
What are you listening to at the mo- 
ment and how would you say they’re 
influencing what you’re doing? 

I wouldn’t say that anything I’m lis- 
tening to influencing what I’m doing, 
with the exception, perhaps, of John 
Adams, the American classical com- 
poser. He’s current, still around. Tech- 
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nically, it’s minimalist music, but it’s the only 
minimalist stuff I’ve heard which struck a chord with 
me. That’s probably the only stuff 1 can think of that’s 
directly influencing what I’m doing. I can’t think of 
anything else that I’m listening to! That’s the prob- 
lem—when I’m composing stuff, I can’t get into some- 
thing properly. It was the same problem when I did 64 
music. If] listen to a lot of stuff, I start to lose the grip 
on what.I’m doing too easily. 

That’s understandable. What would you say 
you’re trying to achieve when you create a piece of 
music? 

Um...the end? (laughs) Yeah, the end of the music. It 
depends on the piece, obviously, and whatever it has to 
achieve. I just try to get a concept for what I’m doing 
first—that’s the hardest part—and come up with some- 
thing original. The execution is always the easiest 
part. 

In a follow-up e-mail to Tim Follin, I expressed 
how much I appreciated his careful consideration 
of good arrangements in his music. He replied 
that “I probably tear my hair out more over ar- 
rangement than over anything else, But nobody 
ever mentions it. Thank you for noticing!” 


Thank you, too, Tim! 


a 


Nicole Elmer 
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AN INTERVIEW conducted by 
DJ Sondra 


In that relatively new quasi-genre 
of uh, “experimental electronics” 
(I guess that’s what I'd like to call 
it), Chromosome 57 Records is in 
my opinion one of the best. I got to 
interview Nicole Elmer of Squab 
Teen, Neutral, and 
Searchwoundinfinitus via email. 
This is great. What the heck is it? 
Where did it start? What's it like? 
Where is it going? Read ON: 


S =Sondra 
NE= Nicole Elmer 


S: So how and why did Chromo- 
some 57 begin? 


NE: I first moved here in New Or- 
leans back in 97, I met this guy 
named Charlie and he started ask- 
ing me what I did outside of work, 
and I mentioned electronic music 
and the fact that I was also work- 
ing for Nine Inch Nails at the time 
while they were working on the be- 
ginning stages of The Fragile. 
Charlie also mentioned that he was 
a musician and invited me to come 
see him practice with his band, 
thinking I could be a keyboard 
player for him. I went, but it was 
ska/punk stuff and I am not a chops 
person, so it didn’t pan out. But 
Charlie had a lot of friends that 
were into electronic music. Charlie 
introduced me to them and suddenly 
we all started hanging out. We’d 
mainly listen to electronic musi- 
cians, who were all still quite un- 
derground then, or just starting to 
get recognition as “electronica” 
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was to be the next big thing. Our 
faves were AFX, Squarepusher, 
Mike Paradinas’ various pseud- 
onyms, Black Dog, or just about 
anything from the WARP crew. To 
me, it was a whole new world, some- 
thing I had never heard before and 
it got me very excited. But, I sud- 
denly took the influence of this 
stuff and started listening and writ- 
ing, and learning more about the 
creative production sides of music. 
Eventually, we all tried to write 
tracks together, which got to be a 
bit disastrous as we couldn’t seem 
to agree on things much. “Huckle- 
berry Oxymoron” on the Neutral 
CD is the only song that was our 
stab at collaboration. Eventually, 
we decided to come up with a name 
for ourselves. My friend, Earl, 
thought that Chromosome 47 (yes, 
47) was to be a good name. He 
thought then that the 47th Chro- 
mosome (I don’t know how many 
there are) was the down syndrome 
chromosome. Sort of appropriate 
for our collective, I guess. We 
learned soon after, from my sister 
, that that wasn’t right. It was like 
the 22nd or-21st. But by then, Earl 
had decided that it was in fact the 
57th chromosome. So we were to 
be called “Chromosome 57”. It 
stuck with us. It confused a lot of 
people. We liked that. A few months 
later down the road, I decided, or 
rather, had a very strong inclina- 
tion, to make us a legit record la- 
bel. I felt like it was sort of a mo- 
mentary calling to be the guiding 
light for these guys that seemed to 
be suddenly creating a lot of good 
music. Guys in the group that 
weren’t writing suddenly started 


writing music when they found 
themselves in a “collective” of elec- 
tronic musicians. And we shared our 
tunes every week when we could 
get together. I was excited to try to 
be the one to expose our collec- 
tive. I got the label legal, got an 
account, got the name registered, 
got the web site designed and up 
and running with the help of one 
of the guys on the label. I started 
researching record plant pressing 
companies and doing shows. | 
worked my ass off, and for a long 
long time I was happy doing that. 
These were some difficult times, 
and continued to get worse. I 
started to get very resentful. I felt 
like everyone else was writing and 
getting a chance to do shows and 
get some radio airplay etc, etc. I 
had a hard time getting the money 
I needed from everyone. I was go- 
ing crazy. I was working so much 
at my paying jobs, I never had a 
day off. All my time off was liter- 
ally working in Chromosome 57. 
It was having a lot cf pay off, for 
we were getting recognized and in- 
vited to play in Atlanta, and flown 
out to Detroit by a radio station 
that loved Squab Teen. But I often 
had mild anxiety attacks. Nething 
studios was wearing me thin, the 
lack of appreciation felt was wear- 
ing me thin. Even though it was 
intense and the guys were writing 
great stuff, Squab Teen was going 
to CMJ to play in NYC in the fall, 
I was just breaking. Come summer 
of 1999, I stayed in Colorado alone 
with my parents for a month where 


I just thought about everything. I 


realized that I was putting too much 
energy into the wrong things. I had 


to let the label go. I had to stop 
spending so much time on it. I had 
to get back into writing. I had to 
get back into being what it was that 
my heart was about. The first rea- 
son I started the label: music. When 
I got back from CMJ in September, 
a horrible experience, I just got back 
into writing, I went into my hole, I 
started letting go of what I expected 
from myself as an artist. I realized 
that there were a lot of egotistical 
goals involved with the inception 
of C57, my desire to make it suc- 
cessful, my own need for recogni- 
tion, gratitude. I had these lofty 
goals for myself that were depress- 
ing me, as I could not reach them. 
Once I let go of all that shit, I fi- 
nally started to write at a pace that 
was a lot slower than the one I had 
been on. 


S: Who were your first inspira- 
tions? How did they influence you? 


NE: My roots still remain in a lot 
of the early 80s stuff: Gary Numan, 
Flock of Seagulls, Soft Cell, Hu- 
man League...and then the more 
pop level industrial stuff that was 
accessible to me: Ministry, Skinny 
Puppy, Nine Inch Nails, Nocturnal 
Emissions. But they were more on 
the noise-bend, which, as a visual 
artist in my last year of school, I 
found completely riveting. It 
seemed to me that more visual art- 
ists should play with the limitless 
spectrum of the color of noises. 
The combinations were endless, 
and the images even more personal 
upon the listener, than what could 
be viewed. 


S: Is there a particular process you 
follow when composing? 


NE: There is no process. Some- 
times, I'll just pull out an idea that 
has been lying around for months, 
or even years. Or, I’ll just start 
something new. It depends com- 
pletely on what my current state 
of mind is. I’ve been pretty in the 
dumps lately, so my stuff tends to 
be a bit angry or a bit harsh, the 
Squab Teen/fun stuff is on hold for 
a while until I can sort of pick 


myself up again. I find the fewer’ « 
0, staring, into OA" great black void, that 


processes oné develops when try” 
ing to )_gtéate, the more open “the 
artist {$ to happenstancé™ and | 6 ue 
rafidom sort of bursts that occur. 


S: What do you use as. sitet 
ments’? a 


NE: I have a lot of gear. Some of 
which includes: Akai CD3000XL 
sampler, Ensoniq EPS sampler, 
Nord Lead, Roland Groovebox, 
Casio CT-616, Roland JV-30, No- 
vation Drum Station, Fender 
Rhodes Piano. Prophet VS, several 
(4) computers, some outboard gear 
and effects processors, some gui- 
tars and a bass guitar. I use any- 
thing and everything. I tend to 
want to horde gear, and it has sort 
of backfired on me in many ways. 
It has lent my sonic palate to a lot 
of diversity, but I have also seen 
some amazing things done by my 
friends or colleagues who have a 
lot a less gear. I have found that 
the less shit you have to focus your 
time to learning, the more intimate 
you can become with that piece of 
gear (and software included too), 
and the more you can make it work 
in your own unique way. I really 
only touch the surface of the pieces 
of gear I have right now, mainly 
because I just don’t have the time 
to really get into them. And I fight 
the urge to buy some vintage key- 
board all the time. I love new gear, 
but I don’t have room for it, or 
time to really make it a welcome 
part of my family. It is definitely a 
goal of mine to get more into my 
gear, hopefully before I start writ- 
ing any major shit. 


S: What do you like (or dislike) 
the most about electronic equip- 
ment and it’s potential? Do you 
still see yourself working with it in 


the future? 


NE: My biggest complaint-about 
being an electronic musiCian is the 
lack of complete-THERE-ness. 
meaning, well:..you pick up a gui- 


tar and the’sound and the result. 1S" 


there. It’s not usually the saine for 
electronic music. It takes, more cal-, 


culation, more manipulation, mofe Pi 


alteration and ‘thought and tune. 
Asa solo-eléctronic musi¢i; /pro- 


ducer; you “Bre respensae for the 


whole. picture, not JUST a guitar. 
Iti is ‘this realt. of. possibility, like 


is i tifnidating and enlightening and 


frbstrati ting and all-together beauti- 
~ ful? 


ae x 


S: What does the general public 
think about your music? Do they 


click it 


know about it? Do they care? Do 
you (or your co-musicians) care? 
What kind of listeners are you get- 
ting? 


NE: We tend to have people who 
either really love us or hate us. Not 
many people know about it, or care 
too much about it... mainly because 
it is not backed and marketed by 
huge label. (You can convince anyse 


‘one to buy anything if youse 


enough money to make th 
lieve”.) But it is also di 


ferent music, that takes a ot 


Be hold: gl ad this song starté 
eg is 


who are doing the ‘experimental 
electronics’ thing. Do you guys ever 
get ideas from other artists, or are 
you just isolated, evolving com- 
pletely on your own? 


NE: I uséd to get really motivated 
by“others music. That was when I 
was: really exposing myself to all 
kinds of artists and listening to 
things I had never known were 
around. The more I got into it and 
heard things, then the less I went 
to those sources for inspiration. I 
am constantly trying to listen to 
different things, but I also spend 
too much time listening to the “fa- 
miliar”. the stuff that moves me, 
the stuff I can sing-a-long with. I 
noticed that when I was really into 
buying music and really into con- 
suming others’ music, that I sort of 
started judging mine 
and categorizing mine 
and thus limiting my- 
self. I have found, that 
the more I drop out of 
pop culture, the more I 
remain as an outsider to 
it, the more honest and 
different I am allowing 
my creativity to be- 
come. It may make me 
prone to stagnation, 
but if that happens, 
then I will try to find 
some other styles to lis- 
ten to and take a hiatus 
from creating. 


S: Did you create ev- 
erything yourselves 
(i.e. the voices/story 
‘background in Roscoe’s 
Dark Past)? Or were 
there any A 
samples involved? a a 
ie # 

NE: The voice in the Roscoe song 
is actually a very long eee of ™ 
my friend’s father? He ga gave 1. 


video a lon time“ago of, 
ee amily cat, Just, Phout 
fthis man jn Béise, Tdaho;” 


Ziloy iff ee Phen Se around 


Kouse peas with it. 
loved ‘it, atoht that some- 
ey I'wo met a.use for it. Lo. and 
that 


Semising something, d fora 


type of liberal intelligence to. ap- i “lore time I could not figure out 


preciate and enjoy. ig 


ihe 
* 


S: What do you think about others 


“ what it was...I laid down the Roscoe 
sample and it was a complete work. 
We use.a lot of samples...most of 


the Squab Teen stuff starts as a 
sample that is so blatantly retarded, 
makes me laugh, or feel a certain 
way, so I go with that feeling and 
flesh out the song around the 
sample. 


S: How long does it usually take to 
finish a song? 


NE: Squab Teen: I try not to go 
over 5 days. But, I am prone to 
break that rule. As much of a per- 
fectionist as I tend to’ be, and as 
confused with the possibilities songs 
present and the paths they can 
take..I cannot sometimes make de- 
cisions on when the song feels done. 
Keeping it under the 5 day rule al- 
lows it to stay fresh and sort of 
amateur. Sort of important for that 
sort of music. As far as Neutral is 
concerned. This stuff takes a lot 
more time and patience. I have 
started spending more time with 
the songs as well. Trying different 
versions. Different mixes, combin- 
ing sections of different mixes and 
versions. I have taken as much as 
five months to work on one song. 
It is frustrating, because I don’t 
have that kind of time, and I have 
more ideas than I know what to do 
with....I want to embrace the ideas 
of concept albums, stories behind 
the works, either as lyrically pre- 
sented or sonically or a combina- 
tion. but, this requires so much fo- 
cus and time and concentration. 
guess I better go into hiding again! 


S: So what happened at CMJ? 


NE: We were originally asked (Squab 


Teen). to play. Turns out that they 


* had’overbooked bands and had to 
let over*L00" bands go. They, got 
rad passes” (blah) to see the ¢on- 
*e 

ferences. $0 I took matters’ into 
<a own m hands and got us ‘Booked at 
thé Spiral Lounge. That was a mis- 
ake We were lined up with PUNK 
bands. Pop pufik. Not our stylé. 
We confused a lot of folks-there. 
Plus,’ wé didn’t go on until 3 a.m. 
Cartied all our shit through the sub- 


“way systems...plus walked it. The 


conferences were dull and useless 
for the most part. It made me re- 
alize even more than I do already, 
what a crock of money-run bull shit 
the music business is. All people 
talked about was the business side 
of things. Very few creative things 
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offered. There was a “bitch” ses- 
sion offered. A cool panel of music 
industry folks who had had enough 
of the malarkey involved and we 
all got together in a little room to 
basically complain to each other 
about the Big Monster that none 
of us could pick up a large enough 
dagger and destroy. It was uplifting 
in some ways to be in intelligent 
company that felt like I did about 
the shit called the music biz, but it 
didn’t change anything. Complain- 
ing to others generally doesn’t, es- 
pecially when everyone is agreeing 
with what you are saying. 


S: You said earlier that you went 
to school for writing. What kind 
of writing do you like the most? 
How far do you want to take it? Do 
you think your studies have helped 
you with your music? Did you study 
music at all in school? 


NE; I never studied music in school. 
At least, not really the technology 
side, but I did study piano classi- 
cally for about 11 years. The study 
has definitely helped. It trains the 
brain to be a bit more musically 
sensitive, but it also puts a cage on 
you too, because if you grow up 
relating to a particular style, then 
that is the style that comes to you 
naturally. For me, it is classical. I 
relate to that and the more roman- 
tic pieces. Chopin, for example. 
That shit comes out of me all the 
time when I am just improvising at 
a piano for example. I could never 
just spit out the blues , or some jazz 
progression. Not at this point in 
my life Oh yeah. I went to school 
in NYC for theatre first. That was 
my life’s blood for ten years. I still 
have a soft spot in it. But, rather 
on more experimental forms of 
theatre, from performance art to 
more accessible but angst-ridden 
works my Mamet or O’Neill. If 
ever go back to school, I want to 
perhaps continue in the film/the- 
atre aspect of study, just for the 
hell of it. Write and direct. I write 
plays every now and then, and am 
an avid fiction writer. Crazy ass sur- 


real shit. Vivid and interesting, I° 


feel. I was also studying visual art 
when I was in college. I still love it 
and get so pumped up when I go to 
museums...if I had space and the 
money for supplies, I would get 
back into painting. It is such a 
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random sort of release for me. 
uncalculating, imperfect but per- 
fect at the same time. 
Searchwoundinfinitus, is my paint- 
ings, but on an aural level obvi- 
ously. 


S: Is there a characteristic ‘scene’ 
or way of acting or dressing that is 
associated with your genre today? 
Is it totally annoying? Do you re- 
ally care? 


NE: This music can be termed IDM, 
most of it. But then, not really. 
But if you had to categorize it , it 
would be IDM. (Intelligent Dance 
Music...I didn’t phrase it. It is stu- 
pid to me.) Take a look at some ad 


‘in some hip-mag-rag about coffee 


drinkers who parle deep shit about 
Marshall McLuhan in a supposed 
San Francisco 
cafe, look at 
those spec- 
tacles and the 
blacks and 
muted 
blues and 
browns 
with sleek 
hair and 
micro- 
chip 
mentali- 
ties and 
cyber 
life- 
styles. 
Sort of Japa- 
BRS C:ni\S nue 
minimalism meets a 
big cheap gallon bucket of bleach 
and a floor covered with Gen-X 
barf. This is all a scene like any- 
thing else. and with so much of the 
Global Village homogenization, the 
borders tend to be less defined, but 
it’s there in broad daylight. The 
rave-lifestyle of all-night, test- 
your-stamina, roll on E, flared jeans 
and spaghetti strap tankshirted 
chicks in platform shoes. Men with 
some classy Great Gatsby meets the 
L.A. thug meets Leisure Suit Larry. 
When MTV can make a nice little 
lump from it’s advertisers who blurt 
out the styles that you see in these 
clubs where you hear IDM, then 
things have officially become a 
“Scene.” One reason I hate big cit- 
ies. They are more bigoted and 
close-minded than some of the red- 
neck Confederate flag waving Big- 
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Foot driving southerners I meet 
here. I do sound terribly judgmen- 
tal and hateful of this scene. But, it 
is an energy of intolerance and 
people judging each other and mea- 
suring themselves on external quo- 
tas to everyone else. It is sick, but 
I can put myself in it and feel to- 
tally fine. I don’t like it. I under- 
stand the psychology at work, at 
least as I interpret it. Someone else 
may, and most likely does, inter- 
pret it as something entirely dif- 
ferent. Such as: “The game of 
youth, and flirting, and courtship, 
and socializing.” It is all fine. | am 
not saying it should not exist. It 
should. Everything should exist. 
But I am also quite about saying 
what I want to say about it. 


S: What were you doing for Nine 
Inch Nails? Did you learn a 
lot? Did it effect 
your views on mu- 
sic production? 
Any views on 

the main- 
| stream mu- 
sic indus- 


NE: Oh, 
The nails. 
* The nails. 
The nails. 
Let me 
light a ciga- 
rette and come 
back to you on 
: that one.I was the 

lowest rung of the ladder 


at Nothing Studios. I was what they 


called a “Runner”. I basically did 
the shit work for 5 dollars an hour: 
scrubbing the toilets, cleaning, 
walking the dogs, getting food for 
the artists, answering the phones 
or the doors. I had a lot of free 
time when I was done with my “du- 
ties” in which I read a lot, or worked 
on music with some of their unused 
gear, or wrote stories, studied tech 
manuals of whatever. That is where 
I learned quite a bit..because I had a 
lot of time to do my own thing. I 
didn’t waste iton TV or TOO many 
video games. Nothing Studios had 
an awesome arsenal of video games, 
some of the older cabinet-style 
from the 80s are the ones I took 
advantage of. I also learned a lot 
about more of the inside workings 
of what it takes to make an album 
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at the magnitude of what Nine Inch 

Nails stood for, and all the work 

and people and decision making in- 

volved. It was quite phenomenal 

to witness. I am glad I was able to 

have a small part in it for the two 

years I was there.| also got to wit- 

ness some of the technical geniuses 

at work, ask them questions, and 

that put a lot of stuff into my mind. 

I began to understand some ideas 

for processes. Ways of approach- 

ing things differently. I met a lot 

of great people there. 1 don’t re- 

gret it at all, even though there was 

a lot of tension at certain times. I 

did have a hard time usually, with 

being a female interested in the 

“boy toys”, in a place as “Boy Club” 

as the studio tended to be. Buta lot 

of that was really my own attitude 

problem at the time. I never once 

encountered anyone that had a 

problem with me. But, I think they 

might have been a little surprised 

to see a chick interested in com- 

puter music and electronics and 

productions, etc. As far as main- 

stream music goes, most of it, (and 

I don’t need to say this), is a crock 

of shit. It just shows you how eas- 

ily people are convinced. Market- 

ing teams with huge amounts of 
money team together, most of 
them having no musical or creative 

experience at all, and decide on the 

methods they will use to try to con- 

vince the masses that their lives 

just aren’t the same without such 

and such an album. It’s these huge 

conglomerates that control what 

is heard and not heard, that basi- 

cally promote the mediocrity of 

American tastes. The homogeony, 

the saccharine-sweet teen-bopper 

non-confrontational sounds of | 
what is popular today. It’s quite dis- - 
gusting. But, I really think the 
music industry as most of it has 
existed, is slowly digging it’s own 
grave. I cannot wait to be one of 
the people to throw a handful of 
dirt over that dead idiot. Of course, 
this means that those of us that 
still have enough energy to care 
about sharing our music, are basi- 
cally going to have to start over 
again, and deal. with the messy re- 
birth of creating new routes of 
reaching those who care to listen. 
Of fighting against the boredom 
ho-hum of pop music as it has been 
represented, and trying to make 
pop music mean something. 


achallenge. This new 
stuff will probably be 
dark still, but not 
quite as fast and ‘4 
thick like choco- 
late milkshakes. 
More like watery 
cold milk. I am 
also trying to incorporate the 
sounds of less MIDI-controlled gear 
(synths/samplers) and use more “‘or- 
ganic” shit. I learned this from my 
week of working with Scott Herren 
of Delarosa and Savath and Savalas 
fame. Truly one of the most inspi- 
rational individuals.I have had the 
privilege of spending both creative 
time with as well as initiate a friend- 


S: What do you see as your next 
big/major project. Any stylistic de- 
partures, or is it too early to tell? 


NE: Well, if I can clear my sched- 
ule and my head and my life up 
enough (READ: move to new city 
and make NO friends...or allow men 
to come into my life.) I want to 
start this project envisioned 4 
years ago. About a women and the 
murder she committed. She killed 
her brother’s girlfriend who had 
moved in with them and in her 
opinion, was a flake. stole stuff 
from them, ate their food, had no 
job. It is a mysterious story as the 
music evolves and she tells her story 
to the police, she also interweaves 
her journal entries which are laced 
with an untouched lust and attrac- 
tion for this woman she could not 
have. She was confused by her feel- 
ings, but also angered that t 
woman did not return them. It j 
2 CD project, in which the 
CD contains the story 


’ forsthe world in the next few 
ars... 


S: Why are some of the bands now 
a non existent? 


NE: Who knows..in a few months, 
they might be back! We are all 
actually going in our separate ways 
it seems. Forming other creative 
partnerships and working on dif- 
ferent collaborations. Writing un- 
der different names. Some of them 
are not writing much right now, o 
just dabble with it. Perhaps it is just 
a phase. The collective (label) had 


account of this woman 
her out, up to the poi 


some new songs, taking the t 
down quite a bit. (This is Ne 
stuff) writing some pieces with a 
solutely NO beat. More rubato shit. 
I had thrown a lot of shit together 
on the debut Neutral album, not 
really writing with the idea that it 
would be released collectively, so it 
is why it sounds so disjointed in my 
opinion. But I hope to approach 
this new project for Mad Monkey 
Records with different ideas. I am 
listening to a lot of hip hop, some 
older stuff...Erik B. and Rakim. A 
lot of New Orleans rap, southern 
stuff going on here and in Atlanta 
and Texas, Baton Rouge. Outkast’s 
“Aquemini” is an absolutely amaz- 
ing CD. I am digging Three 6 
Mafia’s shit. I am trying to incor- 
porate the “strength-in-simplicity” 
idea, and subtract sounds as op- 
posed to just topping them 

all off on each other as I am 

used to. I doubt I will totally 

get away from this, but, it is 


and learning from one another. 


S: How was working with the other 
artists on your projects? 


NE», Well, I can’t really say that 

collaborations have 

1 l-would consider 
a healthy creative 
Autechre). I, in all of my 
have been the one behind every- 
thing pretty much. Not to say that 
I haven’t learned or been guided or 
directed by the collaborations, but 
for the most part, I‘am the one 
that gets the shit done. It’s frus- 
trating, but I let go of that expec- 

_ tation a long time ago, and is why I 
remain solo to this point (both in 
life and in art...ahhh 
me.) 


ship. He just got a ord"deal groufidan 
with Warp. I nterested in what 
that genius is going to pump out 


* of the injection“ m 


it’s gift as a point of us meeting. 


Sandra’s “Genetic, Synthetic” runs 
every Tuesday from 2 to 3pm 


S: So Is Chromo- 
some 57 kind of 
dissolving? 
Or is it just 
evolving? 
4 What’s the future 
* of C57? 


NE: It is dissolving in the sense of 
it remaining as a record label, as I 
had tried to make it. We just never 
had the necessary funds or time to 
become a legit label. A record label 
is impossible to have one person 
run, in my opinion. It remains as 
a collective, as a starting point for 
the artists really. A creative seed 
gro upport group really. 
we are all doing o { 
we will never forget w 
as a crew, as Chromosome 


Oh geeze, this sounds so sad, but 
as long as they are going to con- 
tinue to put out music, I dont mind 

they call it. These guys are so 

ted, they create these songs 
that are just so layered, amazing. 
Think confused electronics, snip- 
pets of distorted audio pop icono- 


graphic ideologies exposed. A ther, 
moset polymer gives a final Aa } 


as it yields to the compressive foFc 


\inescapability Of. eke Ptos, 
Kserecd Inferiority Complex. 


creeching, popping, a steady dis- ° 
' sipation of energy: the memoirs of; —music. | 
fi ber. 1 J 


a certain optical 
1 Screensavers are exhausting Sim- 
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ne of the best collabo- 
rations. It starts off with Squab 
Teen’s Entrada La Salida. A tune 
you can’t help bobbing your head 
to. This is not characteristic 
‘electronica’. It’s hard to explain, 
but it is just constantly changing, 
and uncharacteristic and creative 
and spontaneous and random. 
There. This song can also be found 
on Squab Teen’s debut 
release entitled 


Dance America, a very notable 
work. Special, it even has quacking 
duck noises. It makes you smile, 
so that is why I don’t really get 
this IDM genre label (Intelligent 
Dance Music). If it is good ‘IDM’, 
there is usually too much going on 
in the song to want to dance to it, 
you have to sit down and listen to 
take it all into catch all of the 
randomness that makes it so good. 
You can’t rely on most of these 
songs for too much of a steady beat 
either. Anyways, the comp. Then 
slips into a short loud rage sort of 
anthem by Nommo Ogo appropri- 
ately entitled AHHHHH!!! with 
some great shouting that errupts as 
surges of powerful beats steadily 
materialize and dominate for the 
rest of the brief burst. It is nice 
because it is short, and gives youa 
perfect-at-first-listen dose of a 
power industrial-y sound; and is a 

mplete surprise ‘cause you’re not 
expecting it... well, I guess now... 
about that. Moving on, all 
t of the tracks are just as 


sf 


listening e, f the computery 
stuff, but guys always seem 
to renew ith in this style of 


ways 
genre'style is really attempted. 


i ' ply, blinking lights and voltage Continuing, there are also tracks 
* gristle. Fun stuff?! READ ON: ral 


by Piexitfnind, Pong (whose songs 
sound exactly like their name), and 
The Madd Wikkid (another great 
one). These guys called Olivetti 
(who have broken apparently) 
even do a song called Magic Fish 
with ocean sounds and an old man 
telling a fairy tale a-la-sesame- 
street-skit w/ echo effects. It has 
these totally out of place beats all 
of a sudden, and it is funny, because 
you realize it totally works! Ok, I 
have rambled on enough! Now 
YOU can actually listen to all of 
these, and learn some more about 


* these artists by visiting Chromo- 


some 57’s web-site! 
www.chromosome57.com Enjoy! 
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Midnight-2:00am 
Dac Teleco 
Irrelevant Radio Network 
“Pompous bullshit for fleas” 


Alt. w/ 
Nix 
Diaspora 
“T do fun.” 


2:00-4:00am _ 
Mupetblast & Aloof Icon 
Dry-Olympics 
“Experimental and obscure musics.” 


4:00-6:00am 
Nate Holmes 
The Homestretch 
“Music with heart. Tune in for a good mixture of melody 
and lyrics.” 


6:00-8:30am 
DJ Boring 
DJ Boring is Happy 
“From A-Z affectionately, from 1-10'alphabetically.. . 
Are you looking for a custom fit in on off the rack 
. world?” 


8:30-9:30am 
The Pat McGilvray Show 
Hosted by King Hall law student Pat McGilvray, this 
talk show features commentary on social, political, and 
environmental topics from a progressive angle. 


9:30-11:30am 
DJ MaD HaTTeR aKa the Goldenchild 
The Golden Shower Hour 
“Tones stretched to the frequency of evolution” 


. 


11:30-noon 
Latino USA 


Noon-1:30pm 
Janie 
Mohawk Fetish ~ 
“Your one-stop slop shop.” 


1:30-2:30pm 
JeffCole 
The Bateman Flink Fan Club 
. “Live mixing of spoken word, comedy, science, and 
whatever I might come upon...over hip-hop and jazz 
instrumentals” 


2:30-4:30pm 
DJ Toasty 
Japanese for Everyone: Death and Rebirth 
“*With Dangaio and Komae defeated, DJ Toasty 
continues his plan to evolve humanity using KDVS and 
his AT Field. Can the Ministry of Defense forces stop 
him, or will Davis-3 be consumed by the Third Impact?” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 
Printed Matter On The Air -Hosted by Elisabeth 
Sherwin 
“Local writers and authors are interviewed. Past guests 
have included graduates of UC Davis who have 
published books (Robert Clark Young, One of the Guys) 
plus professors who publish general-interest works 
(Kevin Johnson, “How Did You Get To Be Mexican?”) 
and interesting local residents who have published 
(Stanley Robinson, Peter Beagle, Laura Reese).” 


Alt. w/ 
Panic Attack 
Hosted by Jeff Kravitz 
“Attomey and guests discuss the things that make 
people panic: drugs, sex, race, religion, politics, war, 


death, and more. Panic, don’t panic, panic...listen to 
Panic Attack!” 


6:00-8:00pm 
Todd & Brian 
Hometown Atrocities 
“Underground rock n’ roll from indie rock to hardcore, 
from the 60’s to the present, with emphasis on new 
releases, punk, and garage.” 


8:00-10:00pm 
Erich Zann 
Chthonic Transmission 
“A blend of power electronics, dark ambient, calm 
soundscapes, industrial noise, dark folk, and harsk 
blasts of total chaos.” 


Alt. w/ 
Jackie and Kassia ~ 
The Slumber Party 
“Expect the best in hip-hop, house, trance, drum&bass, 
lounge, etc. Live mixing by DJ’s from the Sac and Bay 
areas!” 


10:00-Midnight 
dr_XeNo 
*TeK-IndUced EuPHoriA* 
“Live DJs/ Producers/ PA’s in the ‘lectronic realm.” 
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Midnight-2:00am 
Mr. Mick Mucus 
Mick Mucus’ H.C. Party/ The Chicken Years 
“Punk?” 


2:00-4:00am 
DJ Stridex Pad 
I’m Not Attractive 
“Every time a friend succeeds a little piece inside me 
dies, tune in if you can relate. Rock, Psych, and others. 
Usually not the kind of stuff you can rock out to.” 


4:00-6:00am 
Martin 
Future Man’s Bowl-o-rama 
“Rock and all his friends. Free grilled cheese, listen and 
win. Angels do exist.” 


6:00-8:30am , 
Scott Kidder 
Over the Ocean 
“Contemporary Folk music ranging from Celtic to 
Russian to East Indian. Always an adventure, requests 
welcome.” 


8:30-9:00am 
Making Contact 
“This international radio program seeks to create 
connections between people, vital ideas, and important 
information. Produced by the National Radio Project, 
Oakland.” 


9-9:30am 
This Week In Science 
Hosted by Kirsten Sanford 
“his new show details and discusses major issues in the 
sciences. From solar systems to microcosms, hear both 
cutting edge and controversial topics brought to on an 
accessible level. Listen and léarn about this week in 
science.” 


9:30am - Noon 
Boy R.D. 
Family 
“An open talk forum for the Gay Community spliced 
with the pleasures of Electronica.” 
Noon-2:00pm 
Michael Mercury 
Center of the Universe 
Astrology Call-in Show 


2:00-3:00pm 


Sondra 
Genetic, Synthetic 
“Distortions of congeniality/ vibrant images and 
surreality/ the confusion of mortality/ perhaps a mental 
abnormality.” 


3:00-4:30pm 
Sean P Syrup 
“Historical look at cities that have contributed to Rock 
and Roll. Pittsburgh, Cincinnati, Detroit, Memphis, 
Cleveland.” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 
Dr. Art’s Psych Nation 
Hosted by Dr. Art Magana 
“Dr. Art addresses how many aspects of our lives, 
including our politics, our art, our architecture, and our 
literature as well as our problems, can be considered from 
a psychological perspective. Listeners hear information 
about mental health and resources which will enhance 
their wellness.” 


Alt. W/ 
Millennium Watch 
Hosted by Roseanne Decristoforo 
“The 1900s are finally over. This variety talk show 
explores what’s next.” 


6:00-7:00pm 
Steven Edberg 
KDVS Radio Theater 
“Original, locally produced, and classic radio plays.” 


7:00-8:00pm 
Kristin Coolidge & Ryan Richmond 
Aggie Talk 
“An exclusive look at UC Davis athletics featuring 
scores, highlights and interviews.” 


8:00-9:00pm 
Hard Hat Mack 
6581 SID 
“Hard Hat Mack invites you to check out the ultimate in 

modern electronic music: 6581 SID, a weekly program 
devoted to music created on the Commodore 64 home 
computer. Every Tuesday night at eight you’ll hear an 
hour of the most radical SID tunes, from 1982 to 2000 

and beyond!” ' 


9:00-11:00pm 
Justin and the Evil Spider 
Someone Spilled the Soup 
“Mom’s crying & you’re in trouble. Tune in to find out 
why & to hear some punk and/or rock.” 


11:00-Midnight 
Scott Soriano 
Yeah Yeah Yeah 
“One hour of primo, obscuro, & forgotten rock n’ roll 
and R&B with noisy crap thrown in. Plus mumbling.” 
ee 
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Midnight-2:00am 
DJ Solid 
Rock N’ Roll Suicide 
“78-84 era post-punk with classic and brand new stuff 
thrown in.” 


2:00-4:00am 
Mike & Darren M.D. 
Who Needs Sleep? 
“Music and...” 


Alt. w/ 
C-Love 
Lo-Cal, So-Cal 
“Local” 


4:00-6:00am 
Harmandeep Singh 
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Harman’s Show (Apna Punjab) 
“Will be playing Indian music for about an hour, then 
will talk about public affairs issues/ animal rights!” 


6:00-8:30am 
Bill Wagman 
Mr. Wagman’s Neighborhood 
“A mix of folk, country, roots rock, international and the 
occasional piece of cheese.” 


8:30-9:30am 
Proletarian Revolution 
Hosted by Sayed Sadat and Nick Frykman 
“This program concentrates on the numerous aspects of 
society which are ruining the lives of people in the U.S. 
and the world. Facts and numbers are provided to 
support our own personal feelings. Political, social, and 
economic factors and their role in society are discussed. 
Current events are analyzed and possible solutions to 
problems are offered.” 


Alt. w/ 
The Simple Show 
Hosted by Aaron King 
“Talk show on human rights violations, war crimes, 
corruption, and destruction of the environment. You’!l 
frequently hear interviews with experts in various 
subjects. Public events are promoted and organizing 
methods are discussed.” 


9:30-11:00 
Froggy 
For locals, hot slack-jawed yokels 
“T play punk, ska, hardcore & other fun stuff... I 
specialize in my true love — local music!” 


11:00-Noon 
Addrienne 
Funk 


Noon-2:00pm 
Zima 
No Techno 
“Experimental, industrial, etc.” 


2:00-3:00pm 
T-Bone and Boon 
Ghandi’s Lunchpail 
“Tt’s like Big Bird on steroids.” 


3:00-4:30pm 
Pablo Ortiz 
Tango and Humanities 
“Tango music and humanities guests.” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 
MedLine 
Hosted by Jenny Hu 
“A show looking at health concerns of the local 
community. Listeners are encouraged to call with 
questions.” 


Alt. w/ 
El Grito del Pueblo 
Hosted by Eddie Salas and Memo Durgin 
“Local and national Chicano/Latino community 
expression.” 


6:00-8:00pm 
DJ VSX 
Ultra Industrial Machine 64 
“Two hours of electronic music with an emphasis on 
electro-industrial. I will also feature IDM, powermoise 
and experimental electronic music.” 


8:00-10:00pm 
DJ Tao 
The Insomniac Jungle Show 
“Mostly a mix show of Jungle and Drum 
&Bass.....mostly. A representation of Urban Breakbeat 
music culture. Featuring live mixing and occasional 


guest DJ’s. Droppin’ new releases and classics. Big- 
ups to all Junglists!” 


10:00-Midnight 
Soundwave AKA The Milkcrate Bandit 
Hip Hop Wreck Center 
“Hip Hop the way it’s meant to be heard. Fresh new 
music, freestyles and new stuff you haven’t heard. The 
most wreck you can catch without an airbag.” 
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Midnight-2am 
Jonathan Greathouse 
Homegrown House 
“Funky, sticky, smelly, Fresh House and Techno beats.” 


Alt. w./ 
Father Greg 
The Lord’s Sermon . 
“The heaviest Death Metal and Black Metal around!” 


2:00am-4:00am 
The Jestre 
Eclectic Magic 
“Mostly Techno/Electronica for late night living.” 


4:00-6:00am 
Josie C 
Emotional Fool Anonymous 
“Rock/alternative, ska, punk” 


6-8:30am 
Kevin Class 
What in the Hell? 


“An eclectic mix of music combined with one in-studio 


guest a week.” 


8:30-9:00am- 
Latino USA 
“A production of the Center for Mexican-American 


Studies at KUT -FM at the University of Texas at Austin 


and is distributed by National Public Radio. The 
journal of Latino news and culture. ” 


9:00-9:30am 
Cooking With Madeleine 


Hosted by Madeline Kenefick with her co-host Ryan 


Gragnano 


“Tips on making great-tasting and good-for-you food 


that won’t break your budget. Madeline uses fresh, 


seasonal ingredients prepared the easiest way. Instead of 
structured recipes, she’ll offer guidelines that encourage 


you to get food to come out just the way you like it. 


Vegetarians and carnivores are welcome to call in with 
questions. Guests will include local professional cooks, 


representatives from the Co-op, Farmers Market, and 


supermarkets, as well as UCD students and home cooks. 
Madeline teaches cooking classes and writes on food 
and health. She is the author of The Instinctive Cook: 


You Know More Than You Think About Cooking.” 


9:30-11:30 
Big Ash 
Big Ash’s Bowl O” Chili 
“Can you believe I’m still single?!?! ” 


11:30-2:00pm 
Keith Henderson 
The Tan Bark Slide 


“A progression from the melodic to the abstract over the 
span of the show, with an emphasis on the psychedelic 


and recent releases.” 


2:00-3:00pm 
Horacio 
Free Subversion 
“Rock in Spanish” 


3;00-4:30pm 
Liz 
Dance-A-Thon 
“Need an excuse to shake your stuff? Tune in to 


experience a poppy wonderland of danceable goodness.” 


Alt. w/ 
Kelley Groove & DJ Erupt?! 
United State! 
“Listen to the best in house, jungle, breaks, techno, 
trance and hardcore.” 


4:30-5:00 pm 
Pacifica News 


5:00pm-6:00pm 
_ Speaking In Tongues 
Hosted by Richard Estes and Ron Glick 
“A unique show featuring labor, environmental, social 
and political realities affecting those locally as well as 
globally. Callers are welcome and interviews are 
regularly scheduled. Will this be on the exam?” 


6:00pm-8:00pm 
Kris P. Helicopter 
The Grateful Dead Hour 
“Listen up, Hippies!” 


8:00pm-10:00pm 
Megan 
Chicks & Cars 
“Hormone-riddled adolescents making music about their 
obsessions in primal fashion, with excursions into their 
world after frat parties were abandoned for freakouts, but 
well before they became mechanics and lawyers.” 


10:00-1 1:00pm 
KDVS Top Ten 
“Based on weekly airplay” 


11:00-midnight 
Live In Studio A 
“Bands playing live on the air” 
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Midnight-3:00am 
DJ Rijk 
Saatekin Suklaakuoretettua Paskaa 
“Usually a hardcore/grind show focusing on no scene in 
particular. Sometimes I wimp out and play rugged motor 
city rawk and roll or 77-83 punk rarities. Intense is the 
word. Quite possibly $3000 worth of collectible records 
each week.” 


3:00-400am 
Josh 
Punk 


4:00-6:00am 
Just Paula 
Could Have Should Have Am 
“T have no excuses — try next door.” 


Alt. w/ 
Angela & Jaci 
Project: Punk Rock, Operation: Oi 
“Same like back in ’76, bored and full of violence; can’t 
you see in fact what’s going on. Started off in ’77, when 
the kids got up together, discipline leads nowhere but to 
hatred.” 


6:00- 8:30am 
Heather 
Smothered in Hugs 
“ ‘Assault me, music, with rhythmic fury!’ — Rilke” 


8:30-9:30am 
Healing Voices 
Hosted by Samme Samareta 
“A call for building tolerance, self reliance, self esteem, 
nonviolence, and personal healing to co-create a better 
you and eventually a planetary transformation. We 
explore community and global issues, spirituality from 
different disciplines, and alternative kinds of healing the 
mind, body, and soul.” 


Alt. w/ 


Live Intemet Broadcast — htto:/Awww. kdvs.org 


KDVS 90.3FM SPRING 2000 Program Grid 


MONDAY 


TUESDAY WEDNESDAY 


12:00AM Dac Teleco -"IRN' Mick Motus DJ Solid 
alt. w/ : ; "Rock N' Roll Suicide" 
Nix - "Dispora" H.C.Party/ The Chicken Years POST-PUNK/INDUSTRIAL/ 
HIP-HOP/BROKEN BEAT/JUNGLE ECLECTIC GOTHIC/INDIE 


2:00AM 
Muppetblast & Aloof Icon DJ Stridex Pad Mike & Darren M.D-"Who Needs Sleep’ 
"Dry-Olympics" "I'm Not Attractive” ROCK/ALTERNATIVE 
EXPERIMENTALIELECTRONIC ROCK/PSYCH alt. w/ C-Love - "Lo-Cal So-Cal 


LOCAL 
Harmandeep Singh 


4:00AM 


Dan Martin 


"Future Man's Bow-o-rama" "Harman's Show (Apna 
SURF/INDIE/ROCK/PUNK/ Punjab)" 
GARAGE INDIAN MUSIC/TALK 


6:00AM 


bgt Bill Wagman 

" sans + att CO er “Mr. W. 's Neighborhood" 
aeons is ohoring “Over the Ocean’ FOLCOUNTETCRS 
SYNTH POP/INDIE POP FOLK/ECLECTIC ROOTS 


THE PAT MCGILVRAY MAKINGCONTACT ———_ PROLETARIANREVOLUTION 


9:30AM SHOW THIS WEEK IN SCIENCE ALT. W/. THE SIMPLE SHOW 
Tied WE DJ MaD HaTTeR aka The BoD Froggy - "For Locals, Hot 
Golden Child OM slack-jawed yokels" 
"The Golden Shower Hour" FAMILY’ ROCK/SKA/PUNK/HLOCAL 
GOSPEL GAY TALK FORUM/ ? 
Noon Hees LATINO USA FUNK 
Janie - "Mohawk Fetish" _ Michael Mercury Zima 
PUNK/HARDCORE "Center of the Universe" "Not Techno" 
1:30PM Jeff Cole - "The Bateman Fink Fan Club" ASTROLOGICAL TALK RADIO EXPERIMENTALINDUSTRIAL 
HIP-HOP/JAZZ/ECLECTIC Sondra - "Genetic, Synthetic’ T-Bone & Boon - "Ghandi's Lunchpai" 
2:30P INSTRU-MENTAL PSYCHEDELIC/CHILDRENS 


"Japanese for Everyone: Death Sean P. Syrup Pablo Ortiz 
and Rebirth" | , "Tango and Humanities" 
ah ROCK/BLUES/SOUL TANGO 
PACIFICA NEWS PACIFICA NEWS PACIFICA NEWS 


PRINTED MATTER ON THE AIR “ ELGRITO DEL PUEBLO 
ALT. WI PANICATIACK —— MOELENUM WATCH ALT W/ * ALT. W) MEDLINE 


Todd & Brian . Steve Edbe DJ VSX 

"Hometown Atrocities" KDVS RADIO THEATER “Ultra Industrial Machine 64” 
GARAGE / PUNK/ / ROCK / INDUSTRIAL/NOISE/ELEC- 
TRONIC 


8:00PM + H ' ” 
Jackie & Kassia-"Slumber Party’ Hard Hat Mack - "6581 SID 
HIP-HOP/ELECTRONICILIVE D'S COMPUTER MUSIC 4 DJ TAO 
9:00PM alt w/ Erich Zann - sen Gp GND) The Insomniac Jungle Show 
"Chthonic Transmission" Justin & the Evil Spider DRUM AND BASS/JUNGLE 
10:00PM sHoccors “Someone Spilled the Soup” 


Soundwave aka The Milkcrate 
Bandit 
"Hip-Hop Wreck Center’ 
HIP-HOP 


dr_XeNo — Tel indUced (nd mal 
uPHoriA* Scott Soriano -' 
LIVE DJ/PA'S ROCK/ INDIE/ ALTERNATIVE 


THURSDAY 
Jonathan scabegalsy ose "Homegrown 


Hou 
ELECTRONIC 


FRIDAY 


Rijk 
alt. W “Saatekin Suklaakuoretettua 
Father Greg - "The Lord's Sermon" Paskaa” 
data? PUNK/ HARDCORE 
The Jestre - "Eclectic Magic" 
ELECTRONIC/TECHNOL 
Just Paula - "Could Have Should 


Have Am! 
FILM SOUNDTRACKS 
alt. w/ Angela & Jaci - "Proj ee 
Punk Rock, Operation: 
PUNK 


Josie C. 
“Emotional fool Anonymous" 
ROCK/ALTERNATIVE/SKA/ 

PUNK 


Kevin Class 
"What in the Hell?" 
ECLECTIC 


Heather 
"Smothered in Hugs" 
ROCK/INDIE/CHILDRENS 


LATINO USA 
COOKING WITH MADELINE © 
BigAsh 
"BigAsh's Bowl O' Chili” 
BLUES/SOYLZYDECO 


HEALING VOICES ALT.W/ 
IT'S ABOUT YOU 
Donkey Flybye 
"Some Things a Gorilla Can Do" 
INDUSTRIAL/PUNK/HARDCORE/CLAS 
SICAL/METAL/SURF/JAZZ/OUTSIDER 


DJ Tyler 
POP/ART ROCK 


Keith Henderson 
"The Tan Bark Slide" 
PSYCHEDELIC/SOUNDS 


Horacio- "Free Subversion" 
PA \ s Ky @ r 
Liz - "Dance-a-thon" INDIE/PUNK 


i w/ Kelly Groove & DJ Erupt Vernon & Chris 
alt. W/ Kel roove ru Bi 
"United State’ Not OFFbeat 


HOUSE/D&B/BREAKS/TECHNO JAZZ/INDIE 


SPEAKING IN TONGUES SEX TALK FOLLOWED BY HEALTH 


TO REAL LIFE 


Big Tex -"Swam hes From the 


SWAMIPNO NOISE 


alt.w/ Davis Ogilvy - "Headcleaner’ 
calecric 


Kris P. Helicopter 
"The Grateful Dead Hour" 
HARD ROCK/ HEAVY SOUL 


Megan 
"Chicks & Cars" 
ROCK N ROLL 


James 
"Art Through Sound" 


Dr.Chriss and the Dust Devil- "No Need To 
S PUNK 
alt. w/ Jeffrey Fekete- Today's Aberration, 
Reed t Fashion" 
E 


LIVE IN STUDIO A 


FOLK/COUNTRY/CELTIC/BLUES 


Claudia Acevedo - "Sin Fronteras” 
SPANISH ROCK 


"Canto Nuevo uh Tradicion" 
LATI 


ADVOCATESALT. W/ THE NEO CHEMIST'S GUIDE 


Fast Eddie and El Memo 


RecuestLine: (530) 752-2777 


SATURDAY SUNDAY 
Pirate & A.O.D. 
SADE com, 
monkey butt!!” 
METAL/PUNK/HARDCORE 


Punk Roge 
"NEONATE - Newlife" 
PUNK / HARDCORE / METAL / 
EMO/CRUST/ Ol 


. ra A 
DJ Nyquil - "Mike Casey" 
HIP-HOP/JAZZ 
alt. w/Little Nemo - "Adventures in 


Slumberland" CLASSICAL 


DJ Sammy Toyon & DJ Cynic 
"CMT Sessions" 


HIP-HOP 


- Police Kadio 


Martha Noble - "Reflections" Aliane Mur 


Bobby Hen ean 
"Songs of Praise Gospel Pro- 
Ray Jensen | 
“Patent Applied For” . olen. 
ROCK/BLUES Bemard panera 
"In Focus and Perspective" 


Robyne Fawx alt. w/ TALK SHOWICHRIST MUSIC 


Peter Schiffman 


"Saturday Moming Folk Show’ Gary Saylin 
"Island Radio Cafe" 
REGGAE / JAZZ / 


SKA/ ECLECTIC / HAWAIIAN 


Steven A. Scott & Lucero 


Cabral 


Damany Fisher & Alex Heien 
"No Room For Squares" 
fui JAZZ/SPOKEN WORD 


Gil Medoval 
"Crossing Continents” 
WORLD 


Brian Faulkner 
“Nothing Exceeds Like Excess” 
PSYCH/ PROG/ DRONE/ NOISE/ 


WHATEVER 
"La Onda Xicana" 


LA MUSICA DEL BARRIO 


Mario- "Blues Thang" 
. BLUES 


J.D. Esq. & Angel Child 
"Front Boi Blues Show" 
Acoustic 


Tyrant, Recluse, & Pubes 
"Donkey Punchers" 
HIP-HOP 


Timothy 1 Maange 


, "Kicksville 
JOE FRANK ROCK N' ROLL/PSYCH 


It’s About You! 
Hosted by France Senecal 
“An interactive show where you can share your present 
thoughts andconcerns in a nurturing and empathic 
environment which stresses a positive and personally 
responsible approach to life. Sort of like 
enjoying a cup of coffee with your best friend or favorite 
aunt, when you most need it, and with perhaps more 
honesty than someone who knows you might feel free to 
give you. Music, quotes, and humor will also grace ‘ 
. the hour. Namaste!” 


9:30- Noon 
Donkey Flybye 
Some Things a Gorilla Can Do 
“Outsider music from AMM to Zorn, from pounding 
drums to people screaming about hating cops to one 
long note that goes'on about 20 minutes. Does anybody 
really like this stuff?” 


Noon- 12:30pm 
' ' NEWS 


12:30.-2:00pm 
DJ Tyler 
Pop & Art Rock 


2:00-3:00pm 
Claudia Acevedo 
Sin Fronteras 
“Spanish rock from all over the world including but not 
limited to pop, reggae, ska, punk and hardcore with the 
occassional Basque and Portuguese rock.” 


3:00-4:30pm 
Vernor Legakis & Chris Miller 
Not Offbeat 
“Exploring all jazz styles, indie rock, pop and synth 
influenced music. Often featuring poetry readings over 
the air by guests or pre-recorded spoken word material. 
E-mail poetry submissions to valegakis@ucdavis.edu” 


4:30-5:00pm 
Pacifica News 


5:00-6:00pm 
14-1-11: The Neo-Chemist’s Guide to Real Life 
Hosted by Sean McWhorter 
“Every two weeks get the update on the SOTA at UCD. 
Science and the politics of science as seen by a chemist.” 


Alt. w/ 

Sex Talk: Peer Counselors in Sexuality (5:00-5:30) 
Hosted by Elaine Tam, Jerrica Spizarsky-Brown, and 
Jennifer Wong 
“Brought to you by the Peer Counselors in Sexuality. 
PCS is made up of non-paid students working to educate 
others about birth control, STD’s, LGBT issues, S&M, 
gender roles, pregnancy options, referrals and more. The 
Radio Show Committee is a sub-group of PCS and shares 
the same goals of outreach, education, and prevention in 
a fun and non-judgmental atmosphere. Call PCS at 530- 
752-1151 or stop by the UCD Cowell Student Health 
Center, RM K., 9am-Spm, Monday through Friday.” 


Health Advocates (5:30-6:00) : 
Hosted by Steven Chamberlin, Soorin Banersi, gnd 
Ashlyn Simmons 
“What’s the best medicine? UC Davis students reveal 
the secret.” 


6:00-8:00p.m. 
Big Tex 
Swamp Music from Foggy Bottom — 
“The swamp critters set off for Bluesville, but get scared 
when they have to cross foggy bottom, home of the 
. boogie man.” 


Alt. w/ 
David Ogilvy 
Headcleaner 
“Sometimes it’s just one turntable playing, sometimes 
it’s all three tumtables and three CDs playing at once.” 


8:00-10:00pm 
James 
Art Through Sound 
“Noise” 


10:00p.m. - Midnight 
Dr. Chris and The Dustdevil 
No Need to Sleep 
“Your ears will bleed and your radio will blow up as 
you listen to two morons discover rock-n-roll” 


Alt. w/ 
Jeffrey Fekete 
Today’s Aberration, Tomorrow’s Fashion 
“Exclusively brand new releases from not necessarily 
brand name artists. Indie rock, trip hop, techno, punk 
and more.” 


12:00-3:00am 
Pirate and the A.O.D. 

Slappygroin @ Hotmail.com, Monkey Butt! 
“Everybody hates us, and we like it like that. We do 
giveaways, play requests, make fun of people and eat 

candy.” 


3:00- 5:00am 
DJ Nyquil 
Mike Casey 
“Music to put your head to bed.” 

Alt. w/ , 
Little Nemo 

Adventures in Slumberland 

“Classical — exploring the broad range of classical music 
both old and modern.” 


5:00-6:00am 
Drew C. 
Police Radio 
“Punk rock at it’s finest: 80’s to 90s, UK to the USA 


6:00-7:00am 
Martha G Noble 
Reflections 
“This show shares contemporary Christian music and 
gospel, as well as reading poetry, prose, thoughts, and 
scripture so that people can relate to a power greater than 
humanity.” 


7:00-9:00am 
Ray Jensen 
Patent Applied For 
“Rockish Blues with a propitude for electric guitar, 
cheesy lyrics, and carnival stunts.” 


9:00-Noon 
Robyne Fawx alt. with Peter Schiffman 
The Saturday Morning Folk Show 
“Folk, folk-rock, country, celtic, blues, roots-rock” 


Noon-3:00pm 
Steven A. Scott/Lucero Cabral 
Canto Nuevo Y Tradicién 
“Latino folkloric, traditional and revolutionary; Afro- 
Cuban & Latin Jazz” 


3:00-6:00pm 
Gil Medovoy 
Crossing Continents 
“India’s Far East, Mediterranean, Mid-East (Folk and 
; Classical)” 


6:00-8:00pm 
Memo Durgin and Eddie Salas 
La Onda Xicana 
“Public service/ affairs and music of the Chicano/ 
Mexicano people” 


8:00-9:00pm 
Mario 
Blues Thang 
“Old Blues-New Blues” 


9:00-11:00pm 
Tyrant , Recluse, and Pubes 
Donkey Punchers 
“1* hour: Pre-rap hip-hop (funk from fools with A fros) 
1965-1980 & turntable music. The rest: Two turntables, 
a mixer, and the tightest, brokest guest DJ’s you know.” 


11:00pm-midnight 
Joe Frank 
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Midnight -3:00am 
Punk Roge 
NEONATE-New Life 
“Tune into “Neonate” where the chaos is free with 
tickets to give away, live on air phone calls, 
Food Not Bombs info, D.U.M.P. info” 


3:00-6:00am 
DJ Sammy Toyon & DJ Cynic 
CMT Sessions 
, “Hip-hop and genres influenced by it.” 


6:00-8:00am 
Aliane Murphy and Bobby Henderson 
Songs of Praise 
“Gospel” 


8:00-10:00am 
Bernard Benson 
In Focus/Perspective 
“Tn Focus’ solving problems of students and the 
community in light of scripture- each week a different 
guest.. ’Perspective’- religious rock bands, religious 
plays and religious music.” 


10:00-Noon 
Gary Saylin 
The Island Radio Café 
“Hawaiian music (melee, hula, slack key & contempo- 
rary), Reggae (old & current releases), Variety (folk, 60s, 
international).” 


1:00-4:00pm 
Damany Fisher & Alex Hein 
No Room for Squares 
“Jazz and spoken word.” 


4:00-7:00pm 
Brian Faulkner 
Nothing Exceeds Like Excess 
“Psych/prog/drone/noise/whatever, with an occasional 
emphasis on the underground music scenes of Japan and 
New Zealand.” 


7:00-8:00pm 
J.D Esquire and Angel Child 
The Front Porch Blues Show (Acoustic Version) 
“Acoustic, Delta, and early Chicago blues for the 
downhome blues lover. Tune in to hear the great legends 
and lesser known artists who formed the roots of 
indigenous American music. Also featuring contempo- 
rary acoustic blues 
artists.” 


8:00pm-10:00pm 
J.D. Esquire and Angel Child 
The Front Porch Blues Show (Electric Version) 
“This show is a medley of contemporary blues with a 
special emphasis on Chicago blues, You’ll also hear 
R&B, big band blues, jazz (the blues side), zydeco, soul, 
gospel, and blues that aren’t easy to classify,” 


10:00-Midnight 
Timothy J. Matranga 
Kicksville 29 B.C. 
“Rock ‘n Roll at it’s rawest; garage, punk, psych, early 
60’s through the present.” 
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Kris P. Helicopter and Justin speak with Swedish 
‘action-rock’ superstars The Hellacopters...we begin with introduc- 
tions: 


Nick Royale: I’m Nick and I play guitar and I sing. 
Boba Fett: I play piano. 


K: How’ the tour going so far and how § the response been here in 
the states? 


NR: Ah great. This is like the fourth time we’re here. 


K: It's been a while since you've played in the Bay Area though, 
right? 


NR: Yeah one year. Almost exactly a year ago is when we did that 
tour. 


K: So how come you have to open for the Supersuckers? , 


BF: We don’t have to, we want to. 

NR: Yeah, it’s our decision. See the basic thing is when we go on tour 
we want to tour with good bands, and the Supersuckers are one of 
the great bands right now. So there you go. If1 could choose I would 
never play last. oa 


K; Really? How come? 


NR: Never the end. In the middle is always the best. 

BF: When we were touring Europe, so many times we were closing 
all the shows and it really sucks. 

NR: Cause when you’re done with the show everyone’s like al- 
ready too drunk to talk to you. Well they talk to you but... you know... 


J: Drunk talk... 


NR: Yeah... and you’re not drunk and it just makes everything 
easier to play in the middle. 

BF: You can hang out. Listen to the other bands, 

NR: You play and then watch the Supersuckers. It can’t get any 
better. 


K: You guys have probably played Japan, Australia, Europe. How 
do American audiences compare? Same or different? 


NR: Nah, I'd say its more of a city thing...like in any country it’s a 
city thing. In the bigger cities, people can be more like [crosses 
arms and makes a bored, aloof face]. Like New York is a little like 
that. It’s still good. They’re in their own bands [/aughs]. You know 
what I mean. 


K: Iwas at the show last night and the people seemed to be watching 
but they werent really doing much. 


NR: Well, I mean there were probably a bunch of people here who 
hadn’t seen us yet. They were shocked. 


K: Yeah, I hadn't seen you before either. 


NR: I don’t blame them. But it’s sometimes...I don’t know... mean... 
my memory’s not really good. September when we played Pitts- 
burgh it was nuts! Of all places — It was great. It was absolutely 
crazy. I don’t think you can say it goes country by country. 


K: It is the same way in Europe? Certain cities? 


NR: Yeah, It’s like different. Except Spain. Everything is good in 
Spain for rock. Yeah, that’s probably the rock country. 


K: There's not too many bands from Spain, are there? 


N: Yeah, there’s shitloads of bands but they’re not very well known. 
BF: But then of course Japan is totally different to anything else that 
you've experienced. 

NR: Yeah, Its like you get the chance to act like the Beatles for a 
couple of days. 


J: They meet you at the airport.and put you up at the hotels? 


NR: Yeah, they’re outside the hotel waiting the whole night and stuff 
and we’re like “Hey, this is not real.” We want to get back to 
civilization. 

BF: Five days is all we can take. They give you presents and 
everything. : 

NR: Its like you think you’re Oasis or something. But you still play 
a club that holds about 800 people. 


K: So you dont play in front of, like, 10,000 people in Japan? Thats 


ROCK and ROU With... 


weird. 


NR: But they’re still acting like we were. 

BF: They sound like 10,000 people. 

NR: It like the only country where there’s like I’d say 70% girls in 
the audience. Which just doesn’t happen anywhere else. I mean 
in Spain its like 50-50 which is very good too. 


K: Do you guys meet a lot of girls on the road? 


NR: There are some. We don’t pay too much attention. We just sit 
around and drink. I have my girlfriend and so far I haven’t met 
anyone who’s better. 


K: So you guys have a7” comig out which is you and Scott Morgan 
[ex of Sonic’s Rendevous Band, the Rationals and others/? 


BF: Is it out yet? 
NR: Any day, 
any day 


K: Yeah and he 

played on the 

“Down Right 
Blue” single too. 
How'd you hook 
up with him? 


NR: It was weird, I 

mean, I mean 
we're all huge 
Sonic’s Rendezvous 
Band fans, espe- 

cially me. And for 

some reason he heard that we were covering “City 
Slang” from Paying the Dues album and he also was 

friends with this guy Tony from Amsterdam who we 
know as well. We met him in Amsterdam. We had 
talked to each other cause we like Sonic’s Rendezvous 
Band; that’s how we got to know each other. He plays 

in a band called the Nitwitz and he used 


to play in the BGK. And uh, 

Love’s Luck[?] Eventually 

one day, I got a phone call . 
from Scott saying, “Call me when ek 
you get to New York.” This was last 

year. 


K: Does he live in New York now? 


NR: No he still lives in Detroit but he was going to 
the CMJ thing which was the first American show 
that we played. So he just dropped by the studio 
on the day after we played live and he joined 

us. Since then...we know him you know and 

we played with him every time we crossed 
paths. We played with him a few songs. 
And I started a band together with him 
called The Hydromatics. He sings and 
guitar and did most of the songs 


plays 


K: I've never 
Hydromatics stuff. 


heard any 


NR: Its only out in Europe. I’ve seen it in stores here but it’s im- 
ported. I play drums. So then Sub Pop wanted us to record another 
7” and I said “why don’t we do it with Scott Morgan?” I think the 
guy needs, deserves more. So we took two of his old songs. After 
the Rationals he had a band called Lightning. And they did “Slow 
Down Take a Look” which is one of the sides, And the other song, 
“Sixteen With a Bullet”, that’s a song that he recorded after Sonics 
Rendezvous in 1984, which we did. 


K: You guys have a new guitar player right? Or how new is he? 


NR: He’s new since March. 
BF: Something like that. He’s our fourth guitar player. 


K: Dregen was the original guitarist, right? 
NR: Me and Dregen formed the band. 
K: Was he in the Backyard Babies before this band? 


NR: Yeah, that’s why he had to leave, cause he had too much to do 
with the Backyard Babies. 


K: They seem to be getting pretty popular around here 
NR: Yeah but they’re a different type of thing. 
K: Yeah, they sound a lot like Social Distortion. 


NR: Yeah very much [/aughs]. They’re really into the glam thing 
like Hollywood. 


K: He was a fashion model or something right? 


NR: Ahh, rumors, rumors, rumors. No he wasn’t. 

BF: He actually did some commercials, like putting on a suit. 
NR: He was doing an ad for a suit. Then when it comes over here - 
that’s being a fashion model [/aughs]. But no, he’s big in Sweden. 
He’s like a media big guy. 


K: How big are you guys in Sweden? Are you really big? Do you get 
played on the radio? 


NR: Well we don’t even have rock radio like you guys do. We have 
the national radio where they have a rock show one hour every 
Thursday. That’s it. And we get played... 

BF: We got some rotation for a couple of the songs on the new 
album, like “The Devil Stole the Beat From the Lord” and “Move 
Right Outta Here”. 
NR: Butits not like its 
; played like ten times 
RF) a day. Maybe once 
me a day. Once every 
Thursday. 


K: How many people 
come to a typical 
show in Stockholm? 


NR: Its like here. For 
all the records in Swe- 
den we sold 20,000 of 
each record. And 
that’s half a gold record 
cause in Sweden a gold 
record is 40,000. 


K: Yeah, theres not that many 
people in Sweden. 


NR: Yeah, so we have sold a lot of records in Swe- 
den but...we play from between 500 to at best 1000. 
So for the amount of records we sell, we actually 

should have a bigger audience. 


K: Is there not much of a rock culture in Sweden? 


NR: No, I mean rock culture is from America. 
That’s where it’s strong. 
BF: This sort of describes it: when we do 
opener things we get like shitloads of money 
to do it because we know a lot of people will 
show up... , 


K: Like festivals? 


BF: Yeah. Like 17 or 20,000 people come to 
see us for those occasions, We haven't played 
much in Swe- den over the past year and a half. 


one short tour. Like October of 
something. 
guess we are kinda big in a 


I guess we did 
this year or 
NR: Its weird; I 
way. 


_K: Well you won a Swedish grammy or something like that, right? 


N: Yeah, whatever that means. 


J: Are there any rock magazines or over there? Like the Swedish 
Rolling Stone? 


NR: No, there’s nothing like that. 

K: What gets played on the radio? 

NR: Mariah Carey. She plays on every radio station. Like contem- 
porary music that sells a lot of records. That’s what gets played on 
Swedish radio. Also like the Swedish artists like Mariah Carey but 
from Sweden. 

K: Cardigans? 

NR: There’s a lot of bands. I mean, I like the Cardigans but... 

K: Yeah, so do I. So are you working on a new album or any thing? 


NR: Yeah when we go home. We have three more gigs on this tour 


and then we go home for Christmas and then we go to Australia. 
Then after that we’|l start the new album. I’m always writing songs 
so I probably have about 30 songs. 


K; Do you write most of the songs? 
NR: I do, like, 95%. 


K: I noticed that throughout your three albums there's been sort of 
a progression; you kinda started qut garage punky and then you got 
away from that. Do you think the next album will sound more like 
Grande Rock or stuff before that or something new? 


NR: Well basically that whole thing, which I should like to explain, 
was that the three records sound different because of the produc- 
tion. The songs are basically the same. . 


K: Yeah cause when I saw yowlast night I noticed that it didn t matter 
what album the songs were from, they all sounded good live. Like on 
Grande Rock the guitars are mixed kinda low. 


NR: No, that’s also one thing that people get confused about. If you 
would actually compare the guitar level on Grande Rock to the 
other albums they’re way higher than on any other album. They’re 
more distorted on the other albums. Actually it’s the dynamics. If 
you take the song, “All Right Already Now ” you can barely hear 
the drums, if you start analyzing it. So the guitars are louder this 
time but it’s got a different production. But the songs from the new 
album could easily have been on the first album and the other way 
around too. So the next time we’ll go to another studio again. | mean 
we don’t .. 


K: Does it just depend on what studioyou're in? Are there different 
producers for the three records? 


NR: We produced all three but two the first ones were recorded by 
a guy called Thomas and then on the new Grande Rock we went 
into the woods, recording with an old guy. He must have been 
working in the sixties and seventies. You know, we tried that and this 
time we’ll go to another studio and with a producer this time. I don’t 
know if you know of a band called Saytor from Sweden. They’re 
not really big here at all but this guy from that band produces so 
were going to do it with him. That may sound a little bit different 
too but it will all basically be the same. It’s all high-energy stuff. 
We’re just on our quest for a good rock song. 


K: Well you've written a lot of them. 


NR: I just want to write better songs. I don’t want to have it faster 
or anything... 


K: I wanted to ask you, cause it’s hard to learn about the bands over 
there in Scandinavia... you were wearing a Mensen T-shirt last night. 
We got one of their 7's at the station. It was really, really good. 


N: Really? 
BF: Cool. 


K: And I couldn t find out anything about that band. So could you tell 
me something about them? 


NR: Well what do you want to know? They did two 7”s. 

K: We got the one that was “Getting High” and “Wembley”. 
NR: Oh, that was the second one. They did one before that was on 
like a Spanish label which was a double. 


K;: And are they from Sweden? 


NR: Oslo. Oslo, Norway. They have an album coming out in maybe 
January on a German label called Thunderbaby records. 


K: The other band Iwas curious about was the Anal Babes since they 
broke up. Do you know if any of them are doing anything? 


NR: I don’t know anything about them. | just know Anders used to 
be in Gluecifer before he was in that band, drummer from 
Gluecifer. And now Anders is playing with Euro Boys. Which... 
K: Oh, with the guitarist from Turbonegro, 


NR: Yeah, it’s all related, you know ... 
the Anal Babes. 


I don’t know too much about 


K: Yeah, I liked them a lot. 


BF: There’s one band that we have to mention from Stockholm 
called the Turpentines. You heard of them? 


K: They're on the White Jazz label right? 
BF: Yeah. 
K: I havent heard any of their stuff. 


BF: Well I’m going to give you a CD right here. 


K: Thanks. So you guys run White Jazz? 
NR: No. I’ve told them to sign a few bands. That’s about it. 


J: I heard a rumor — maybe its another European country — but it 
has a lot to do with black metal where there's a lot of government 
subsidies that go into rock bands. Does that happen in Sweden? 


NR: Huh? What now? 


J: Like the government buying instruments for the bands or some- 
thing. It’s a rumor I’ve heard. Some black metal band got all their 
instruments bought for them by the government. 


NR: Well you can get government funding, 
I think. I think that’s the right word. You 
apply for that and if you’re lucky and you 
have the right excuses or whatever you can 
get that. You can get that in Sweden too but 
I think it’s actually easier in Norway. The 
Nomads got that for their last tour. I mean 
they got some support. Cultural support. 
BF: You know what? Its actually a lot easier 
if you live in a smaller city; if you live in 
Stockholm it’s harder. But in a smaller city, 
like every time you rehearse you can just 
fill out forms and you get money to buy equipment. And you can 
even get paid for rehearsing. It’s like your job. 

NR: Have you ever heard of the Peepshows? They’re from Swe- 
den. They live off rehearsing (laughs). They’ve done it for one and 
a half years but now they’re like, you know, they went through a lot 
of paperwork and when they rehearse that’s their job. 


J: Is this something where its like... 
NR: Its like the unemployment thing. 


J: Is there like a panel that like judges the music or is just all 
paperwork? 


NR: It’s probably more paperwork or otherwise they wouldn’t get 
away with it [/aughs]. They’re happy. 

BF: I guess they had a record deal so [the Swedish government] 
must have figured, “Let’s give these guys a chance and then just 
see what happens. We’ll pay them for a while and maybe they can 
make it big.” 

NR: All they do is play punk rock and get drunk. 


J: That's pretty good. Over here that would never work. 


NR: It doesn’t really work there either [/aughs]. But it’s good when 
it happens. 


K; I heard that they have weird alcohol laws in Sweden. Is that true? 


NR: I think you have pretty weird alcohol laws in this country too. 
You can drive a car when you’re like what 16? 


KID: 


NR: But you can’t drink until you’re 21. But our law is that only a 
government store you can buy it in. And bars too. But you can’t 
go into a deli and buy a bottle of whiskey you know. And those stores 
are closed on Saturdays and Sundays. 

BF: And when you’re 18 you can pretty much go everywhere. To 
all the restaurants and clubs. Some clubs you have to be like 21 or 
whatever but for most of them it’s 18. 

NR: But when you’re 18 you're allowed to drink. 


K: But if you're 15 will it really matter? Will they really check to see 
how old you are? 


BF: Yeah. 

NR: I mean they won’t let you in. If you’re 18 you’re probably 
gonna look like you’re 18 and then they’re not gonna check your i.d. 
But then there are some places that are a bit more loose about it. But 
they usually get closed out by the cops. 


J: That would seem to make a lot more sense. 


NR: But then you’re allowed to drink in your car as long as you're 
not driving. But then again you have laws about that in America but 
everyone seems to be driving drunk anyway. We’ve got rides from 
friends we’ve gotten to know and everbody’s drunk and we’re just, 
you know...In Sweden they check for drunk driving a lot. 


K: Do they just stop everyone? 


NR: Yeah, and I think here you can just walk in a straight line? Cause 
that’s not what they’ll have in Sweden. They’ll pull over more or 
less everybody just to check. 

BF: Yeah , What do you call it, checkpoints? That car, that car, that 
car... 


K: They do that here on holidays, like New Years Eve they'll prob- 
ably do that. 


NR: But in Sweden they do that Friday, Saturday, and Sunday. 
Usually when people are actually gonna drink 

BF: Usually people don’t drink and drive in Sweden. 

K: People really dont have to drive do they? 

NR: Cause they get such a big fine if they drink and drive. 


K: I mean driving, is not, you dont have to drive do you?. Is the 
public transportation good there? 


NR: Yeah. 


“4F YOU TAKE ALL THESE BANDS LIKE THIS BAND, THE 


SUPERSUCKERS, ZEN GUERSLLA, GAZA STRIPPERS, TURBONEGRO, 
ALOTTABANDS, I MEAN THE SAME KIND OF PEOPLE LIKE ALL 


THOSE BANDS BUT ALL THOSE BANDS SOUND REALLY DIFFERENT. 
BUT & SOMEBODY PUTS ON LIMP BIZKIT OR KORN, | COULDN'T 


TELL THE DEFERENCE. “ 


K: Cause you have to drive here 


NR: Yeah, but I mean Stockholm is probably a miniature of New 
York if you’re talking about the transportation cause you don’t 
really...It’s almost messy to have a car. We have the subway and 
its faster. London too I guess. But everyone has a car who lives in 
smaller towns. I don’t even have a driver’s license cause it’s so 
expensive to buy. It’s probably about $1000. 


K: You have to buy a driver's license? 


BF: You have to take a lot of lessons. 

NR: You take lessons and they cost money. And tests. It takes a long 
time. I’ve been touring for almost 10 years, so how am I gonna do 
that? 


K: Oh yeah, you were Entombed too, before the Hellacopters. 


NR: Yeah. Yeah that’s kinda weird. Yeah things like that are differ- 
ent but if you would go to Sweden it’s like a lot of things there are 
the same because...MacDonald’s is all over the place. 

BF: Its like Lou Reed went there and said like “Sweden is scary. 
Everything works here. Everything here is like in perfect condi- 
tion.” 


K: Lou Reeds an old idiot. 

J: So uh are you guys just all pro rockers or do any of you have 
professions on the side like doctors or mechanical engineers or 
anything? 


BET; 

NR: You’re the closest. He had a career going but he had to stop. 
We forced him in the band. We had to go on tour. 

BF: I was working on my... starting work on my Ph.D. in philosophy. 
And then I .. I have done a lot of things. I’m the oldest guy in the 
band [/aughs]. 

NR: You can do that later. 


J: So what do you guys feel of the kids in the world today? How are 
the kids changing? 


NR: They are confused but I don’t blame them. But rock and roll 
is coming to save everybody. They should be a little patient. 


K: Do you think there's hope for rock bands without rappers? 


NR: I want to be optimistic, you know, it’s not going to get huge 
again. We can always hope, I mean hopefully the rap-metal thing 
will die pretty soon. I can’t wait for that to happen. It seems like now 
that the rock thing is one of the few things in music that’s really 
genuine. If you take all these bands like this band, the Supersuckers, 
Zen Guerilla, Gaza Strippers, Turbonegro, a lotta bands, I mean 
the same kind of people like all those bands but all those bands sound 
really different. But if somebody puts on Limp Bizkit or Korn, I 
couldn’t tell the difference. 


Boredoms - Vision ( Creation ( Newsun ( CD 
(Warner Brothers Japan) Follows quite nicely in 
the footsteps of their last one -1998’s amazing 
Super Are. Three long pieces, one of which 
verges on téchno/chill out music, but damn ifthey 
don’t manage to even make that sound good (and 
I am not even remotely a fan of the genre). The 
other two tracks kinda sound like Amon Duul 
(both 1 and 2) thrown into a blender set on frappe, 
with a meth-fueled drum circle sympathetically 
pounding the shit outta their traps as the band 
members are slowly liquefied. It’s downright 
scary how great the last pair of albums by these 
folks have been. This one is supposedly due for 
an American release by Birdman records later 
this year, but you are a fool if you choose to 
wait for that. You can always buy it again when 
it gets issued here in the land of the slow. (and 
yeah, it’s that good). 


V/A- Love, Peace, and Poetry- Asian Psyche- 
delic Music, Simla Beat 70/71 (Normal Records, 
Germany). Another well put together pair of 60s/ 
70s psych stuff. This edition of Love, Peace... 
focuses on Asia (the previous two volumes have’ 
focused on North and South America), and con- 
sidering how much reissues of a lot of this stuff 
go for, this is a great chance to get a feel for 
some of these artists w/o plopping down the big 
bucks. Includes tracks from Erkin Koray, 3- 
Hur-E], (both from Turkey), the Mops (from 
Japan), and a bunch of others that I have no clue 
about. The Simla Beat 70/71 comp is similar, 
some of the same bands appear on both, except 
that most of the recordings are live. Both are 
high quality and if you want a nice intro to the 
scene these, along with the earlier editions of 
the Love, Peace and Poetry series, are an excel- 
lent starting point. 


Roy Montgomery - 324 E. 13th Street #7 CD, 
V/A -'Harmony of the Spheres 2xCD (Drunken 
Fish Records). A couple of major public-service 
releases from the fine Drunken Fish label. The 
Roy Montgomery cd is a collection of vocal 
tracks from his many small vinyl (7" and 10") 
releases. Even if you have been good about keep- 
ing up with all of Roy’s singles this one actually 
contains the two tracks from 1985 recorded with 
the Shallows, a group that was around after the 
Pin Group but before he joined Dadamah. 
Mostly just the man and his guitar all alone, and 
more than anything it makes me think that maybe 
I should still be buying 7"s, at least from some 
artists. Harmony Of the Spheres came out back 
in 1997 asa three Ip set, with each artist (Flying 


Saucer Attack, Charalambides, Bardo Pond, 
- RY 


Jessamine, Roy Montgomery, and Loren- 
Mazzacane Connors) getting an Ip side to show 
their stuff. It is now available as a double cd for 
those who are turntable-challenged, and as a 
celebration of some of the greatest figures/bands 
currently operating it is pretty hard to beat, even 
though the Jessamine track is pretty darned bor- 
ing. 


‘Die Like a Dog’ Quartet (featuring Roy 
Campbell) - From Valley to Valley (Eremite) 
Ass-flattening blast of freedom from this group 
of jazz heavyweights, including regulars saxo- 
phonist/leader Peter Brotzmann, bassist William 
Parker, drummer Hamid Drake, and Roy 
Campbell guesting on Trumpet (usually it’s 
Toshirino Kondo, at least on the other releases), 
recorded live at the Fire in the Valley festival in 
1998. They all wail their asses off with more 
fury and spirit than just about any punk/noise/ 
whatever band I have ever heard, and it’s adamn 
shame that so few people seem to notice it just 
because they happen to be a jazz group. 


Connie Archer - Love Sick Lip Service Ip (no 
label) Bought this because the description made 
it sound pretty cool- sometimes you just have to 
take chances, and once in a while you get re- 
warded. This record really brings back strong 
memories of the late 80s/early 90’s New Zealand 
underground, when labels like Xpressway Tur- 
bulence, and Flying Nun just seemed to crank 
out one great album after another. This record 
would have fit in quite nicely with the early re- 
leases by Alastair Galbraith, This Kind of Pun- 
ishment, The Tall Dwarfs, and Look Blue Go 
Purple. The fact that it is from the US and brand 
new just makes it that much more of a great 
thing. An excellent addition to the whole 
minimalist bedroom 4 track recording aesthetic. 


Dirty 3- Whatever You Love, You Are (Touch 
and Go) Just came out, and I haven’t really had 
a chance to sit down and give it a thorough lis- 
tening yet, but 1) It’s out, so now you know, and 
2) the couple of tracks that I played on my show 
so far are great, and I would be pretty well 
stunned if the rest of it sucks. A truly great band, 
and all of their albums deserve a spot on your 
shelf. 


I am sure that if I tried to do this again there 
would probably end up being a few changes, but 
what the hell? Here are my ten favorite albums 
of the 1990s, at least on 3/10/00, in no particular 
order (You want to hear them? Call me and re- 
quest em!). 


1) Fushitsusha - Double Live (PSF Records 15/ 
16, 1993) 

2) Dead C - Clyma Est Mort Ip (Proletariat Idi- 
ots Productshun, 1992) 

3) Caspar Brotzmann Massaker - Der Abend 
Der Schwarzen Folklore (Our Choice/Rough 
Trade, 1992) 

4) Charalambides - Market Square 2Ip 
(Siltbreeze Records. 1995) 

5) Crystalized Movements - Revelations From 
Pandemonium (Twisted Village, 1992) 

6) Dirty 3 - Ocean Songs (Touch and Go, 1998) 
7) Alastair Galbraith - Morse Ip (Siltbreeze, 
1992) 

8) Skullflower- Xaman (Shock, 1990) 

9) Ghost - S/T (PSF Records, 1990) 

10) Boredoms - Super Are (Birdman, 1998) 


Listeners who call me often ask where they might 
be able to track down stuff that they hear on my 
show (at least the ones that aren’t calling to com- 
plain do). You most likely aren’t going to find 
these records in a mainstream chain store, but I 
always recommend trying some of the mom and 
pop stores first. If they don’t have it, you can 
atways talk to them and see if they can order it 
for you. There are many stores in the Bay Area 
that stock this kind of music, and if you are will- 
ing to search you can find em down there some- 
where. If not, or if you are too lazy to go search- 
ing, don’t have a car, etc, then there are lots of 
great mailorder companies on the internet. Here 
are but a few... 


Eclipse Mailorder (www.eclipse-records.com) 
Forced Exposure (www.fe.org) 

Twisted Village (www.twistedvillage.com) 
Eremite (www.eremite.com) 


You can catch Brian’s show 
“Nothing Exceeds Like Excess” 
Sundays from 4-7 pm. 
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By Timothy J 
Matranga 


A couple of 
years back DJ 
Kicksville, aka 
Timothy J 
Matranga, 

wrote an article 


designed to call 
attention to 
some lesser known artists of note: Fred Neil, 
Bohemian Vendetta, Galaxy, and others he cant 
remember anymore.. For a couple of years he 
has promised a second installment to this. Here 
is the long-awaited companion to that article. 


Carolyn Hester Coalition — Magazine 
Here’s one truly “lost” gem! There were two 
Coalition LPs, originally on Metromedia records 
in the late 60s’ (1970 maybe). Hester’s work 
as a folk artist is more well-known than these 
two rock albums, which some consider to be 
“throwaways”. They had to be the some of the 
worst-selling records on Metromedia; you never 
see them around in the used bins or even in the 
“collectible” bins anymore. The 1* LP has a 
few killer moments, but it’s this 2" LP that 
gets my attention. It features some fine work 
from guitarists Steve Wolfe and Carolyn 
Hester as well as percussionist Skeeter Cam- 
era. Carolyn Hester’s delicate soprano may 
not be for everyone, but I found this record 
really grew on me with repeated listens. “Just 
Follow Me” and “Calico Sky” have a luxurious 
folk-rock vibe that can’t help but draw the lis- 
tener in. There’s a couple of fantastic covers, 
one of which is a rendition of “Swing Low Sweet 
Chariot,” where a folk rock format is employed 
and lyrics are changed to mirror a Chicago 
demonstrator’s lament. The back cover is very 
much of the time, showing the band dressed in 
hippie garb hiding on the ground among tanks 
and artillery while holding up the peace sign. 
Both of these albums could have done better. 
So what happened? As per the web address be- 
low, Carolyn recently noted: 


“T loved singing those songs... but it was get- 
ting to be bigger production values, playing elec- 
tric guitars and me trying to push myself into a 
bigger vocal sound though, and I just couldn’t 
see it leading to any place where musically I 
wanted to be. It was a real life choice for me to 
walk away from all that, because I had contract 
offers, great producers, peo ple I loved to work 
with. But it was a life choice. I’m a roots artist. 
So,” she says, “I decided to retire myself for a 
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while.” 

For more in on where she is now and what she’s 
doing, refer to the following web address if you 
have internet access: http://wowwomen.com/ 
tapestry/arch_reviews/c_hester.html - TM 


Dino Valente — Dino 

If ever there was a “loner folk” album, this is it. 
If you like Tim Hardin, Fred Neil, or Tim 
Buckley, you should hunt this record down im- 
mediately. Originally released in the late 60’s 
on Epic in the USA and Columbia in the UK, 
this LP has now been reissued on the Koch label 
on compact disc. In the 60’s and 70’s he was a 
key member of Quicksilver Messenger Ser- 
vice. He started out as a poet and then gravi- 
tated toward the folk scene of New York and 
eventually to the West coast scene with QMS. 
It’s reported when he performed, he was like a 
“pied piper” of the folk scene. When he per- 
formed at Café Wha the place filled up with 
people; when he left there for his next gig on 
the same evening at the the Bitter End, the 
crowd just followed him there. They followed 
him wherever he performed! This LP show- 
cases his introverted/demented song style. 
While they are all sentimental folk songs, some 
meander into strange imagery and each one has 
an element of madness. The keywords are magi- 
cal, dark, mystical, and fascinating. The origi- 
nal vinyl is somewhat hard to find and it may 
run forty to sixty bucks or more. The CD reis- 
sue however, is inexpensive, so I’d try to locate 
that if this interests you. Sadly, Dino passed 
away in 1994 at his home in Santa Rosa at the 
age of 57.- TM 


Rising Storm — Calm Before... 

An album originally released in ‘66 on a very 
small label (Remnant records), it has since be- 
come one of the major mood garage/psych 
records. This record is rich with slow, sensitive, 
organ-drenched garage psych numbers like “Fro- 
zen Laughter” and “Rain Falls Down.” The 
covers are nothing to scoff at either. How many 
bands of the time covered Love’s all-time 
downer folk rock tune “Signed DC”? Not many, 
I would surmise! For a bunch of kids in 66 they 
had a leg up on what was to follow in the re- 
mainder of the 60’s. Influenced by the Re- 
mains, the Byrds, Love, and the Zombies, 
they were in the top of their class in terms of 
60’s garage. Several years back a CD on Arf! 
Arf! coupled this record with a later 80’s re- 
union record — which is not bad either — but 
only a shadow of the former Rising Storm. 
Good stuff, essential for the garage or psych fan 
-—T™ 


Perry Leopold — Experiment in Metaphysics 
Perry Leopold — Christian Lucifer _ 
Privately pressed in an edition of 300 in ‘70, 
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it’s hopeless to try to find an original of the 
acid-folk LP Experiment in Metaphysics. It 
came in a plain gold sleeve with no writing on it 
whatsoever except for a small white Avery label 
that identifies the title and artist. Nearly all the 
copies were given away to passers-by on the 
streets of Philadelphia upon the album’s initial 
release. (Now thats underground!!”) How many 
people actually /istened to it though?’ Threw it 
in the garbage two blocks down? Threw it in 
the gutter? Used it for toilet paper? Forgot 
they had it and listened to it ten years later? 
Probably at least a few, who knows -- the world 
may never know. The most incredible part of 
this scenario is that this record now, when it 
resurfaces, may change hands for several hun- 
dred bucks among certain big league record col- 
lectors. (It already has.) Experiment in Meta- 
physics was his first record, Lucifer the second. 
This not traditional folk, but what some call 
“acid folk.” The delivery and flow of each song 
is a stream-of-consciousness vibe, gentle and 
understated, yet very mesmerizing. He wraps it 
all in a kaleidoscope of urbane phraseology/vo- 
cabulary that might bug some people, but I like 
it! Sounds like a philosophy major on acid with 
a guitar! You’ll éither you love it or hate it. On 
Experiment the first few tracks are good, but 
then it picks up; it’s the title track and after 
where things really start to make an impact. 
The 1* LP is rougher and more spontaneous, 
and the 2™ is much more polished and final, 
with a very big sound overall. I’m still working 
through parts of Christian Lucifer. This one 
will take several listens to sink in. Lyrically it 
focuses on strange contradictions in life (thus 
the title) with a strong injection of Christian 
perspective: “Serpentine Lane” talks about 
Christians in a critical manner (perhaps he sees 
some of these folks as “Christian Lucifers”); 
however the final cut “Vespers” gives a strong 
indication of where his true belief lies. The 
overall production is quite splendid; Leopold 
had a staff of over twelve musicians working 
with him on this: two cellists, tabla, minimoog, 
bongos, clavinet, basoon, tof (?), and electric 
guitar all contribute, but a flowing acoustic gui- 


_tar sound is the main course. A mid-70’s Roy 


Harper vibe creeps in here and there, but it re- 
tains it’s own strange character throughout. 
Christian Lucifer was not released in the early 
70’s as intended for reasons not explained — 
however Gear Fab has (re)issues of both of the 
above available. - TM 


Linda Perhacs — Parallelograms LP. 

A mystical female folk record that verges on 
psych at some points. The title track “Paral- 
lelograms” has acid-drenched geometric kalei- 
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Dark Eleecpomer 
By Eyuch Zann 


ASMOROD “Derelict” CD 
An amazing CD containing 5 
tracks of dark textures and 
evil vibes, not unlike Rim 
Megaptera, but with more § 
meat on it, if that makes any : 
sense. The whole disc is well ~ att 
structured, with foreboding 

synth drones, bursts of noise vm 

and controlled feedback, tor- 

fured samples, and the occasional distorted vo- 
cal, backed with plodding percussion and a 
strange underlying energy. This floored me the 
first time I listened to it, and it continues to 
draw me in every time I put it in the player. 
Absolutely beautiful stuff... and it comes in a 
fancy little oversize foldout package. 

(Tesco Organization: c/o Hilger, Gralsstr. 8, 
68199 Mannheim, Germany;  http:// 
‘ www.morpharts.de/tesco-org.html) 


COIL “Astral Disaster” CD 
www.brainwashed.com/coil 


originally issued on LP a year or 
two ago in a pointlessly limited 
edition of just 99 copies. The q 
music is very similar to that found Bis; 


leased around the same time: 
mostly flowing, calm keyboard 
textures and spacey ambience 
combined with bizarre noises here and there. 
Violins and piano, (synthetic, acotstic, or just 
sampled (it’s hard to tell sometimes, these are 
such well-crafted collages)) pop up periodically, 
as do choral voices and hollow, plodding percus- 
sion. The familiar voice of John Balance nar- 
rates or sings (sometimes sounding female?) 
nonsensically over several of the 6 tracks. 
There’s very little noise, and no dancey rhythms 
on this one at all; which in my opinion makes 
for the best Coil work. A nice semi-melodic 
journey, and another fine chapter in Coil’s long 
and impressive history. 

(World Serpent: Unit 717, Seager Buildings, 
Brookmill Road, London SE8 4HL, UK; http:/ 
/worldserpent:demon.com.uk) 


EX.ORDER “The Infernal Age” CD 
http://members.xoom.com/Inade/ 

Somewhat ambient power electronics from the 
guys behind Inade and the LOKI Foundation 
record label. Not at all dissimilar to 
Anenzephalia, Ex.Order produces some great 
oft-rhythmic noise with unusual, frantic samples 
and drones shifting behind the scenes. Vocals 


pop up occasionally, but they’re so effected you 
can hardly tell they’re even present! Media 
and movie samples round out the whole picture, 
and when you turn the volume up on this sucker, 
you get a violent, heavy hitting ride! Also re- 
leased as a limited LP+7" set with two extra 
tracks. 


(LOKI Foundation/Power 
and Steel: psf 241321, 04333 
Leipzig, Germany; email: 
loki-found@t-online.de) 


fp “Ultraviolet” CDR 

An interesting little gem 
from Troniks... this is highly 
minimal, trancy electronic 
rhythms. Six long tracks re- 
corded “live with as few se- 
quenced loops as possible,” each piece is ex- 
tremely repetitive, but for some reason keeps 
my interest. The rhythms, sometimes percus- 
sive (“Intensity” and “Infrared”) and sometimes 
more in the bloopy electronic vein (“Wave- 
length” and “Ultraviolet”,) are constantly shift- 
ing tone, as fp manually shifts filters, effects, 
and a bit of feedback to interfere with the pu- 
rity and quality of the seemingly endless beats 
and synth lines. It has a very meditative, calm- 
ing effect, despite its oc- 
casional frantic edge. 
Like most Troniks re- 
leases thus far, this is lim- 
ited to 50 copies. 
(Troniks: PO Box 4055, 
Berkeley, CA 94704- 
O0:S5i' obit tops Fat 
www.troniks.com) 


; FRE DEATH “Sand” 3" 
CDR 
http://www.eskimo.com/~slander/fd/ 
A former KDVS DJ presents here a singie 21- 
minute track as part of Crunch Pod’s ongoing 
series of 3" CDR releases, this being the third. 
Far removed from his Dive-esque industrial 
songs on the “Battery Sentinel” compilation, 
“Sand” is a traveling piece of orchestral, almost 
meditative brooding. It has a definite series of 
“parts,” each based around a synth loop, piano 
sample, or other such idea. Around these loops 
swirls bombastic, reverb drenched percussion 
(almost sounding like wind or waves,) and or- 
chestral samples. Various drones creep in and 
out, and everything gets warped through Free 
Death’s outlook on sample-based music. The 
crackling of a vinyl record permeates the entire 
recording, which adds a strange feel that I can’t 
really put my finger on. This is really a re- 
markable bit of music, and it’s nicely hand pack- 
aged in a spray-painted jewel case with sandpa- 
per. Limited to 50 copies. 
(Crunch Pod Media: PO Box 72543, Davis, CA 
95617; http://www.troniks.com/cpm) 


FROZEN FACES “Religion of Hate/Over the 


Barricades” 7" 

This two song ep from this Deutsch Nepal side 
project isn’t exactly what I was expecting after 
the “Broken Sounds of a Dying Culture” LP, 
which had a nice, glitchy, almost accidental am- 
bient quality to it that made it an interesting, 
engaging listen. “Religion of Hate” is a very 
dark bit of thick, noisy drones and loops with 
barely audible echoed loops and a plodding, 
crunchy beat. “Over the Barricades” is very 
different: a mid paced rhythm of quick, snap- 
ping noise bursts with odd flanged vocals (or 
maybe samples, I can’t tell.) About three-quar- 
ters of the way through, this side, some old- 
school industrial synth hits and extra, less dis- 
torted percussion kick in, but even those ele- 
ments repeat without development for too long. 
Neither track really held my interest, unfortu- 
nately, although neither is particularly bad. 
(Entartete: c/o P. Andersson, Fredbergsgatan 3A, 
414 65 Goteborg, Sweden; http://user.tninet.se/ 
%7Ebsb01 5v/index.htm) 


GRUNTSPLATTER “Pest Maiden” 7" 
http://www.crionicmind.org/grunt.htm 

This great little two-track 7" from Gruntsplatter 
shows him exploring more ambient territory 
than his previous work on split CDs with Ruhr 
Hunter and Slowvent. “All Fall Down” has a 
calm, flowing sound to it, with a slow rhythm 
buried deep amid all the layers of mildly dis- 
torted ambience and horrific samples of people 
apparently in great pain. The B-side, “The 
Watchman, the Visited, and the Under-sexton” 
is more dynamic, with the occasional churning 
rhythm and bursts of cavernous roars. I dig it! 
Limited to 250 copies. 
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HERBST9 
“From a Dark 
Chasm Below” 


CD i 
i Sa «ci 2 
www.herbst9.de 


Beautifully put 
together dark 
ambience from 
another Ger- F 
man project. Intended to be relaxing rather 
than disturbing, Herbst9 (the name is taken from 
a battle that took place in 9 AD) throw few 
surprises into their echoing chambers of sound 
while remaining complex and interesting. 
Chants, percussion, samples, and recordings 
(voices, chimes, doors, scraping, water, banjos, 
etc., often with little or no processing) blend 
together perfectly for an enveloping listening 
experience that moves from place to place flaw- 
lessly. Low on the noise, but high on complex- 
ity, this one’s for anyone who enjoys sitting 
around in the dark. 

(LOKI Foundation) 


ies 


IN DEATH’S THROES “Infernal Deities Tran- 


28 


scending” CD 

http://www. crionicmind.org/livebait/idt.html 
Midwest act IDT have created here a CD full of 
severely blackened ambience. Layer upon layer 
of echoing drones combine and shift constantly 
throughout the album, with dark overtones that 
draw an aural picture of a staircase descending 
straight to hell. Vocals pop up now and then, 
sometimes with a ritualistic intonation a la 
Endura, sometimes sounding a bit too “metal,” 
if you know what I mean. Most other voices on 
the disc appear to be sampled and slowed down, 
backwards, or otherwise effected so as to be 
completely unintelligible, adding tu the myste- 
rious murkiness that makes this disc highly ex- 
joyable. Track 5, “The Drug,” stands out as the 
only track with a defined rhythm to it (as well 
as some great samples,) and it works marvels in 
the middle of the disc, breaking up the relative 
monotony of 
drones and 
(im)pure ambi- 
ence, as does the 
final track’s or- 
gan work that 
adds solemn fi- 
nality to this 
great CD. 

(Live Bait Re- 
cording Founda- 
tion: 423 Sev- 
enth St. #3, Fairport Harbor, OH 44077; http:/ 
/www.crionicmind.org/livebait) 


morgenstern 


JANITOR “Richie” LP 

A collaboration between Lina of Deutsch Nepal 
and Benny Hazard, in homage to the film “Poi- 
son” by Todd Haynes. Each of the four tracks 
has a different sound to it; “Skinned Knees” 
starts the record with deep drones and echoing, 
natural sounding percussion. Analog electronic 
bloops and sweeps pop up every once in a while, 
and a healthy dose of samples from the film 
move the track along slowly but surely. “All 
That Is My Own” is quite a surprise coming 
from these two: a (gasp) song! 
Strange bagpipe-like sounds 
hum along with chimes and 
low-key military style drums. 
Vocals sound half chanted, 
half sung, and there are little 
spoken bits in the back- 
ground. A strange tune, and 
the singing sounds more than 
a little awkward, but it’s a 
good effort and still enjoy- 
able. Side B starts with “Like 
an Angel” which had me yelping with joy when 
I first put the needle down. HEAVY, overdriven 
electronic oppression a la Irikarah. Ragged and 
damaged rhythmic drones, absolutely relentless, 
slowly shifting and gaining speed to an abrupt 
and merciful ending nearly 10 minutes later. 
Light feedback and more samples from the 
movie round it out... this track alone is worth 
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the price of the whole LP! “Traktor” brings 
the record to a slow finish, with a nice pulsing 
thythm, dark drones, a little airy ambience, and 
what sounds like processed feedback make for 
an active but mildly subliminal listen. More 
audible samples are present on this one, giving 
you a better idea of what this film was actually 
about (a problem child named “Richie,” who 
apparently got in a lot of fights.) There’s more 
coming from Janitor in the future, and after 


this LP I’m expecting it to be damn good! 


(Entartete) 


KLAGSTABIL “Menchenhass” 10" 
http://www.klangstabil.com 

WWIV is the new record label of the nice folks 
who de the Noizguild club in New York, and 
although this is WWIV02, it’s the first record 
they’ve actually released. “Menchenhass” is a 
two song clear 10" with a crazy inside-out 
groove (as in the needle starts in the middle 
and moves out as you play the record.) 
“Absicherung Der Arbeitskraft” is based around 
a heavy synth riff that has been looped ad 
nauseum, while some excellent glitchy elec- 
tronic noise is manipulated over the top. Un- 
like a lot of repetitive stuff, this has an edge to 


. it that gives it a sort of trancy feel rather than 
tsa being boring. 
mem more ambient and a bit darker, with smooth 


“Der Menchenhasser” is a bit 


synth melodies and a pulsating beat hiding be- 
hind strange, almost random distorted bursts of 
metailic rhythm and ambient, buzzing feedback. 
The songs seem a bit long, but they have a good 
sound overa!l that makes it work, and this 10" 
receives my approval. 

(WWIV: c/o Noizguild, 151 Rivigton St., First 
Floor, New York, NY 10002; http:// 
www.noizguild.com) 


MORGENSTERN “Zyklen” CD 

This CD is the first full-length album from this 
post-Ars Moriendi German duo, after a limited 
split LP with Asche some years ago. “Zyklen” 
begins its 10-track journey with a lovely dron- 
ing intro track, then launches 
into minimal: rhythms and ex- 
cellent dark atmospheres, with 
a healthy dose of glitchy hums 
and odd samples. The beats tend 
to be high on the distortion, but 
other than a couple of tracks 
they never get so heavy in the 
mix that they ruin the shadowy 
mood. The overall effect is very 
tribal, and very reminiscent of 
Ah Cama-Sotz and Asche. 
“Zyklen” has nary a dull moment as it traverses 
territories both mellow (“Not Am Sein”) and 
seething reverb-drenched noisy madness 
(“Rake”) without a hitch. 

(Ant Zen: c/o S.Alt, Lessingstr.7a, 93049 
Regensburg, Germany; http://www.ant-zen.com) 


KLANGSTABIL 


NON “Receive the Flame” CD 
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www.brainwashed.com/non 
Back to the old school goes the infamous Boyd 
Rice with the latest Non CD... this sounds more 


like the 

“Physical 

Evidence” ; Merter Mchees 
. a Test Airaa Merges 

material of ae at carretu 

the 80s, filled Reelal tergery 

with noisy 

loops and, well 

- not much 

else. It does 


have a more 
updated, pro- 
duced quality 
than the older albums, which in comparison 
sound choppy and unpolished. Just know that 
you won’t find a hint of Boyd’s smooth voice 


or the militaristic rhythms of “In the Shadow 


of the Sword” or “God and Beast.” “Solitude” is 
the exception, which has a lazy, guitar-and- 
drums “pop” theme to it, but with unique swirl- 
ing psychedelic qualities. As strange as it sounds, 
it fits in wonderfully with the rest of the album. 
A very cool CD that sounds best listened to 
straight through without interruption, the jour- 
ney being aided by cross-fades between each 
track. Quite the experience. 

(Muie: 140 West 22nd St. Suite 10A, New York, 
NY 10011; http://www.mute.com) 


NOISE TRANSMISSION compilation CD 

This compilation documents the second Noise 
Transmission festival, which took place in No- 
vember of 1998 in Dusseldorf. Four bands 
played: Rectal Surgery, Irikarah, Cazzodio, and 
Morder Machine. Recta! Surgery (one of the 
members is a proctologisi) have three tracks 
here, all of which are absolutely bizarre, discor- 
dant amalgamations of intense rhythms, power 
electronics, oddball samples of other music 
(marches, lounge cheese, and classical music) 
and voices (including a phone machine message 
from Marco Corbelli of Atrax Morgue!) and 
shouted vocais. Very heavy and very strange, 
but with an obvious sense of humor and a lot of 
fun (which is something you don’t get too of- 
ten with this stuff.) Irikarah follows them up 
with two tracks of incredible rhythmic power 
electronics. Heavy as fuck overdriven madness 
that just oozes brutality and intensity. It sounds 
like his equipment melting as it churns out “Mis- 
tress of Agarthi,” and the shouting vocals of 
“Fight Fast” add a drop of madness to it’s 
sample-laden white noise assault. Equally cor- 
rosive is Cazzodio, who give us two exclusive 
tracks of slow crunchy rhythms and churning 
noise. Vocals are provided by the vocalist from 
Italian hardcore band Ars Moriendi (who also 
appeared on Cazzodio’s debut CD last year... 
one of the best albums ever, I might add.) The 
vocals are a bit high in the mix on “Waste,” but 
are perfect on the 10+ minute “Attaco al cuore 
dello Stato,” which is one of-the high points of 
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this compilation. Last up is Morder Machine, 
featuring the vocal styling of Marco Corbelli 
(Atrax Morgue.) Morder Machine makes some 
great power electronics with low frequency 


~ pulses and atmospheres, overlaid with screech- 


ing distorted feedback and synth drones. The 
vocals bug me, though... Marco continually re- 
peats the same phrases over and over and over 
again (“I’m dead” on “Living Dead,” and “I’m 
so” on “I’m So”.) Granted, he says them with 
feeling and great deal of intensity, but it’s really 
a bit silly, not to unlike his own Atrax Morgue 
material. It doesn’t detract too much from the 
music, though, and this is still a good listen. 
Overall, the compilation has a lot to give, with 
some incredible artists and nothing but exclu- 
sive tracks (and in the case of Irikarah, the only 
material available on CD!) 

(Deafborn Records: email deafborn@gmx.de) 


STONE GLASS STEEL “Dismembering Artists” 
CD 

Old material from 1991 remastered and released 
for the first time last summer. Stone Glass Steel 
is comprised of nothing but samples of other 
artists being twisted, processed, deconstructed 
and reconstructed into cinematic industrial com- 
positions. This album is less cerebral than the 
two full-lengths on Typetoken records, as it is 
mostly based around guitar and percussion (you 
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doscopic lyrics: “Par-al-lelllllo-grammm- 
gram... Spiralllll-o-gram-gram...Semi 
parabolic...Semi Metrabolic.. .Radio-Larial... 
Uni-cellular...” It freaks-out into a weird dis- 
torted dynamic haze. Psych fans would appre- 
ciate this — you know who you are! Several of 
the other tracks on the disc are more straight- 
forward folkie stuff though. Originally released 
on Kapp records in ‘70; it is one of the rarest 
records on the label so don’t expect to find it 
anywhere unless you’ve got money to spend 
fighting for one on eBay! Odd records like this 
have Jong had strange appeal to underground 
music fans — this disc will help fill the void for 
many. The CD is a wee bit muffled due to the 
Cedar processing unit used to master direct from 
vinyl due to lack of master tapes. Not many 
noticeable ticks or pops. Yes, the original vinyl 
sounds better. No question about it. But if you 
see this at your local CD store, go for it — it’s 
a magical, gentle record that will grow on you 
with repeated listens. And by all means if you 
see an original LP and it’s inexpensive, BUY 
IT. To end on a note of humble bragging: I 
found my original Perhacs at a local thrift shop 
for half a dollar. In excellent condition to boot. 
But I doubt you will be as lucky ;) — TM 


Strawberry Alarm Clock — I already hear the 
collective sighs of “What? Isn’t that the “In- 
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may recognize your favorite Ministry song in 
here somewhere... if you’re clever.) It still packs 
quite a punch though, hitting hard and aggres- 
sively and then retreating into obscurity before 
beating you over the head with more composi- 
tional wizardry. The best tracks are the last 
few, which lack the guitars and concentrate more 
on rhythm and atmosphere rather than 
“rockin’,” which is definitely more my speed. 
An interesting album and well worth your time. 
(Malignant Records: PO Box 5666, Baltimore, 
MD 21210; http://www.malignantrecords.com/ 


THOROFON “Littleton” 7" 

A thick little bastard from a German artist that 
really impressed me with his debut limited LP 
“Maximum Punishment Solutions.” Apparently 
a statement against modern American society 
and the tragic problems it seems to create, this 
EP presents 4 tracks about the infamous Col- 
umbine high school massacre that occurred last 
year. Ranging from the Dagda Mor-ish down 
tempo pulses of “Drilled to Kill” to the high- 
distortion powerelectronic assaults of “America 
Lends” and “Trenchcoat Mafia,” Thorofon 
again delivers some incredibly abrasive noise 
and completely indecipherable aggressive vo- 
cals. Media samples of sirens, screams, gun- 
shots, and bullhorn-wielding law enforcement 
help set the mood, and everything finishes off 
with some anti-American statistics (“6% of the 
world population, 60% of the resources.”) I’m 


cense & Peppermints” one-hit-wonder band?” 
Believe me, ten years ago when I was in my silly 
punk phase this is the last thing I would want to 
listen to. But the bottom line is — tastes evolve 
over time. The Alarm Clock (or the Straw- 
berries, or the SAC, whichever you prefer) 
put out a total of six albums and thirteen singles 
between ‘67 and ‘71. The first three albums are 
their finest work; the second and third the more 
underrated. These two records, Wake Up It’s 
Tomorrow and The World in a Sea Shell, have a 
mixture of great tracks, all with their trade- 
mark soaring harmonies and bright psychedelic 
pop. Tracks such as “Tomorrow” and “Rainy 
Day Mushroom Pillow” had tremendous pop 
potential. The band had a wide-ranging style, 
best described as bright and breezy psych. Com- 
bined with their flower-power image, they were 
quite the psychedelic pop band. Just look at 
their first album cover — they were sure 
“groovy” with the beads, robes, psychedelic 
pants, paisley patterned sofas, etc. They epito- 
mized flower power. But as the tide quickly 
turned away from psychedelia that image has- 
tened their demise. From a musical standpoint, 
they had great compositions and fantastic ex- 
ecution, mostly within the three-minute song 
structure, but even on the occasional psyche- 
delic jam they maintained a high caliber. I can’t 
think of a more accomplished late 60’s band 
when it comes to pure vocal harmony. They 
employed elaboration in their arrangements but 
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not too sure how appealing this is to audiences 
on this side of the pond, but Thorofon has some- 
thing to say to anyone willing to listen... Lim- 
ited to 420 copies. : 
(State-Art: c/o Koch, Roseggerstr. 2, 30173 
Hannover, Germany; http://www.stateart.de) 


WUTANES HEER “1915/1918”,7" 

Another 4-song EP, this time from a new Ital- 
ian project that gives 15+ minutes of meaty, 
chaotic power electronics themed around the 
horrors of the First World War. It starts with 
the heavy (and I mean heavy!) rhythms of 
“1.9.1.5.” and becomes progressively less fero- 
cious, but still managing to retain a high level of 
intensity. The closest comparison I can make 
is Einleitungszeit, with that same sound of total 
collapse and explosive destruction, dirge-like 
drones barely holding everything together as 
seemingly strong vocals fight to be heard over 
the chaos of total war. Absolutely incredible, so 
don’t miss it if you can help it. Limited to 300 
copies. 

(Membrum Debile Propaganda: Lessingstr. 21, 
D-97990 Weikersheim, Germany; band email: 
julianaugust@hotmail.com) 
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it always seemed simple and pure, not over- 
done. Sadly, they faded away by the turn of the 
decade into the 70’s. By then many of their 
onetime fans had no idea they were still putting 
out records. Thirty years later, their under- 
ground legend is slowly reemerging, and I would 
eventually expect reissues of all their records to 
appear on the US market. For now, the best 
source available is the UK import CD on Big 
Beat, Strawberries Mean Forever, a best-of which 
includes some great tracks, Unfortunately, quite 
a few of their more interesting tracks are left 
off. In the meantime, keep searching for their 
out-of-print vinyl. My favorite track? Well 
since you asked — it has to be their three-part - 
trilogy from Wake Up It’s Tomorrow entitled 
“Black Butter/Past, Present, Future.” After 
you’ve memorized every line of the Beatles 
albums, after you’ve heard every note you’re 
going to pick out of the Velvets records, after 
you’ve picked up every lame Oasis bootleg, pick 
up some SAC for something cool & different 
for achange. Some of you just need a good solid 
push in the right direction to get you out of the 
musical rut you’re in. It’s the right thing to do, 
and the tasty way to do it. - TM 


RighteousRock & Roll Sunday’s 
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Deke Dickerson — More Million Sellers CD 
(Hightone) 

When it comes to prolific output, Deke is the 
American Billy Childish. Luckily quality is 
never sacrificed for quantity — this is another 
great release from one of the most talented guys 
around today. Part of this skill is the ability to 
flawlessly ape vintage material with seeming 
ease, yet never sounding like a mere rip-off art- 
ist. A perfect example of this is the track “My 
Name Is Deke,” in which he takes “The Fang” 
by Nervous Norvus and makes it his own, not 
just with modified lyrics but with the whole ar- 
rangement. Besides, Deke and the Eccofonics 
are just so dang fun to listen to, and even more 
charming live. The popularity of “The Rockin’ 
Gypsy” at their shows, during which they switch 
instruments several times, prompted them to in- 
clude the track here, but you have to have that 
visual to fully appreciate it. I think what im- 
presses me the most is the clear evidence that a 
lot of thought and preparation goes into stuff like 
this. You get the whole package with these guys, 
and I hate to use the word craftsmanship, but. . 


Gonn — The Loudest Band In Town LP (Beat 
Rocket/ 
Sundazed 
—P.O. Box 
85, Cox- 
sackie, NY 
12051) 

This 180- 
gram vinyl 
release of 
material 
from this 
Iowa ga- 
rage band compiles tracks recorded between ‘66- 
°67. Featuring mostly covers, including 3(!) 
Kinks’ tunes and smokin’ versions of “Don’t 
Need Your Lovin’,” “Hey Joe,” and “You Can’t 
Judge A Book (By The Cover)” the originals are 
definite stand-outs. There’s a reason “Blackout 
of Gretely” and “Doin’ Me In” became garage 
classics. Great liner notes and pictures, includ- 
ing a shot of their wall of amps proving that they 
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really were the loudest band in town. 


Luv’d Ones — Truth Gotta Stand LP (Sundazed) 
The story 
behind this 
band is 
more inter- 
esting than 
the music 
they made; 
the music 
is pretty 
good. 
Cone ar 
Vinnege 
was a 20-yr old bookkeeper when she decided 
to learn to.play the guitar her brother had given 
to her after he’d given up on learning himself. 
She assembled a band, got them signed to 
Dunwich (who were too enamored of the Shad- 
ows of Knight to see they had another great band 
on their roster), and basically ran the show while 
they were together. She wrote their original 
music, sang, played guitar, kept their equipment 
in working order, did their artwork, put together 
and took care of their wardrobe, booked their 
gigs, and even drove the van when they toured 
the country for nearly a year straight. They ig- 
nored the disdain of ignorant club owners and 
audiences alike, proving again and again that girls 
can rock too. With songs like “Yeah, I’m Feelin’ 
Fine,” and “I’m Leaving You,” it’s a real shame 
Dunwich couldn’t appreciate the potential 
goldmine they had in Char and company. Lots 
of pictures and great liner notes, which contain 
interviews with Vinnege and serve as a fitting 
tribute to this pioneer, as she died shortly before 
this was released. 


Bryan Maclean —- ifyoubelievein CD 
(Sundazed) 

This is the sleeper of this bunch of reviews. I’ve 
listened to this disc over and over and it sounds 
slightly different each time. This is amazing con- 
sidering it consists of a voice and a guitar. While 
a member of Love, Maclean’s musical contri- 
butions were often overshadowed by Arthur 
Lee’s domineering style. And although three of 
Maclean’s compositions on this disc — “Orange 
Skies,” “Alone Again Or,” and “Old Man” — 
did end up being recorded by Love, Lee still re- 
tained creative control and made his versions, 
not Maclean’s. Oddly enough, I think I actually 
prefer these stripped-down versions, even though 
Maclean himself was most proud of the orches- 
tral treatment given to the Love versions. These 
songs have a beautiful, wistful quality and have 
an amazing depth, considering most were writ- 
ten between the ages of 17-21. Maclean grew 
up in a musical family and was influenced by the 
show tunes, flamenco, and classical he heard 
growing up. “Strong Commitment” even sounds 


-like “Carmen.” Other songs have a Celtic qual- 


ity. The extensive liner notes, some written by 


Maclean himself not long before he died, pro- 
vide an intimate look into his life and the work 
that resulted. It’s a shame he didn’t live long 
enough to fulfill his optimistic promise that “the — 
best is yet to come.” 


Modern Lovers — Live At The Longbranch & 
More LP 
(Munster 
Records — 
wwwainunster- 
records.com) 
This 2- 
record set 
compiles 
live perfor- 
mances re- 
corded in 
Bgkeley 
and Cambridge in the early 70’s. Looking at the 
lineup in hindsight, it’s astounding this group 
wasn’t a huge success, with Jerry Harrison and 
David Robinson going on to success with Talk- 
ing Heads and The Cars respectively, and 
Jonathan Richman embarking on a long-stand- 
ing solo career. 8 tracks even capture John 
Felice on guitar before he left for better days 
with the Real Kids. The sound quality, as one 
might expect, is not exactly pristine, but you cer- 
tainly get the idea of what it must have been like 
to be there. Richman is captured at his messed- 
up, sensitive-yet-indignant best, delivering clas- 
sics like “Dance With Me,” “She Cracked,” and 
“I’m Straight,” with the snotty zeal ofa tortured 
adolescent. Bassist Ernie Brooks provides 
some bittersweet liners and updates on what the 
former members are up to these days. A fasci- 
nating slice-of-life for those of us who weren’t 
there because we didn’t know any better or (in 
my case) weren’t born yet. 


Mystery Trend — So Glad I Found You CD (Big 
Beat — www.acerecords.co.uk) 


The mem- 
bers of this 
mid-60’s San 
Francisco 
band were 
true outsid- 
ers. Formed 
by agroup of 
art students, 
they were at 
constant 
odds with 
their Haight- 
Ashbury 
counterparts. While the hippies got high and 
“enlightened” themselves, they drank. They 
were considered uptight and totally out of touch 
with the Summer of Love mentality prevalent in 
the ranks of local groups like the Jefferson Air- 
plane and the Grateful Dead. A great story 
sums it all up: Big Brother had come by to hang 


out with them and were shocked and disgusted 
to find out that the Mystery Trend didn’t “jam 

. — they only played songs they had rehearsed until 
they were perfect. This sort of discipline and 
craftsmanship were certainly in the minority in 
an age of “peace, love, bells, and bullshit” which 
is precisely what the Mystery Trend saw it as. 
They had complete contempt for the whole scene 
and had more in common with the beatniks than 
their contemporaries. Now, what sort of music 
would ,esult from this sort of perspective? Care- 
fully corstructed lovely minor pop masterpieces 
that would sound right at home next to the Zom- 
bies or the Left Banke; they were a dismal fail- 
ure commercially. Another outstanding release 
courtesy of Big Beat Records, with the ever pas- 
sionately articulate Alec Palao providing the 
thoroughly interesting story behind this band of 
real rebels. 


v/a — Devil’s Children LP (Lance) 

Great 
comp of 
Australian 
beat/punk 
from ‘64- 
69. It’s 
evident 
from these 
tracks that 
the British 
infatuation 
with R&B 
made its way to OZ. Most tracks contain the 
harmonica/guitar rave-up sound made popular 
by bands like the Yardbirds and Beatles-style 
beat-pop. Standouts include “No,” by a 15-yr- 
old girl named Toni McCann, which packs quite 
an attitudinal punch, and “Hey! Watch Out” by 
Hugo, a track whose sound contradicts its 69 
recording date, sounding pure ‘66. Every track 
is excellent and I can’t recall hearing any of these 
elsewhere. Informative liner notes as well. 


v/a — Electric Psychedelic Sitar Headswirlers 
vol. 4 CD (Purple Lantern) 

I raved about the previous editions of this series 
in an earlier KDViationS and I’ve been mean- 


ing to 
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the next 
batch for a 
while now. 
The com- 
pilers ini- 
tially 
stated 
thie y 
would fea- 
ture a 
Beatles 
cover on every comp, but that plan appears 
to have been abandoned. That’s just as well 
because I don’t really need to hear anything 


else like the chee-zée Muzak version of “I 
Am The Walrus” that appeared on an earlier 
one. We are, however, treated to an instru- 
mental version of the Byrds’ “8 Miles High,” 
by the Folkswingers, as well as a cool ver- 
sion of the Strawberry Alarm Clock’s “In- 
cense & Peppermints,” by A Little Bit of 
Sound. I'd bet the farm they mislabeled track 
#3 though, as what they call “Color Me Co- 
lumbus,” by the Johnny Thompson Quin- 
tet appears on the “Tougher Than Stains” 
comp as Jason Merrick & the Finders with 
“I’m Not What You Are.” It’s a great song so 
I guess it doesn’t matter too much, although 
I’m not certain that’s a sitar I’m hearing ei- 
ther. Makes it a little harder to trust the rest 
of the info if it’s something with which I’m 
not familiar... Overall this volume focuses 
on what sound to be beautiful laments — gor- 
geous music with pensive undertones. “Prayer 
To St. Peter,” by Nick Carter is arguably the 
most distinctive song on this volume — it’s 
quite unlike anything I’ve ever heard, with 
layer upon layer of shimmering synth piano, 
tabla, sitar and a plaintive, echo-laden voice. 
The effect is mesmerizing and ominous. Also 
outstanding are “Wheel of Fortune” by the 
New Tweedy Brothers, “One Grain Of Sand” 
by Wizz Jones, and “Music of the Ages,” by 
C.O.B. (ex-Incredible String Band’s Clive 
Palmer), all melancholy meditations repre- 
sentative of those were actually thoughtful 
and not merely stoned in the ‘60’s. Not a 
minute wasted on the 73+ minutes here. 


v/a—Elec- 
tric Psy- 
chedelic 
Sitar 
Headswiners 
vol. 5 CD 
(Purple 
Lantern) 
This vol- 
ume, sub- 
titled “the 
ladies bare 
all for us,” 
turns the spotlight on female artists. Again, 
lots of great stuff here, with tracks from such 
fabulously female fronted bands as the Shock- 
ing Blue (the sultry “Waterboy”), the Poppy 
Family (“Free From the City”), Magic Car- 
pet (the exotic “Father Time”), and Pentangle 
(“Once I Had A Sweetheart”). There are a 
few newer, new age sounding tracks I’m not 
particularly into, but overall this volume 
doesn’t disappoint either. That’s high praise 
indeed coming from someone as ludicrously 
picky about female singers as yours truly. 


v/a — Electric Psychedelic Sitar Headswirlers 
vol, 6 CD (Purple Lantern) 
Man, this series is still solid, even by the 6" 
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CD of si- 
tar psych. 
I am duly 
im m '. = 
pressed. 
My fa- 
vorite 
track is 
the haunt- 
ing “I'll 
Drive You 
From My 
Mind,” by the Fallen Angels, which you can 
also hear on the Collectables’ release Roulette 
Masters 2, and was apparently written after 
a marriage went sour. Some tracks you may 
have heard before include the excellent “Real 
Life Permanent Dream,” by Tomorrow, “Sun- 
beams & Rainbows,” by the Mystic Crystal 
Astrologic Band, and “Another Day, Another 
Lifetime/I Would Like To Know,” by The 
David, one of the few bands to make over- 
the-top horn and string arrangements work in 
a psych context. Yet another excellent release 
from the mysterious folks behind the Purple 
Lantern label. 


v/a — Fuzz, Flaykes & Shakes: 60 Miles High 
LP (Bacchus Archives/Dionysus — P.O. Box 


1975, Burbank, CA 91507) 

This fantastic comp, assembled by Tony “the 
Tyger” Sanchez and Lee Joseph, looks to 
be the start of a great series of psychedelic 
garage volumes. The multi-colored sleeve 
looks great and the liner notes are informa- 
tive. I won’t bother going into detail about 
the music because every track is a knockout 
and is not likely to have been heard before. A 
very insightful and 
enthusiastic pack- 
age — highly rec- 
ommended. 


via - Greasy 
Rock’n’Roll LPs 
(several volumes 
available) (Oil 
Slick) 
This terrific im- 
port comp series 
covers everything 
32 


from 50’s rock’n’roll to early 60’s garage, so 
long as it’s raw and wild. The covers com- 
prise a hilariously distasteful series of shots 
featuring a rather corpulent gentleman named 
Quentin engaged in various activities. These 
pictures probably have the polarizing effect 
of either disgusting one to the point of not 
caring to look any further, or purchasing im- 
mediately. Which are you? Volume | focuses 
on early rock’n’roll, with lots of wailin’ sax, 
raw vocals and rockin’ guitar breaks, featuring 
tracks from the Rivieras and Bo Diddley. 
Volume 2 takes it in a grittier direction, with 
lots of revved-up instrumentals and some in- 
spired covers, including “Take Me To Your 
Leader,” Timmie Rogers re-working of “No 
Particular Place To Go;” Buddy Love’s in- 
sane version of “Heartbreak Hotel;” and a ren- 
dition of “Shakin’ All Over” by a’64-era Guess 
Who that’ll knock your socks off. Volume 4 
mixes it up again and has tracks from the Thun- 
der Rocks, The Aztex and Bobby Fuller. Vol- 
ume 5 gives us tracks from the Riptides, Silas 
Hogan and Terry Dunavan. These artists have 
been compiled before, but for good reason — they 
rock. All volumes are good start to finish, but if 
you’re looking for master tape sound quality, 
these ain’t fer you, pal. 


v/a—Hey Babe! Let’s Go Downtown LP (Wendi 
~— P.O. Box 187, Mascot, 2020, Sydney Austra- 
lia) 

This “Limited Reissue Collector’s Volume” fea- 
tures early rock’n’roll of the obscure and often 
poorly recorded ilk, but is still very listenable all 
the way through. The compiler explains that 
this series began out of necessity, as most of the 
collections of this type tended not to make it to 
Australia. He’s made an effort to provide what 
info he can about the artists and songs and the 
- liner notes are great. The only familiar names 
here are Link Wray 
with “Hillbilly 
Wolf,” and Danny 
Valentino with 
“Stampede,” the 
flip of “The Music 
Man.” 


v/a — Hot Boppin’ 
Girls vol III LP (Su- 


personic Sound —- 
P.O. Box 574, Wolf 
Lake, IL) 

Really slick packaging job on this series — cute 
50’s pin-ups on the sleeves reflect the fun 
sexiness of the songs contained. This volume 
is pretty solid, with a lot of songs full of sleazy 
coyness or badass attitude. Jo Ann Campbell 
starts it off right with “Motorcycle Michael,” 
in which she begs her boyfriend to get a car 
because “we can’t make love on a cycle, 
Michael, like we could in an automobile.” 
How’s that fora modern woman? What makes 


me think Michael was at the Ford dealer bright 
and early the next morning? Next up we have 
“Harry, Will You Marry Me?” by the Melody 
Maids, which follows the same theme of 
throwing convention to the wind, although 
this gal appears to want to get married so she 
can uh, show Harry how much she loves him. 
Then we have June August (silly fake name, 
anyone?), asking the musical question, “What 
Does A Lifeguard Do In The Fall?” Our hero 
answers that he “has a ball,” and when she 
still doesn’t seem to get it, asks if she has any 
imagination. In-deed. Ruth Brown lets us 
know she’s taken care of any household duties 
that might have gotten in the way ofa night on 
the town in “This Little Girl’s Gone Rocking.” 
The B-side gives us 3 great “don’t mess with 
me” type songs in a row. First up we have Jo 
Ann Campbell again with “Crazy Daisy;” then 
there’s “Mad 

peaic abuse _, Mama” by Jane 


i> “1 pu , 
gi rH Bowman; finally, 
me Qs there’s Jackie 
4 ts | | Dee, who tells us 
foot she was “born 


standin’ up and 
talkin’ back” on 
“Trouble.” 


v/a — Hot Boppin’ 
Girls vol X LP 


(Supersonic 
Sound) 

This one comes on white vinyl, which looks 
great but is a real hassle when trying to cue up 
a particular song. DJ gripe aside, musically 
this one seems more diluted than vol. 3, with 
most tracks having less rock and more billy, if 
you know what I mean. I also have really 
particular taste when it comes to female voices, 
so some of these songs irritated me simply 
because I couldn’t take the singing, which of- 
ten tended toward the show-tune style. If 
nothing else, they’re certainly interesting from 
a historical perspective, although any ques- 
tions you may have won’t be answered here, 
as no biographical info is given. Several tracks 
caught my ear. “Oh! It Was Elvis” by 


- Carmela Rosella is about a girl who dumps 


her boyfriend on the spot after catching a 
glimpse of the future King. “Mister Fire Eyes” 
by Bonnie Guitar is lyrically one of the only 
truly sexy songs this time out, although it’s 
still sung in that proper way which suggests 
our singer was too uptight to really let loose 
the way a song like this calls for. “Come On 
And Dance” by Maureen Gray is a great 
peppy dance number. Sandra Peters gives 
us some Wanda Jackson-style rockabilly 
with “Rock Away My Blues.” Then there’s 
“A Spare Man” by Priscilla Bowman, who 
thinks a girl should always have a backup 
boyfriend on hand just in case. Finally, there’s 
“Teenage Blues” by Jodie Decker, which 


stood 
out not 
because 
I liked it 
but be- 
cause to 
‘me this 
gael 
didn’t 
sound 
like she’d been a teenager for at least 15 years 
at the time it was recorded. 


v/a — Ils Sont Fous Ces Gaulois! Vol. 2 LP 
(Disques Ronnie) 

This comp features a variety of 60’s French 
tracks, which range from brassy soul, to jangle- 
folk, to pretty pop, to fuzzed-out punk, to 
sitar psych. Unfortunately I can’t provide 
much information about the music, since the 
liner notes are in French, but there are some 
recognizable tunes. Milou Duchamp adapts 
Screamin’ Jay Hawkins’ “Alligator Wine” 
for his tune “Tropical.” On ‘La fermeture- 
éclair’ Delphine turns in a cover of We The 
People’s “In The Past” which sounds as if she 
dubbed her vocals over the original track. Les 
Sextans give us a not-quite-so-smug version of 
the Syndicate of Sounds’ “Little Girl.” I think 
my favorite is “Les yeux fermé” by Les Lutins, 
whose frantic garage tracks have made appear- 
ances on several comps. I’m not generally a fan 
of French music, but this comp delivers enough 
goods to make me want to drag out the old books 
and brush up on my frangais. 


v/a—I’m Trippin’ Alone LP (Spangle) 
This limited edition 400 copy comp of obscure 
‘60’s psych 45s is of the same ilk as the Lance 
releases — spare info and packaging but an as- 
semblage of great tunes I’ve never heard before. 
The sound spans the full psychedelic spectrum. 
There’s the bluesy title track by Steve Akin. The 
Avengers turn in some folk rock harmony with 
“Reflection.” High-powered organ propels the 
Sweetarts “A Picture Of Me.” The Dirty 
Shames are catchy and driven with “Blow Your 
Mind.” The Red-Lite District go for broke with 
the full-on soul review style of “Mr. Feelgood.” 
The Omegas embrace a little gospel with the 
clap- 
along “I 
Can’t 
Boe- 
lieve.’ 
T he 
Fourth 
Way 
have a 
freak- 
Oewy at 
with the 
trippy, female-narrated “The Far Side Of Your 
Moon.” Not much info available about the 


bands, but every track is an interesting listen 
and that’s all you really need to know. 


v/a — It’s A Hard Life LP (Lance) 

Great comp featuring American garage from 
45’s released between ‘65-’68 about that most 
popular of topics — girls. Everything here is 
obscure and has rarely if ever been compiled 
elsewhere, which is becoming increasingly rare 
these days. The liners also provide pretty 
decent biographical information considering, and 
I like the way each description begins,with an 
italicized line from the song which sums up it’s 
mood/theme, The sound is primarily jangly ga- 
rage punk, with 
the inclusion of 
fuzz and organ on 
later tracks. Pack- 
aging-wise this is 
a low-budget af- 
fair, but very well 
done and a consis- 
tent listen. , 


v/a — Killer Cuts! 
—_14 Mid-60’s 
Garage/Folk Punkers LP (Guerssen Records 
— C/Sant Marti, 59 5-A, 25004 Lleida, 
Catalonia, Spain) 

This is a terrific comp of various U.S. mid- 
60’s garage and folk punk 45s. Jangly guitar 
abounds, with plenty of Beau Brummels- 
esque pop and moody Byrds-style ballads 
forming the majority of the 14 tracks. For 
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good measure there’s also a frantic Farfisa in- 
strumental (“5 Minus 3” by the Chancel- 
lors), some snotty punk (“Get Out of the 
Way” by the Uncalled For) and, from the 
Regents, an excellent version of “Words,” the 
oft-covered Boyce-Hart tune made famous 
by the Monkees. 


v/a — Pepperisms LP (Normal Records) 

This album has the most deluxe treatment of 
them all so far — a gorgeous mock-up of the 
“Sgt. Pepper” sleeve (wax mannequins and 
everything!), and complete track information 
(including the lyrics) on the back cover. A 
map of the world on the inside foldout shows 
where all the bands on the comp originated, 


and they do span the globe — all continents are 
represented by at least one Beatles-inspired 
band. As for the music itself, I really find it 
more interesting from a historical perspective 
than as something I’d really get excited listen- 
ing to. After all, I was never really a huge 
“Sgt. Pepper” fan (throw imaginary rocks at 
me now if you like). And some of these tracks 
are more than merely inspired, they are so 
clearly (and sometimes poorly) ripped off it’s 
laughable. There’s certainly no denying the 
tremendous impact that album had on pop 
music, and I do really like some of the songs 
here. The best tracks are the ones that pick 
up where “Sgt. Pepper” left off, create their 
own unique sound using the same sort of stu- 
dio experimentation. “Szivarvany” by 
Hungaria is a pretty sitar ballad with surpris- 
ingly adept and bittersweet lyrics for secondary 
English. “19,8” by Los Walkers, on the other 
hand, shows either a lack of understanding of 
English or perhaps an indication that acid was 
involved in the writing process. Still a great song 
though, with lots of backwards masking on the 
guitar. “We Are Ever So Clean” by the Blos- 
som Toes is a deceptively cheerful, scathing at- 
tack on the 9 to Sers of the world. The Twi- 


lights go even further on “Stop The World 
For A Day,” where, amidst lovely harpsichord 
a dreamy processed vocal sings of leaving so- 
ciety altogether. This is still a good listen all 


the way through, and you have plenty to look | 


at while you do — see if you can name every- 
one in the collage. 


v/a — Sleazy Surf! Vol. 2 LP (Caper— 8509 Sun- 
set Blvd, L.A. 46, CA) 
Another volume of cool surf/hot rod tunes, 
mostly of the fun, high-energy sort, with a 
few moodier pieces thrown in for good mea- 
sure. Crisp sound quality on all tracks too. 
And if the music isn’t enough to keep you 
inter- 
ested, 
there’s a 
naked girl 
on the 
cover, 
which 
e- seems to 
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point for some. 


v/a— Swinging Mademoiselle LP (Sasha Monett) 
Interesting comp of (their words) “cute French 
girls from the swinging 60’s.” Plenty of pictures 
and interesting tidbits about each chanteuse in 
French and English help to illuminate the mate- 
rial for those of us who’ ve retained just enough 
high school French to understand 1 in 4 words, 
or just enough to be thoroughly confused. But 
I digress. Stella, for instance, whose tune 
“L’idole des jaunes” sounded very much to 
me like a “Purple Haze” rip-off, apparently 
was actually funny and ironic, although I 
wouldn’t know since I have no idea what she’s 
singing about. Christine Pilzer was a car- 
toonist who cut the fuzz-and-horn-drenched 
“Dracula” as a novelty tribute to horror flicks. 
Cédric & Cléo, the fashion-conscious French 
Sonny & Cher turn in a tune reminiscent of “For 
Your Love” called “Le Jour se lévera sur tout 
¢a.” My favorite track is by Delphine, who tums 
in the great cover of We The People on “Ils Sont 
Fous Ces Galois vol. 2.” Here she does a fine 
sitar psych-pop tune called “Les prisons de sa 
majesté.”Closing out side one we have Char- 
lotte Leslie, who informs us that “girls are made 
to make love” on “Les filles c’est fait...” The 
second side begins with “Comment passer a la 
télé,” an organ-driven pop tune which apparently 
is about being fat and not giving a damn. Again, 
I’ll have to take their word for it. Cléo goes 
solo on the next track, “Madame la terre,” which 
features some creepy male chanting and was a 
protest against man’s destruction of Mother 
Earth. Pretty deep for a cute French chick, huh? 
Elsa Leroy scored her chance to sing by win- 
ning a beauty pageant and actually turns ina very 
pretty pop version of the Beau Brummels’ “Just 
A Little” on “Mieux vaut tard que jamais.” We 
close out the comp with a hilarious risqué Serge 
Gainsbourg-type track by Frangoise called 
“Hum! Hum!” complete with cheesy horns and 
breathy vocals. An interesting, if not entirely 
consistent comp. 


v/a — Whip Some Rock’n Roll On Me Baby LP 
(Wendi) 

This is the 15" volume in the Wendi series, and I 
prefer this one to the 1* volume reviewed above. - 
It focuses on the infusion of rock’n’ roll into gos- 
pel, with great results. Three tracks by Bunker 
Hill and Roy Gaines’ “Skippy Is A Sissy” are 
probably the most recognizable, having been 
compiled elsewhere. All tracks shine with the 
infectious pull of gospel while keeping the raw- 
ness of rock’n’roll. Roll up the rug and take off 
your shoes — this one will make you wanna dance. 


Megan hosts a REALLY 
GOOD ROCK ‘N’ ROLL 
SHOW, 
“Chicks & Cars” 
Thursdays from 8-10pm 


[KDE UO 
Reggae Koon Up 


By Gary Saylin 

The following recordings are a good introduc- 
tion to the diverse sounds of the Hawaiian Is- 
lands. 


“Hawaiian Slack Key Guitar Masters” 
Various Artists (Dancing Cat Records) 

An excellent instrumental collection 
of Hawaiian slack key guitar (ki ho alu). Slack 
key is a finger picked style using various guitar 
tunings first developed in the 1800s by Hawai- 
ian cowboys (paniolo) who were introduced to 
the instrument by both Mexican and Spanish 
hands hired to teach Hawaiians how to handle 
an overpopulation of cattle on the islands. 

This collection includes a round-up of 
contemporary slack key guitarists who have each 
developed his own unique style. Among the art- 
ists featured are Hawaii’s ambassador of slack 
key, Ray Kane, Cyril Pahinui (son of the legend- 
ary Gabby Pahinui) and the late Sonny 
Chillingworth, known as the “Waimea Cowboy.” 
This fine album also includes an introductory 
booklet about each musician featured and the 
music (includes guitar tunings!) itself. 


“Songs of the Hawaiian Cow- 
boy (Na Mele O Paniolo)” 
Various Artists (Warner West- 
ern Recordings) 

For an even more 
traditional approach to the mu- 
sic, please check out this al- 
bum. The rich tradition of the 
Hawaiian Cowboy’s music is 
displayed here in the sounds of 
ukuleles, guitars and melodies 
carried on by Hawaii’s current 
genera- 
tion. 
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Fourteen 
fel ic hb 
tracks, 
com- 
prete 
with a 
booklet 
chuck 
full of in- 
forma- 
tion about each along with song lyrics in both 
Hawaiian and English, grace this marvelous re- 
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cording. 

From the traditional 
chant (mele) of “Li’uli’U Wale” 
(“I await and remain indeed”) 
to the romantic song, “Ke Anu 
E Ko Mai Nei” penned by 
Hawaii’s last remaining mon- 
arch (not to mention one of the 
island’s most prolific compos- 
ers), Queen Lili ‘uokalani, this 
down to earth album is an ab- 
solute must! 


, 
Paveay 


“Songs of the Hawaiian Islands” 

Various Artists 
(Coconut 
Grove Record- 


ings) 


the way it Is 


For 
a more con- 
temporary 
sounding, but 
well balanced 
and quality al- 
bum stressing 
Hawaii’s vo- 
cal side, this album is well worth 
checking into. Including some 
of Hawaii’s most popular re- 
cording artists during the past 
twenty years, there is peat 
for everyone. 

First, there are the wonder- 
ful vocal harmonies of the cur- 
rent duo, Hapa, The Makaha 
Sons and Olomana who are all 
still going strong. Then there’s 
The Hawaiian Renaissance 70’s 
supergroup, The Sunday Manoa. The ukulele 
intro to this group’s tune, “Kawika,” is hot! 
Speaking of instrumental virtuosity the great 
players Dennis Pavao, Peter Moon, and slack key 
guitar master, Ledward Kaapana are included. 
Throw in some Sistah Robi Kahakalau and you 
have one splendid easily available introduction 


to Hawaiian music. 


These have been some strong new reggae re- 
leases as of late. The following are the Cream 
of the Crop: 


1. Culture “Payday” (RAS Records) 


CULDL@RE 
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12 crucial 
tracks that 
stick to the 
roots as ex- 
pected of 
this excel- 
lent reggae 
group that 
recently 
knocked the 
socks off 
fans at 
Harlow’s in 
Sacramento. 

2. Everton Blender “Live at the 
White River Reggae Bash” 
(Heartbeat Records) 

Blender’s “live” recording cap- 
tures his exciting mix of 
dancehall with roots and cultural 
message. His great tune, “Lift 
Up Your Head” is included along 
with 15 others. 

3. Various Artists “Without 
Apology: Reggae Free Mumia” 
(Without Apology Music) 

16 tributes to controversial figure, Mamia-Abu 
Jamal. Included is Clinton Fearon’s Standout, 
“What A System”, along with others by Don 
Carlos, Sister Carol and Foundation to name a 
few. 

4. Toots And The Maytals “That’s My Num- 
ber” (Orange Street Records) 

Classic group and classic tracks on this fine an- 
thology. “Bam Bam”, “Pressure Drop”, “Sweet 
& Dandy” along with others. They’re all here 
as well as a couple of fine “bonus” tracks. 

5. Lucky Dube “The Way It Is” (Shanachie) 
South A frica’s Lucky Dube is one of the world’s 
foremost reggae stars and this latest release 
shows he’s still in top form. Track 9 has a clas- 
sical string quartet as its opener! It works along 
with 9 other killer tracks. 
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Sundays from 
10am to Noon 


Johnny Fiasco: “Click trax vol 1” 
Afterhours, IL 
Mr. Fiasco comes correct with this S.F. style 
house tune. The main track elementary 101 has 
an infectious piano riff moving through the en- 
tire piece. The baseline is very smooth and 
pleasing and the production is as solid as it 
comes. There is as vocal that comes in late in 
the track lets party, sounds typical till you 
here it live! This is a groovy chill yet bumpy 
ride. The other two tracks are straight mini- 
mal tech house. Very nice cuts if you dig the 
deep end. 8 


Doc Martin: “Mood Doctor” 
SIESTA, San Diego 

Doc is back on the wax with another insanely 
deep release. There are two reworks of the main 
cut. They are all done in classic Doc tradition. 
Deep tribal grooves, laced with twisting acid 
sputter and a very cool and simple melody float- 
ing overhead. There is a filtered out vocal of a 
woman that takes you DEEP as can be. My fave 
is called Acid takes control this is the thumpy 
version. It has a nice helping of evil 303 work. 
CHOICE! Ifyou love house you will love this 
sweet piece of vinyl. 10 


Onionz and Tony: “Cookin up the funk” 

SIESTA, San Diego 
Siesta has been putting out some very solid tracks 
by some great west coast house gurus. Onionz 
comes out with a nice east coast vibe. This al- 
bum is very funky with some nice original key- 
board work and baselines that are down right 
juicy! There are thee main cuts and one dub, 
each are unique. The influence from both art- 
ists shines in each track. You must here it to 
know whats on the menu for this record. Its all 
good. From garage to almost speed garage to 
bangin tech to tribal stompin, this 
one hasitall. 9 


The Forward Movement: “Phaze 2” 

Panhandle, San Francisco 
Well this recent addition to the S.F. 
label community has hit the ground 
running. Every release since day one 
has been great house music. This re- 
lease is part two of a two part compi- 
lation of artists. The names include 
Wally Callerio from Dufflebag recs 
L.a., Justin Harris& Luke Solomon, Lance 
Desardi, Tony Senghre& Martin Venetjoki, 


and Jonene. This Comp has a great range of 


styles and each track is top notch. On the 


HOUSG REUIGWS BY 
JONAGHAN GReAGHOUSE 


label side, The first track is a Samba dream 
and the inside track by my freind Wally is a 
Jazzy excursion with great horns and a sweet 
Xylophone melody. Flip the rec for some 
darker action. The first on the info side is a 
sick tech house number with some very spacy 
loops and swoops. The inside track is of the 
Wicked crew sound, bass riding big all the 
while, with very chunky phat percussion. A 
must get for the ver- 
satile Dj. 10+ 


T. White and P. Wil- 
liams: “Natural 
Rhythm” 

Dufflebag recordings, 
L.A. 
Wally Callerio and his 
new label have had a 
great start with this 
their second sick re- 
lease. This is one of my current favs. Be 
careful when playing this around the ladies. 
It is a romantic and jazzy ep. Both sides are 
extremely beautiful. Think Mark Farina. If 
you happen to be lucky enough to find this 
little gem, don’t hesitate because it is a hit. 


10 


BCCrew: “Fat Beats for Fat People” 
: BCC, UK 

This is a cool azz house workout. On the harder 
side of the coin, this ep will rock the lid off any 
party! The main track has a jump up type of feel 
with a classic house chant soaring through it. 
Each of the three other numbers are strong hit- 
ting house with minimal disco business. Unclut- 
tered and solid. My favorite is the first track on 
the Label side.. WOW. This track has a vocal 
hook that just eats 
at my soul. 9+ 


Thomas Krome: 
“The Real Jazz - 
remixes” 


DK, UK 

I personally thought 
that the original 
track was perfect. I 
was skeptical of a 
double pack yielding 5 remixes. I was wrong. 
With remixes by Dj Sneak, Adam Beyer, Rock 
Hunter and EROT. This five track release has 
all the goodies for all the peeps. My Favs are 


the cuts by Sneak and EROT. “The Sneak cut 
is worked like only Sneak can work it, very 
tracky and with the all mighty bass chug. The 
EROT mix is on the real jazzy tip, no pun 
intended. The Adam Beyer mixes are strictly 
for the head strong: Techno ala moderno at its 
finest. I did not care too much for the rock 
hunter mix.. a bit too cheezy to pleez me. All 
in all worth the price tag of a double pack. 
Which I have found to be a very rare 
accomplishment. 16 


Dj Q: “TwentyFour 7even” 
FILTER, UK 

This kid has got to be one of the most 
innovative house and techno producers I 
have seen in a while. This LP is chock 
full of fun loving beats. With 8 tracks, 
all being top notch quality it is hard to 
resist this nice work of art. 100 not out 
is a killer techno/house stomper, with a 
vocal at the main break stating simply ‘EN- 
ERGY’. The 303 in this track is a 
nightmaresque scream from deep, deep, deep 
in the vibe. There is a track called ADTDC, 
Spelled out, A Dedication to Derek Carter. This 
cut is off the hook. The muted horn solo is com- 
pletely devastating, then it falls into a peaceful 
ride with some panning synth and chords from 
heaven. WHAT A RIDE! Each track is unique 
and there are too many to describe so just go 
pick it up and have a listen. Bet ya love it. 
10+ 


Simon: “Free at Last” 
Future Dreams, S.F. 
S.F. legend Dj Simon from wicked S.F. has done 
it again. I don’t think Simon is capable of pro- 
ducing crap. This track has a MLK sample in it 
of his famous speech. Very tastefully done, it is 
an emotional moment on the dance floor. Simon 
incorporates:a door burst sample that completely 
tears down the house. The percussion is perfect 
as is every element on this rec I went to Come 
Unity’s 9 yr anniversary party and this track was 
the peek of the night. The great thing about this 
release is that you get the vocal and an instru- 
mental. Plus you get both of the huge synth 
sounds and the MLK vocal singled out for use 
as samples over whatever you choose. 
Great tool! 10 ; 
-Cisten bO 90ndbhan 
throW doWh.some 
bumpin house, thurs. 
days Prom: midnight. 
eam. « 
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Blues Reviews By BigAsh 


By BigAsh 


There were a few cds from last year that I overlooked until 2000. Here 
are some more favorites. 


Sonny Rhodes Blue Diamond (Stony Plain) 
This cd actually gave Mem 
Shannon’s last one a run for its money 
concerning best blues album of 1999. 
Sonny Rhodes is the man who can hush a 
crowd of Bruce Springsteen fans. Sonny 
Rhodes is the man who can make his lap 
steel guitar weep and moan. Sonny 
Rhodes is the man! Moving to Stony 
Plain from King Snake has given Rhodes 
more artistic control (not overproduced, 
more original compositions). There are 
some great covers in the mix too. There 
is a fitting romp through former labelmate 
Eric Culberson’s “Blues Is My Religion” and an extraordinary tribute to 
his late friend, Texas bluesman, Johnny Clyde Copeland. That track is 
“Life’s Rainbow”-hear Rhodes shake his wailing voice, adding grit to the 
positive message. Added bonus: 20 minute interview with Rhodes dis- 
cussing everything from how he started playing an instrument associated 
more with country music to his famed turbans. If you have a brain, buy 
this. 
Cephas & Wiggins Homemade (Alliga- 
tor) 


This Piedmont-style blues duo 
from Washington D.C. are a great addi- 
tion to Alligator Records. Their first cd 
for the label, Cool Down, received much 
acclaim—there is no reason why this cd 
hasn’t followed suit. “I Was Determined” 
is a blues who’s-who in wanting to play 
the blues. “Sounds Of The Blues” has harp 
player Phil Wiggins singin’ lead, spitting 
out the sounds of everyday life. Well ex- 
ecuted double standards abound with “Jelly Roll” and “Pigmeat.” Lastly 
check out their take of “Trouble In Mind.” John Cephas notes in the liner 
notes that the number has been overplayed, however its such a good clas- 
sic. Gives you faith that the old country style won’t die out. 

Various Artists B/ues Routes (Smithsonian Folkways) 

Perhaps the best label in terms of record- 
ing quality (this goes for their huge selec- 
tion of folk and world releases too). You 
can’t go wrong with Smithsonian Folk- 
ways. This holds true for their assortment 
of current day recordings, especially this 
great compilation. Recorded live at the 
Wolf Trap in Washington D.C. (D.C.? 
arent’t Cephas & Wiggins from D.C.2— 
They actually put in my favorite track here, 
the tale of “John Henry.”) This cd covers 
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all types of music related to the blues in one way or the other. Gahdy 
Dancers (railroad work song singers), Mardi Gras Indians, and the Hambone 
style share the stage with piano greats Sammy Price and’ Booker T. Laury. 
Etta Baker does an acoustic guitar stroll through “One Dime Blues” (she’s 
a beneficiary of the Music Maker foundation that Taj Mahal helped put 
together). A few unknowns and a few names (check out the cd to find out 
who), make for 17 satisfying cuts that will expand the views of any “‘one- 


Homesick James Got To Move (32 Blues) 
blues...quite well. This reissue of an origi- 
slow down every so often to catch its | 
Rosato on bass, Ron Thompson on guitar 


style” blues fan 

32 Records are better known for their jazz reissues and new 
releases, however they can do 
nal Trix LP, put James where he’s at | MAESICK eek 
best—in a grindin’ boogie session that can | Psy 
breath. He’s got some great session men <9 aol 
backing him: Jeff Levine on piano, Joe 
(yes, of Bay Area fame), and an unmen- > 
tioned drummer who drives this meeting. 
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The singing is mumbled, but you’re lis- 
tening for his guitar. Oh yeah, 32 Blues 
puts it out cheap, so there’s no reason why you shouldn’t get it. 
Tyrone Davis Call Tyrone (Malaco) 
Malaco treats the blues and 
soul greats of the past very well. Just 
ask Johnnie Taylor or Bobby Blue Band. 
Same is true for Tyrone Davis. Davis, 
father of the hit “Turn Back The Hands 
Of Time,” is also the father of Tyronza 
Holloway who duets on the swingin’ “You 
Got What It Takes”—they outshine the 
original duet between Dinah Washington 
and Brook Benton. No one’s cooler than 
Davis, the title track proves it with that 
groove. On top of that, covering Z.Z. 
Hill’s “Cheatin’ In The Next Room” and added back-up vocals by soul 
legend Otis Clay doesn’t hurt an album. Soul Blues into the new Millenium 
(or to end the Millenium, however you see it). 


2000 has had blues “falling down like showers of rain.” Check out these 
gems. 


Big Bill Broonzy Trouble In Mind (Smithsonian Folkways) 

There’s something about the way Big Bill strums his guitar- he 
tears off thick slices and picks off those 
small, but satisfying notes. Plus, the man 
is the consummate folk singer as evident 
with “Frankie and Johnny” and “C.C, 
Rider.” These sessions get more per- 
sonal, with spoken introductions to 
“Black, Brown, and White,” “The Train” 
and Leroy Carr’s “In The Evening”- 
which ends up as Big Bill’s after he’s 


_ Tune In To The Final 
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played it. I’m more accustomed to him doing “Diggin’ My Potatoes” 
with Washboard Sam, but it definitely works as a solo number here. 
As I said before, Smithsonian Folkways can’t do wrong, so listen to 
this album as well as... 


Memphis Slim The Folkways Years 
1959-1973 (Smithsonian Folkways) 
You have committed sin if you haven’t 
heard Memphis Slim sing the ballad of 
“Stewball” accompanied by Willie Dixon 
on bass and “hmm-hmm’s.” Memphis 
Slim is an overlooked piano player; 
maybe it’s because his vocals are an ac- 
quired taste. Nonetheless, this album is 
a great collection of solo and band pieces 
with him stepping in and out of the spotlight to let Dixon, Jazz 
Gillum, Jump Jackson and Arbee Stidham tear it up. “Joggie Boogie” 
opens this cd without haste in a dance between Slim’s keys and Dixon’s 
strings. You know how it sounds: the two party hard and slow down 
to a whisper only to exit the party with a bang. Classic work! 
Clifton Chenier, Mance Lipscomb, Lightning Hopkins 
Live!—At The 1966 Berkeley Blues Festival (Arhoolie) 
Best reissue of 2000! I’m thinkin’ twice about what I said about 

Boozoo Chavis stealing Clifton Chenier’s title of “King Of Zydeco” be- 
fore Cliff passed away. After hearing Chenier’s blistering set at the 2nd 
annual Berkeley Blues Fest, you’d be pondering this too. Backed by just 
Francis Clay on drums, Chenier makes his accordion sound like a full 
band, playing astonishing lead and rhythm simultaneously. He covers Ray 
Charles’ “What’d I Say,” but it’s Slim Harpo’s “Scratch My Back” 


Nynex “zerozero” 

If you like Trance or House, chances are you will enjoy 
Nynex’s zerozero. Not your typical “happy techno”, zero is just a bit 
slower and just a touch darker than 
typical techno stuff. Interesting 
drum effects keep this album in 
motion and combine with the sur- 
real sounds to create songs that are 
not boring. Definitely check this 
out if you get a chance. 11 songs 
total. Highly recommended. 

Air “The Virgin Suicides” (origi- 
nal motion picture score) 

For the most part this 
album has a gentle and light feel 
to it. The songs are slow and very 
ambient, almost loungey in places. Quite eerie at places too, but that 
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that makes you bow to King Chenier. I 
hear harmonica, organ and guitar sounds 
comin’ out of his squeezebox while Clay 
lays down solid drumming and a thick 
bassline with his trap set. PLUS, there 
are two other stellar performances. 
Francis Clay joins Lightning Hopkins for 
classics like “Short Haired Woman.” 
Hopkins knows he has the audience at 
his feet so he plays it humorous by 
spinning his yarn about his “Black 
Cadillac” and its effect on a woman. Mance Lipscomb is also on hand, 
pulling off a striking set featuring a dead on harrowing take (I’m too 
wordy) of Blind Willie Johnson’s “God Moves On The Water.” You’ve 
also got “Shake, Shake, Mama,” and 5 other pieces perfect for 
Lipscomb. I’ve already convinced a few listeners to pick it up (they 
thoroughly agree of its excellence)-so what are you waiting for! 
Tommy Castro Live At The Fillmore (Blind Pig) 

__ When it comes to live blues, 
it’s all about Tommy Castro. I’ve 
seen his band more times than I have 
toes. Its good time soulful rock-no 
one does it like he can. His first cd, 
No Foolin’, was his calling card. No 
studio tricks, groovin’ tunes, and 
sizzlin’ guitar. This is just another 
lesson in why you need to see this 
man play. He’s thrown in some blues 
covers like last time (“My Time Af- 
ter A While”), plus those funk work-, 
outs, such as “Nasty Habits” (check out guest keys by Jim Pugh) and 
James Brown’s “Sex Machine.” Sax always plays a vital part in his 
sound: sharp, punchy lines. Music to move to. 


tommy 


castro 


LIVE AT THE 
FILLMORE 


I don’t review bad albums, however who says I know what I’m talking 
about? ButI’ll bitch to you about the last Little Milton if you want. Feel 
free to write bigash@angelfire.com 


can be expected from songs with names like “Cemetery Party”,”Dark 
Messages”, and “Ghost songs”. If a movie can be judged by its 
soundtrack, I would guess this 
movie would be interesting, dark, 
depressing, and very thought pro- 
voking. 13 songs total. 
Technicolor “Normal Control 
Range” 

Most of these songs are 
pretty ambient but still interesting 
enough to keep my short-attention- 
span-self listening. This cd creates 
a slow trance-like atmosphere with 
predictable drum effects and sooth- 
ing synthetic sounds. A totally 
chilled-out album. Check it out if you like slow trance and ambient 
music. 9 songs total. 


Air Safety? 


- By Ray Jensen 


By now everyone is aware of the dangers of 
organic produce. Years of selecting plants that 
will survive the challenges of insects and weeds 
have created green demons teeming with 
uncharacterized toxins. In the absence of scien- 
tifically tested herbicides and pesticides made 
safe by modern chemistry, well-meaning but 
misdirected curators of organic plants have 
forced them to evolve and produce their own 
powerful defense chemicals in higher and higher 
concentrations. These naturally occurring com- 
pounds are among the most poisonous and car- 
cinogenic molecules known to man. Rinsing thor- 
oughly has no affect; they reside deep within the 
plant tissues. Organic produce is the most dan- 
gerous weapon a child can eat. 


“KDVS may 
cause cancer.” 


History is rife with stories of common 
people pitting their foolhardy dreams against the 
better reason of science with tragic results. These 
follies include the healthy glow of a summer’s 
tanned skin, the use of nuclear fission as a 
weapon, and the close communication made 
possible by cellular phones. 

Radiation from the sun has been shown to 
cause changes in our cell’s DNA. Normally, our 
cells grow only in a strictly controlled manner. 
Changes in the DNA can affect the regulation of 
growth causing the cells to divide over and over, 
out of control, depleting the rest of the body of 
nutrients, forming tumors that migrate to all tis- 
sues, and resulting in our slow, painful deaths. 
That healthy tan is anything but. 

The industrial military complex has exploited 
nuclear fission for decades. Atomic power 
earned its bad reputation in World War Two and 
continues even after the Cold War as one of our 
greatest fears. The impact of simple engineer- 
ing mistakes such as those in Three Mile Island 
and Chernobyl have been exaggerated as a re- 
sult. Our dream of absolute safety prevents us 
from using.atomic energy to its full potential in 

clean electricity produc- 
tion. As a result, we 


breathe smog and drink 
MTBE. Although it was a 
concussive force, shattered 
glass, and fire that killed the 
victims of the atomic bombs 
used in World War Two, it is 
the radiation that we fear. 
And it is the non-ionizing electromagnetic ra- 
diation of cellular phones that is suspect in the 
rising incidence of brain cancer among users. The 
same kind of radiation emanates from a tower 
high above Memorial Union Hall on the campus 
of the University of California at Davis, in all 
directions, twenty-four hours a day, seven days 
a week, at 9200 watts of power. It is the 
university’s own radio station KDVS, 90.3 FM, 
the non-commercial community alternative, that 
is the source of this powerful radiation. Whether 
you are actively listening to KDVS or not, even 
while you are sleeping, you are affected. KDVS 
may cause cancer. 

Ionizing electromagnetic radiation like the 
sun’s ultraviolet rays and nuclear fission’s gamma 
rays changes our DNA by passing through our 
tissues and releasing energy directly on our genes. 
The mechanism of non-ionizing electromagnetic 
radiation such as that of radio stations and cellu- 
lar phones mutating our DNA is only now being 
elucidated. Daniel J. Patterson of the Ravings 
Institute is a cancer researcher who has been 
studying the effects of these rays on humans since 
his teenaged daughter, an ardent cellular phone 
user, grew a large but operable tumor on her left 
ear in the early 1990’s. He has been able to dem- 
onstrate in his laboratory that rats made to live 
with a high concentration of radios and cellular 
phones weighed less and were less likely to mate 
successfully than a control group housed with 
rotary phones and tape recorders. Dr. Patterson 
points out that it is impossible to conduct a con- 
trolled epidemiological experiment to determine 
if radio and cellular phone radiation causes can- 
cer because everybody and everything is con- 
tinuously subjected to a huge amount of this non- 
ionizing electromagnetic radiation regardless of 
whether or not they listen to the radio or talk on 
acellular phone. The powerful waves are ev- 
erywhere, always. 

It is believed that non- 
ionizing electromagnetic 
radiation penetrates our tis- 
sues where it stimulates 
the formation of free radi- 
cals - atoms and molecules 
bearing too much energy. 
This unstable power is dis- 
sipated during the destruc- 
tion of other molecules. 


Our large DNA molecules and the proteins 
that maintain them are especially susceptible 
to these destructive forces. Free radicals are a 
natural component of our body’s processes, 


“An informal poll 
of KDVS listeners 
revealed that the 
majority would not 
want to get cancer, 
but feel listening to 
KDVS is worth the 
risk.” 


but if they are produced at a rate that exceeds 
our body’s ability to eliminate them, it is pos- 
sible that our DNA may be damaged. When 
our DNA is damaged, the regulation of the 
growth of our cells may be affected. The re- 
sult is cancer. 

Harry from Roseville says that cancer is a 
frightening disease that affects not only the vic- 
tim, but the victim’s family and friends as well. 
An informal poll of KDVS listeners revealed that 
the majority would not want to get cancer, but 
feel listening to KDVS is worth the risk. In- 
stead, it is suggested that other non-ionizing elec- 
tromagnetic radiation be reduced, starting with 
cellular phones and “oldies” format radio sta- 
tions. The return of the “payphone” - coin-oper- 
ated, non-radioactive phones available to the 
public - will be another positive outcome of such 


If you can't tell by this article, Ray 
Jenson puts together a pretty good 
Blues Show. Tune in every Saturday 


from 7-Sam for “Patent Applied For” 


» KDVS 14 Lower Freeborn Hall, be 
CA 95616 , 


KDVS is a non-conmercial community radio sta- 

tion broadcasting on 90. 3 FM at 9,200 watts 
ae the University. of California at Davis. We 
are the only, freeform station that we know of 
West. of the Missis pi River. Our goal is to 


acheivenents an 2a concerns of the otherwise unrepre- 


“ sented may best b ppreciated In other words in a media universe 
tainted by connercialisn and stifled opinions, KDVS is the first 


- amendaent ie into. @ practice. Me also broadcast world wide via the 
internet: 


http: /www.kdvs. org. 
KDVS is mostly volunteer run. 


We invite all compliments, criticisms, and 


suggestions. 


KDVS 14 Lower Freeborn Hall, Davis, 
CA 95616 


